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601 Carnegie 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, Concert and Scho« Positions Secured 
MRS. BABCOCK 

Tele e 634 { le 
Carnegie Hall, New York 
J. H. DUVAIT 
VOICE SPECIALIST 
Italian and French Opera 
New York Studi Metropolitan Opera 
House Building 
I ean Addre Peat Arte Moderna, Milar 
M. F. BURT SCHOOI 
Sight-Singing, ft lraining, Musical Stenog 
raphy, Normal Course in Public and Private 
School Musi Specia oaching for church trials 
Address: B klyn School, 48 Lefferts Place 
ROSS DAVID 
VOCAI UDIO 
Sher u B 8 West 57th ree 
PI r Circle 
CARL M. ROEDER 
TEACHER OF PIANO 
Technic—lI nte etatior rheory 
Normal ( rse for Teachers 
6( 8 Carnegie H New Y k 
350 Main et, Orange, N. J 
Residence 68 N Avenue, New York 
CASELOTTI OPERA COMPANY 
H. CASELOTTI 
D i Te r of Singing 
eratic debut 
{ ew YX Kk City 
i € t Bridge t, ( 
FLOR CE IRENE JONES 
Viol I rRUCTION 
I Classe 
t - ( aT INTERVA 
We New York 
c t 9 


ROBINSON 


P| RIM yN 


THE ART OF SINGING 
Vocal Expert and Diagnostician 
Exponent of the Dr. H. Holbrook Curtis meth 
for v al defects and impaired voices. (Uoworker 
with Dr. Curtis for many years.) 
Studi 245 Wes th Street, New York 
Phone Endicott 2505 
PHILIPP MITTELI 
VIOLINIST 
rEACHER OF MANY WELL KNOWN 
ARTISTS ' 

Van Dyke Studios, 939 Eighth Avenue, N. ¥ 

Telephone: Columbus 1370 
MRS. ROBINSON DUFF 

VOICE 

46 East 78th Street New York 

Telephone: Rhinelander 4468 
FREDERICK SOUTHWICK 

CONCERT BARITONE 

anp TEACHER OF SINGING 

Studio: 609 Carnegie Hall New York City 


ROGERS 
BARITONE AND 
OF SINGING 
ican Academy of Teachers of Singing 

New York City 


FRANCIS 
CONCERT TEACHER 
Member Amer 


144 East 62d Street 


E. PRESSON MILLER 
TEACHER OF SINGING 
Hal Tel 


6 Carnegie 


TRACY 
INSTRUCTION 
Exponent 

New York 


CHARLES LEE 

PIANOFORTE 
Certified Leschetizky 
Hall Studios, 832-3 


Carnegie City 


HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad 
way, New York 
New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Adirondack 4344 


FRANCES FOSTER 
( t For CONCER ‘ Operatic ARTISTS 
Concert A mpanying 
tud Rive Drive, New York 
Telephone Lndicott 6936 
ERNEST CARTER 
COMPOSER - CONDUCTOR 
East 69th Street Ne York ¢ 
Felephone: Rhinelander § 
GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
Hote! Wellington th Ave. at 56th St., New York 
Telephone Circle 1066 


1350 Circle 


MRS, JOHN DENNIS MEHAN 


Voice Expert Coacn — REPERTOIRE 
Reopen Sept. 10 for Season 1924-25 
70 Carnegie Hall, 154 West 57th Street 
New York City 
Telephone: Circle 1472 
WALTER L. BOGERT 
Member American 
Academy of Teachers of Singing 
ART OF SINGING 
25 Claremont Ave., N. Y Tel. 4630 Cathedral 


EDOARDO PETRI 


Master of Arts Columbia University 


TEACHER OF SINGING 
Endorsed by world famous singers and 
educators. 
Studi 1425 Broadway New York 
Phone 2628 Pennsylvania 


MINNA KAUFMANN 


Method 


MME 


Instruction: Lehman 
Hall 


j. Cartall, 


New York 


Secy 


ENNO KANTROWITZ 


ACCOMPANIST ano COACH 


Teacher of Piano and Theory 

fi4 Broadway ) 
STUDIOS j{ 270 Ft. Washington Ave j New York 
Phones: Pennsylvania 2634 Wadsworth 3303 


BULKLEY 


VOICE 


SEYMOUR 


Pupil of and recommended by the famous Italian 
Master SBRIGLIA, Paris, teacher of the de 
Reszkes, Plancon, Nordica, Whitehill, etc. 

101 West 72d Street, New York City 


CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR VIOLINIST 
INSTRUCTOR 
Conductor Kriens Symphony Ciub 


First American School for Orchestra Players. A 
tew vacancies for string and wind instruments 
303 Carnegie Hall 
Telephone: 1350 Circle 

ROBERT E. S. OLMSTED 
Professor of Vocal Music, Smith College 


New York Studios, 127 West 78th St 
r appointments address 
235 Crescent St., Northampton, Mass. 


Fo 


K. PATTERSON 
OF SINGING 

West 104th Street 

1514’ Clarkson 


ELIZABETH 
SCHOOL 
Studio: 257 
Phone: 


FELIX HUGHES 
VOCAL INSTRUCTOR 
Teacher of Allan McQuhae, Dorothy Jardon and 
other distinguished singers 
Central Park West, New York City 
Phone: Columbus 0998 


50 





WILBUR A. LUYSTER 
Specialist in Sight Singing 


(Formerly Teacher for Met. Opera Co.) 
“A Maker of Readers.” No instrument used. 


Both classes and individual instruction. 
Class courses begin October 1. Private any time 


ALICE GARRIGUE MOTT 


ART OF SINGING 
172 West 79th Street, New York 
Telephone 7122 Trafalgar 


ESPERANZA GARRIGUE 
ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 


1425 Broadway, N. \ Phone 2634 Penn 


THE BOICE-TOPPING STUDIO 
Susan S. Boice, Soprano-Teacher of Singing 
Elizabeth Topping, Pianist-Teacher of piano playing 


57 West 75th St., New York City 
Telephone—Trafalgar 1057 
Auditions by appointment 


FOR TEACH 
PUPILS AND 


MUSICAL TRAINING 
ERS, ADVANCED 
BEGINNERS. 


THE NEW EDUCATION IN MUSIC 
For Information: MARTHA D. WILLIS 
1013 Carnegie Hall New York 
Circle 1350 

MR. FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
‘Being in ll possession of my method of 
singing, he has the al y to form great artists.’ 
rancesco Lampert 
Carnegie Hall Studi New York City 


THORNER 
TEACHER AND COACH 


WILLIAM 
VOCATI 
Address ) 


RANKIN 


CONCERT SOPRANO 


\DELI 


Teache f Singing 

Studio: 1425 Broadwa 
Metropolitan Opera H 8 Bu N " 

Phone 634 Penna 


FLORENCE LEONARD 


PIANO 
Assistant to Breithaupt 
00 Carnegie Hall, New York 
taker Building, Philadelphia 


BUZZI-PECCIA 


AND COMPOSER 


SIGNOR A 
VOICE SPECIALIST 


Teacher of Alma Gluck, Sophie Braslau 
and Cecil Arden 
Studio: 33 West 67th Street New York 


FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 


ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 366 


FREDERICK RiesBERG, A. A. G. O. 
PIANO INSTRUCTION 


Studied under Reinecke—Classics; Schwarwenka 


Style; Liszt—Technic Head of piano depart 
ment, New York School of Music and Arts. 150 
Riverside Drive. Telephone Schuyler 3655 


Courses arranged to suit individual requirements 


Personal address, 408 West 159th Street 
Telephone: Audubon 1530 
CARL FIQUE 
Piano : 
KATHERINE NOAK-FIQUE 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyr 


MME. ANITA RIO 


SOPRANO 
Vacancies for a Few Pupils 
360 West 22nd Street, New York 


HANNA BROCKS 
SOPRAN() 
Concerts—Recitals—I nstruction 


Studios: 135 West 72d Street, New York 
Phone: Endicott 5364 


BACHELLER 


REPERTOIRE 


MRS. WILLIS E 


VOICE PLACEMENT anp 
Studio: 21 East 38th St., New York 
Telephone: Murray Hill 2672 


SHERWOOD NEWKIRK 
ART OF SINGING 

1425 Broadway (Metropolitan Opera House 

Bidg.), N. Y., Wednesdays Saturdays 

All Mail to 11 Morgan Avenue, Norwalk, Conn. 


LILLIAN 
and 


JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 


New York. Phones: Pennsylvania 2634 and 2688 


DUDLEY BUCK 


TEACHER OF SINGING 
Member of the American Academy of 
Teaching and Singing 
471 West End Avenue New York 
Phone: Endicott 7449 
NANCY ARMSTRONG 
Piano Playing Simplified { 
Beginners 
St ‘ ( West 112th Street, New York City 
Felephone Cat ral 2661 
VINCENZO PORTANOVA 
VOCAL STUDIO 
8 West 70th Street, New York 
Phone: 89 Endicott 
MARITEE MIKOVA 
PIANIS1 
Met. Music League of America 
250 West 57th Street, New York 
Studio: 1187 Madison Avenue New York 
Phone: Lenox 3158 


DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 
132 West 74th Street New York City 
Phone: Trafalgar 1291. Louise Carroll, Secy. 


JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R. HARTINGTON, Assistant 
114 East 37th Street ; : New York 


Telephone: Caledonia 0919 


DANIEL VISANSKA, Violinist 
Nine years of successful teaching and 
concertizing in Berlin 
155 West 122d Street, New York 
Phone: 4778 Morningside 
In Summit, N. J., Mondays 
(Stamford and New Canaan, Conn., Wednesdays) 


Address: 


GIUSEPPE CAMPANARI 
BARITONE 
Late of Metropolitan Opera Company 
Will accept pupils 
255 West 90th Street, New York City 


Telephonet Riverside 3469 


MME. SCHOEN-RENE 
VOCAL AND COACHING 
MASTER CLASSES 
235 West New York 


7ist Street, 





BRUNO HUHN 


Teacher of Singing 
Elementary and Advanced Pupils 





Phone: Chelsea 9204 








Carnegie Hall. Res. Phone: 9319 W. Mansfield 





205 West 57th St., New York 
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VLADIMIR DUBINSKY 


CONCERT CELLIST 


Musical Art Studios 
Vocal, Piano, Violin, Cello, 
ensemble playing under su- 
pervision of prominent fac- 
ulty. 

307 W. 90th St., New York 

Tel. Riverside 4420 


§ MARGOLIS air 


L. 1425 Broadway, Suite 38. New York City 


“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Basnwe gs of 











MUSICAL 


CARMEN FERRARO 


Grand Opera Tenor and Conductor—V oice 
Placing, Concert, Oratorio and Opera 
Coaching—Only Talented Pupils Accepted 
Ensemble work and experience guaranteed. 


National Grand Opera Association reorganizing. 
Voice trials by appointment only. 


New York City 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 








po a» OPERA ween, saeeees 1425 Broadway, New York 
Suite 20 ne: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Solist St. Patrick’s Gothodeal, N.Y 
Address: 9 Se. oon st., Elmborst, N. Y. Phone, Havemeyer 2398-3 


t CAVELLE serzane 


“A volce of exquisite Pane ae 
. Address: Management of Erna enti. 
Room 803, x. Fifth Ave., New York 
NABE PIANO 


c Voice Specialist. 
a i 

;" SANCHE aoa 

L Appointment. 

° 218 Madison Ave., N.Y. 
s 


Tel. 6618 Caledonia 


MAESTRO L. S. FABRI 


Aatherity on Voice Education. Complete Training for Opera 
men Opportunities for deny _—— 
i Practical Crand Opera W. 
BAKER BUILDING. PHILADELPHIA CARNEGIE "HALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 


Hotel one 203 West S4th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
509 S. Wabash Ave., Chicago 


GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


HURLBUT 


VOICE PRODUCTION SPECIALIST 
(PARIS—ROME—NICE) 
Endorsed by Edmond Clement 
319 West 95th St..N.Y. Tel. River 2892 
Annual Summer Master Classes for 


Singers and Teachers—Ios Angeles, 
Pasadena, Seattle. 


MARGUERITE LE MANS 
MEZZO-SOPRANO 
Concerts, Operas, Etc. Pupils Accepted 
Mgt., A. W. Miesto, 140 W. 42nd St., N. Y. 
Bryant 5558 


HAYDN OWENS 


PIANIST—ACCOMPANIST—COACH 
Conductor Haydn Choral sae. a 
420 Fine Arts Bidg. - 


CHEV. DE LANCELLOTTI 


Teacher of Piano and Singing 
VOCAL COACH CONCERT ACCOMPANIST 
103 West 57th Street Circle 2909 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of vice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


: TOMARS 


Expert Vocal Pedagogue 
corrects and rebuilds voices 


under guarantee, 
Pupils prepared for Con- 
cert, Opera and Oratorio. 


Studios: 106 Central Park West 
Telephones: Endicott 5654, 3650 


“~. WILD 
M. 
9425 S. Robey Street, Chicago, II!. 


Conductor—A pollo Musical Club, 
Mendelssohn Club 
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R NJ] Conductor 
A Goechins for 
¥ urch ané 
a Masical Director pn a 

N Church of St. Mary the Virgin, New ‘York 
D 145 West 46th St. Tel., 5913 Bryant 
“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 

ORBY-LEWI 

ONCERT SONG 
Montclair, New Jersey 


HAMMANN 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
554 West mal Street 











New York 


7639 Cathedral 








KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


STALLINGS «sonic 


SOPRANO 
6 East 36th St. 


ew — City 
Tel. Catosoute 9418 


LAWRENCE SCHAUFFLER 


Pianist- Teacher 
Address: 58 Kilburn Road, Garden City, L. IL 
15 E, 38th St., N. Y. City. Phone Garden "City 2708 


: MCCUTCHEN 


A BARITONE 
N NOW IN EUROPE 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


MARIE DIMITY 
SOPRANO 
RECITALS, ORATORIO, ETC. 


For Dates and Terms 
Address 


507 W. 170th St., N. Y. City 
Tel. Wadsworth 2878 


S. WESLEY SEARS, 





m@=cor 























St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


— = Pian ist == 
IN AMERICA 1924-25 
Haense! & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith 
Fine-Arts Bldg., Chicago 


Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals 
Mr. HENRY HOLDEN 
Recitals and Piano Instructions 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, etc. 
STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 




















COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 WEST. 74TH ST. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal pedagog “Internationally recog- 
nized as a Voice Builder, Valco Repairer and Coach.’ 

Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios: Burnet House 
Drawing Rooms, Cincinnati, Ohio, 


SOLON ALBERTI 


Coach and Accompanist 
Studio: 9 West 76th Street, New York 
Phone: 5840 Endicott 
Residence: 1 Bennett Avenue 
Phone: 1989 Wadsworth 
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LAZAR S. SAMOILOFF 


Bel Canto 
Studios 
-e 


309 West 85 Si. 
New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 
676 Irving Park Boulevard 
Chicago 


BEULAH ROSINE 


Violoncellist Concerts, Recitals 
1818 Summerdale Ave., Chicago, lil. 


Kesslere Photo 











LYNETTE GOTTLIEB 


PIANIST, Recitals, Instruction 
Studios: Carnegie Hall, W. Y. 1087 Carrol $t. Brooklyn 
Teleohone Prosvect 7867 


DOROTHY MILLER 


DUCK WIT Z 
CONCERT PIANIST and TEACHER 


Studio: 145 West 77th St., New York City 
Tel.: Trafalgar 3794 


TEACHER OF 
SINGING 

7 ven 40th Street 
New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 


Associated with Frank La Forge 
14 West 68th St. New York City 


w Concert 
“ GEHRKEN Sraaniot 
Able technic and fine command.”— 
Brooklyn Eagle. 
“Rapidly gaining unique reputation.”— 
N. Y. World. 
Eastman School of Music, Rochester, N. Y. 











Scmw>] mOCPrO 
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EMILY CHURCH BENHAM | & 


CONCERT PIANIST 
Ella May Smith 
60 Jefferson Ave., 


Management: 
Columbus, Ohio 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Rates Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupile' Accepted. 312 Riverside, New York 


8LUTIGER GANNON 

















Katharine HOFFMANN sccowranss 


Home Address: St. Paul. 





ARCHIBALD 


SESSIONS “crs 


810 CARNEGIE HALL, NEW YOr* CITY 
Tuesday and Wednesday Circle 0321 


§ RUBANNI so:an 


620 Spadina Avenue Toronto, Canada 


LJUNGKVIST 


TENOR 
Studio 311 W. 75th St., New York 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - 


N Specialist Voice Culture—Coach 5 

C Metropolitan Opera House Blag., 

© Studie 18, 1425 B’way, oy York C ity 
Telephone: 5251 


Concert 


Accompanist 








Tel. 1547 Endicot 


rmce>e | m= OCD 





- C hicago 











LINA COEN 


Accompanist and Coach— Specialty French Repertoire 


308 West 97th St., New York City 
Phone 1473 Riverside 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL 


MARK OSTER 


Baritone - Vocal Teacher 


Studio: 











Studios: 1425 Kimball Bidg. Chicago, i. 
E-mma A. DAMBMANN 
CONTRALTO 
Specialist in volee development (bel canto); beautiful 
quality; correction of faulty methods Consultation by 
appointment only. Residence Studio 137 West $3d 8&t., 

ew Yo rk. _Phone ) 1436 Rivers! ide. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Alse teacher at the NEW YORK COLLECE OF MUSIC 
STUDIO: 294 WEST 92ad STREET WEW YORK CITY 





CONTRALTO 
64 East Van Buren Street Chicago, | mi. 
BIRDICE BLYE ‘" 
Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights 
Telephone: Havemeyer 3800 





L. I. 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers 


specialties. 
Address—I5 West 1th St., New York City 


ANNA A. GARRETT 


Art of Singing — Interpretation — Coaching 
Metropolitan Opera House Studios, 1425 B’way 
Residence, 250 W. 88th St., New York City 
Phones — Pennsylvania 2634 - Schuyler 6945 





JEAN SKROBISCH, Tenor 


DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, 518 West 111th St., New York City. 
Telephone, Cathedral 7541 





SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 





Studio: 205 W. 57h St., New York City, $420 Circle 








Cc 
Ez PLOTNIKOFF ieeelone Widtelel Ooere 
i. ROMANOFF Dramatic Soprano 
Vocal Studio, Voice Training, Coaching, all languages 


637 Madison Ave., New York. Tel. 7450 Regent 





MME CAROLINE 





VOCAL TEACHEK AND COACH 
Voice Development and Correction 
50 West 67th Street, New York 
Stedies Tel: Endicott 94 
Chickering Hall, 29 West 57th St 
Sted io 7A, New York 








NATIONAL OPERA CLUB oF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and Presiden! 


America’s Greatest Musical Educational Club 
STUDIO RE-OPENED SEPT. 15 


For all information apply to the President. 


1730 Broadway, New York 
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The Best Bargain is Quality— 
AB. Chase Te Conover is one of the few great Pianos of 


today which is still b built by it 1 
“America’s Finest Piano” sailiilae die — — ul a its original 





q Its continued use in wach: idetivutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A. B. CHASE PIANO CO sity is the best proof of its satisfactory tone 
es 7 qualities and durability ¥: ss $3 $3 


Established 1875 








Division United Piano Corporation, Norwalk, Ohio 
Send for free illustrated Art Catalog 


— —— THE CABLE COMPANY, Chicago, -:- -- MAKERS 
THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


Office and Warerooms: as ieee. llegar pico . New York City THE AKO LI AN COMPA N Y 


















































AEOLIAN Hati, New York CIty 


SH ) Manufacturers of the Supreme Reproducing Psano 
EET MUSIC ~ ]5< — | 


Ask for Century Edition 

















The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c¢ a copy, it is meee, printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 

You can't buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price Is possible only because 
of his smail profit. if he can't supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 





/SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. _ Philadelphia, Pa. 







MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—-because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. " 
Sant or elie’! EDMUND GRAM 


“The Secrets of Svengali” perp cng sea 


by J. H. DUVAL TONE QUALITY 


“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
$2.00 at all Music Dealers and Booksellers 
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Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City Manufactured im MIwaukee, Wis. 
WILLIAM REDDICK LEON SAMETINI 
Pianist-Composer 1¥ For dates address j 
Teacher of Piano—Coaching of Songs Personal Repre-entative L. FERRARIS 
319 West Oth St., HY. —-Tel,: Riverside 10021 64 East Van Buren St.. - - - -} Chicago ( 
Li 
Mezzo Contralto | | 
OLIVER STEWART] & a Sr te : ? | 
TENOR York 
Concerts, Oratortos, Operas = Known as “The Sweet-Toned Emerson” 
137 W. 86th St., New York City Tel.: Schuyler 2729 - 
HERMAN SPIELTER since 1849 
Author of MANGAy OF Leal 
M Instructor of Mana-Zu a many “others. ° 
A Studios { 121 West 69th St., New York Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 
R 516 West 180th St., New York 
G Also Correspondence hy Tel, Wadsworth 8760 
~ 
& Contralto 
; bd Recitals, Oratorio, etc. LEADING ENGLISH EDW. ORGANIST T HAMILTON MORRIS 
For terms and dates, address “America’s oer A Soprano CONDUCTOR Teach 
710 Lexington Ave., N. Y¥. C. Tel. Lexington 2043 MUSICAL PAPERS RECHLIN ce vesraggeee k 835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lotagetee 
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VIENNESE AMUSEMENT BUSINESS IS DOOMED 


Theatrical Crisis Extends Particularly to the Operetta Theaters, the Carl Theater, Oldest and Most Famous, Having Already 
Closed, Owing the Municipality a Billion Crowns in Taxes—Star System Blamed for Most of 
the Trouble—Volksoper in Bad Straits—Staatsoper Languishing 
—Chamber Music Coming More Into Vogue 


Vienna, December 4.—The Viennese amusement business where proven more disastrous than at this house. Richard 


is doomed, according to the verdict of the theatrical man- Strauss himself inaugurated it there, and during the in 
agers and of the stage experts. The latter class of the-  flation period, when Vienna was full of visiting foreigners, 
atrically interested people is more reliable and less biased results seemed to prove him right. It was only to this 


in this respect; as for the theatrical producers, they have class of people that the Staatsoper catered in those days, 
cried Wolt so long (in their endeavor to 
effect a reduction of the luxury and amuse- sym 
ment taxes) that no one takes them seri- a 
ously any more. However, it is a serious 
matter this time, and the theatrical condi- 
tions at Vienna, are in an alarming state. 
The majority of the big stars are playing 
to papered houses, and a considerable num 
ber of the theaters are empty—empty in the 
sense of “vacant.” The theatrical crisis 
extends particularly to the operetta thea- 
ters, and it is a symptomatic fact that one 
of the oldest and most famous ones, the 
Carl Theater, is at present closed up al- 
together, following the complete breakdown 
of its manager who was but one year ago 
considered one of the wealthiest and most 
solidly grounded of all Viennese producers. 
The Carl Theater has been a_ historical 
landmark for the past century, and only 
during the last twenty years became the 
cradle of the fame of Lehar and Fall who 
achieved their first great success there. 
Now the lights have been turned out there 

and apparently for some time to come. 
The stranded company of the house has 
tried to revive the old barnstorming meth 
ods of a past generation by keeping the 
house open on their own responsibility and 
by sharing the receipts, but this old 
fashioned provincial scheme has failed 
signally. The difficulty of finding a new 
“angel” for the house gg in the fact that 
whoever takes the Carl Theater in hand 
hereafter, will be obliged to pay the balance 
of approximately a billion of crowns which 
the theater owes to the municipality for 
luxury and amusement taxes accrued dur- 
ing the last few months. It is a fact that 
these heavy taxes (they run up to 33 per 
cent. of the gross receipts with musical 
playhouses, while the dramatic theaters pay 
only about 10 per cent.) are a severe handi 
cap for the respective producers. But the 
chief reason for the present theatrical 
crisis rests not in the high taxes but in the 
ineficient manner in which the theaters 
have been run in the past war period. 

Tuar Star System 

It is significant that only one operetta 
theater is playing to enormous business at 
present, viz., the Theater an der Wien, 
where Emerich Kalman’s Countess Maritza 
is nearing the completion of a full year’s 
run. The secret is: good operettas well 
staged and well played, minus stars but 
with a really well-rounded ensemble of good 


artists. This formula sounds rather un- IGOR STRAVINSKY 





thrown in between; they have had their fill of the eight 
or ten operas which have formed the nucleus of the reper 


(Continued on page 32) 


PUCCINI’S FUNERAL 
CEREMONY IN MILAN 


Entire City Pays Homage to pene Composer's Memory 


Milan, December 8.—The impressive funeral ceremony 
of the famous _ much loved composer, Giacomo Puccim 
was held in the Cathedral (Duomo) of Milan on Wedne 
day, December 3, at one o’clock. ‘The Cathedral was draped 

with the same mourning drapery used | 
the funeral ceremonies of the late King 
Victor Emanuel I1, by special permission ot 


Archbishop Tosi, who also celebrated the 
mass for this solemn o« casion, after the ab 
solution and benediction of the remain \ 
quartet from the Scola Cantorum, of the 
Cathedral, directed by Maestro Gallotti 
sang an anthem, In Paradisium Deducant 
Te Angeli, a brief and impressive com 
position by Maestro Gallotti in homage 

Maestro Puccini Phe Archbishop al 

gave permission to Maestro Toscanini 

have his La Scala Orchestra and the artist 
Nazzareno De Angelis, bass, and Hina 
Spani, soprano, render the symphonic fu 
neral lament taken from the third act of 
Puccini's L’Elgar. It was one of the most 
impressive moments of the ceremor 

loscanini, in his interpretation of thi 
beautiful and classic work, seemed to pour 
out his very soul, his splendid orchestra 
and the artists doing likewise There wa 
not a dry eye among the vast throng that 


packed the immense cathedral. Many thou 
sands not able to find space inside the 
Cathedral stood in the pouring rain to pay 
homage to the illustrious composer All 
joined the funeral procession, which wa 
headed by a squad of mounted and bicyce] 
police, followed by a platoon of the tire ce 
partment, then a platoon of Caribinieri and 
after these a battalion of the Seventh In: 


n 


fantry, Puccini's position as a Senater en 
titling him to this honor. Following thes 
were all the different societic ind school 
of music, singers, patriot political, dra 
matic, military organizations, ete. ; then the 
clergy, many in number, headed by Mon 


Nava; then fifty open carriages filled with 
floral tributes and wreaths from friend 


and admirers from all parts of the world 
over 300 in number After all this came 
the casket containing the body, on whi 

rested a beautiful cushion of violets, a last 


token from his widow, Elvira, with the pal 
bearers, among who were. the Mayor of 


Milan (Senator Mangiagalli), Commission 
er Clausetti (head of the Ricordi firm) 
Arturo Toscanini and Dario Niccodemi 
Then came the immediate family, relative 
and intimate friends who numbered in th 
hundreds, among them many high persor 
ages, and, lastly, the huge throng of ad 
mirers. Rarely has been seen such a long 
funeral procession The route of the pre 
cession from the Duomo passed throu 
(Continued on page 37) 


American, to be sure; but conditions over who, beginning next week, will appear as guest conductor with various American 
here are so different from those in the orchestras and also as interpreter of his own piano concerto. This photograph Juilliard Fellowships Awarded 
U. S. A., that the American star system, if was taken in Amsterdam, before the house of Samuel Bottenheim. Mr. Stravinsky The following persons have been iwar 
applied to Central European conditions, had just appeared with great success with the Amsterdam Orchestra under Mengel ed fellowships for advanced study in four 
will needs prove ruinous. On this side, berg and was Mr. Bottenheim’s guest at a reception attended by many distinguished branches of music by the Tuilliaed Musical 
where the efficient advance agent and zeal- musicians, Foundation, and are now studying with 
ous press representative are still a thing teachers selected by the Foundation at it 
almost unknown, “stars” will draw a small New York home. Fellowships are award 
crowd of snobs but not the big masses who, ed to advanced students after a competitive 
examination before a board of examine 


after all, are the class which managers are 

bound to cater to above all.’ The masses, however, wish and meanwhile the native music lovers dropped off little 
to get their money’s worth; they will not accept a poor by little. Now that the “Valuta” strangers have left for 
work for the sake of one single star, nor take a good play good and all, the Staatsoper is seeking in vain to regain 
performed by a second-class supporting cast surrounding the patronage of the local public. The people simply re 
one big name. fuse to hear a repertory formed exclusively of Verdi, 


VoOLKSOPER IN STRAITS Strauss and Puccini, with a few weer performmnces 


Virtually each —_ Viennese playhouse is now learn 


composed of Richard Aldrich, Chalmers Clifton, Lawrence 
Gilman, Henry Hadley, Charles Martin Loeffler, and H. H 
Bellaman 
SINGING-—-Max Alexander, Los Angel Ca Gretcher Alt 
San Diego, Cal.; Constance Bernstein, New York Cit Cla R 
(Continued on page 56) 


ing wo magia ae be-worg vel hs od - eo omen McCORMAC K, “GAL L I-C URC I, BORI, Cc HAL IAPIN AND 
Ue chanee aiken The Tae Caan tom bore OTHER FAMOUS VICTOR ARTISTS TO BROADCAST 


ing the singers’ salaries. The reason is that there have 
been, for several months past, about two “star” perform 
ances and five third-rate productions each week. The star Arrangements Made With A. T. & 
in this case was Dr. Stiedry, the young and enthusiastic 
director and conductor. He conducted twice or three times A new epoch in radio broadcasting will be inaugurated 
a week, and the works which he personally directed were New Year's night, when John McCormack and Lucrezia 
well prepared and thoroughly rehearsed. In drawing the ori will broadcast from St: ation WEAF. New York. These 


balance of his eight months’ activity as director of the two artists are the first of the large list known as exclusive 
house, we find that there were extremely fine revivals of — Victor artists who will broadcast from this station every 
Tristan, Walkiire, Hans Heiling (Marschner’s all but for- two weeks. : 
gotten, wonderful romantic opera) and one important pre- The announcement of the broadcasting of Victor artists 
miére: Schdnberg’s Die gliickliche Hand. These were was made on December 23 in the offices of the American 
really good performances—but the rest of these eight oe and Telephone Company, 195 Broadway, by Edgar 
months were such as to keep even the most enthusiastic . Bloom, vice-president of that company, and E, R. John- 
music lovers away from the Volksoper. There was one son, president of the Victor Talking Machine “Company. 
real popular success: Millécker’s classic operetta, Der Mr. Johnson, in a statement to the press at the time the 
Bettelstudent, excellently staged and finely conducted by announcement was made, stated that this was a co-operative 
Stiedry. The fact that this production has been drawing experiment between the American Telegraph and Telephone 
big houses for two months past, clearly shows what the and the Victor ‘Talking Machine Company, and that as far 
people want and are willing to pay for. as the Victor Talking Machine Company is concerned, its 
STAATSOPER LANGUISHING consent to the broadcasting of these artists was given so 

As for the Staatsoper, that fatal star system has no- as to enable the finest voices to be put on the air, just as 


T. Co. to Work Through WEAF 


the Victor Talking Machine Company took the initial step 
of recording the concert and operatic artists when the phon 
graph record was still looked upon as a form of light and 
frivolous entertainment 

‘The first singer we arranged with for recording,” stat 
Mr. Johnson, “was no less an artist than Caruso, whom 
agreed to pay $25,000 royalties in a year, and after we had 
made the arrangements we had grave ck as to whether 
we could sell enough records to meet this guaranteed royalt 
agreement. Not only did we pay “Caruso $25,000 that 
but there had been years when we paid him royalties that 
ran as high as $200,000, while since his death we have sold 
almost 2,000,000 Caruso records.” 

In answer to a question as to what the Victor Talking 
Machine Company its getting out of this arrangement, M 
Johnson stated: “Nothing more than being a factor in giving 
the people opportunities to hear the finest vcices, as well a 

(Continued on page 29) 
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BERLIN ATTRIBUTES INCREASED INTEREST 


IN MODERN PRODUCTION TO ERICH KLEIBER 


Wellesz Has Its Performance—Busoni's Arlecchino Revived—Bruno Walter Continues 
Native Composers Favored—D’Albert May Retire—New Chamber Works— 

Sull American Contralto in Recital—Flesch Coming to 

Gieseking Delights 


soon regain his health and be able to continue his public 
career in spite of his farewell concert. 
New CHAMBER Works 
New compositions exclusively were performed in the ' 

concert of the “November group.” Stravinsky’s Pribaoutki 
is a series of tiny, droll musical illustrations to Russian 
folk songs, accompanying the solo-voice, with a little cham- 
ber orchestra of humorous .effect. Malipiero’s Grotesco 
is a piece from second hand, an imitation of Stravinsky's 





New Dance Symphony by Initial 


(Conducting—Szigeti Pleases 


The Dom-Choir Fine 


America 














manner, without the freshness and power which Stravinsky 



































rich Kleiber has assumed  traordinary success, not with a sensational novelty nor with — evinces almost always even in his burlesque sketches. Five 
eadership at the Berlin Staat i monumental masterpiece, but with a jolly litthke Haydn pieces for chamber-orchestra, op. 33, by Ernst Toch, Mann- 
hia wen encouraged as hardly ymphony in D major, which he performed with a charm, heim, shows the skillful hand and the cultivated ear of a | 
ch fter _Kreneck's Zwingberg, a a finesse, and culture of sound hardly surpassabk The very sensitive and intelligent musician. In style they stand | 
il Viennese moderni Kkgon other items of the program were Korngolds effective of- — apout midway between Schénberg’s radical manner and | 
| nance at Berlin. Its title i chestral suite to Shakespeare's Much Ado About Nothing, and — the impressionistic art of coloring practised by the modern 
ny Wellesz, always on 'schaikowsky's Romeo and Juliet. Siegmund and Emanuel — french school. Egon Wellesz’ suite for violin and chamber 
isual, new, problematic, has Feuermann played the Brahms double concerto for violin orchestra op. 38 has as its tendency a combination of melody 
‘ ith dance and ballet and and cello, the excellent cellist Emanuel considerably sut of the Bach type with Schénberg’s manner of linear coun- 
tl real dance-symphony, passing his brother, the violinist terpoint. An interesting piece, which, however, speaks 
‘ ic music with dance Rcaiities Micaaan more distinctly to the intellect than to emotion. erwin \ 
| dancit but would also arene : Lendvai has composed a strange series of sonnets by the 
| i the relormation ot The fourth Brahms-Walter concert consisted of two French poetess, Louise Labey, poems of a very individual | 
an inventor of new program-numbers only. Mahler's lengthy and somewhat dull — character, combining womanly grace and reticence with pas- 
‘ { This seems rather too fifth symphony is one of Mahler’s least happy efforts. I sionate sensuality. Lendvai, in his music ascetic and severe 5 
mucl | ) te the poem which in have always considered this symphony as far inferior to to the extreme, does not find the sounds adequate to the | 
| { It is not without talent, many others of Mahler's symphonic works. Not even Bruno — mysical illustration of these strange poems. The compli- ‘ 
‘ I ed therein to actual Walter's great art of conducting could make it more im cated symphony which he makes a little orchestra play as ‘) 
‘ nt combination of pressive Phe other number of the program was tar more an accompaniment of the solo-voice does not appear in the i 
lerpis despises theatrical enjoyable. It was Prokofieff's violin concerto, played by least characteristic of the text. 
ric nocturnal impres Joseph Szigeti rhis concert had its first performance at a ee ae i 
i connecting the testival of the International Society for Modern Mu ; ; . : i 
Diaghileff | ever, which we saw with | sic in Prague last spring. Its character is lightness, grace, The Dom-choir, trained by that admirable choir-master, 
itest | ‘ le and which Terpis quick motion, elegance. Its second movement, scherzo, is Hugo Reudel of seyreuth tame, gave a concert with ageing 
t » le gerous a competition really charming and enjoyable also for listeners who other- a cappella compositions. The rendering of so “erty Age ell 
' ‘ ‘ ‘ id decide where wise have no taste for modern music. There is a certain formed and most difficult compositions like Schénberg’s } 
' | , re p ticed ith greater per similarity in style between Prokohieff's concerto and Bu- most intricate, Friede aut Erden, ss ogg or 
Phe resu if f re for Terpis, in spite soni’s violin concerto, both compositions laying the prin and Richard Strauss’ sixteen-part composition, yer i ee 
, , ike-up. There were dan cipal stress on absence of heaviness, on lively rhythms, Was a marvel of choir discipline, perfect intonation anc 
1 t C1 e began t h. when slender melody An especially attractive feature of the clearness : ' 
A ‘ ‘ n the il new concerto is the delicate and clever treatment of the AMERICAN CONTRALTO IN RECITAL 
\ ‘ ‘ explode in orchestra. Szigeti played the difficult solo part with the An opera-singer of well founded reputation, Eleanor ' 
next mir ‘ happ the estra entering ease, elegance and technical finish which makes him so Schlosshauer-Reynolds, was welcomed by numerous friends { 
‘ wlde Imed the « tement, Wel exceptional a player. American music lovers will have a and admirers in her song recital. The American contralto 
pr t ‘ Vie 1 uni chance next year of listening to this sterling master of vio- has acquired many sympathies in Berlin by her long activity 
{ 1s a ‘ putation as a linistic art in our various opera houses and also by her magnificent 
npose er é Rave Schonberg, Native Composers Favorep acting and singing in the Handel opera performances in 
' , fluer hin He is a cultivated Phe city of Berlin is doing something for its composers. Géttingen. Mme Reynolds, accompanied by Fritz —— i 
: It re, however, he ha At the Berlin city hall, the Philharmonic Orchestra, con mann, sang groupe of songs by | Schubert, Flea hier / 
ire ependence face of his gucted } oF deiiie anemia tithes Mised  ielinuion Dvorak, again manifesting her great vocal art, her power 
vier ee SY ital cheat deactiaine ne iucted by i egular conductor, Richard Hagel, following oF characterization. 
ic , in invitation of the city, played a program of orchestral i C A , 
- ot , : which marks all art compositions by Berlin composers. The meaning of the a ee enbaiesaaaan ‘ 
: — nee ae teresting experiment term “Berlin composers” has been interpreted somewhat Karl Flesch, who is preparing his journey to America, 
' { strengm hestral pieces accom liberally. Not only native talent was honored, like Hugo gave his last recital, which was an artistic event of prime 
: ie dancer the fa Kaun with his Maerkische Suite, but also the Italian Bu importance. Flesch has reached a mastery at present, which 
ta ecot uminated ie som and the Austrian Reznicek were performed, both hav places him in a class by himself. He is a c.assical player 
I \ ino Ry ing at least been residents in Berlin for decades. Busoni’s pat excellence, by the perfect equilibrium of all the dif- \ 
logeth t rather problematic dance-symphony picturesque Turandot-Suite and Reznicek’s F minor sym- ferent factors of reproductive art His playing is dis 
Busor Arleech ken up aga ifter a pause phony with its quaint funeral march, in commemoration of - tinguished by a perfect virtuosity, which nevertheless _ is : 
‘ | f Busoni has been to mod a comedian, had been chosen for performance. never exhibited for its own sake ; musicianship and intel 
‘ e 1 ; , mmedia dell’ arte. that , ; ligence of highest order, which do not hinder the spon 
pically It , hich sticks to the b’Acpert May Rerire taneous freshness of his playing. Reger’s sonata, op. 123, 
iditiona 1 ! { which like Pierrot and Eugen d’Albert has given his second and third concerts, has perhaps never before been presented with equal ex 
( mibine i ve almost days. Here Ar though after the first there were doubts whether the present haustive excellence. Flesch had as a partner in this dif- 
chi he p val figure, the w clever, chivalrous, State of his health would permit him to play in public any ficult, composition, Bruno Eisner, whose piano playing in 
ruy , \ enj fe at the expense of more lhe second concert came off a little more success- its high culture and its repose and finish is nearly related 
peop Arle i he mouth piece of Busoni, and fully LD’ Albert played two concertos by Beethoven and to the art of Flesch. A new composition by Issey Dobrow 
‘ wit ply-pointed, ironical discourse is the Liszt, in places still manifesting his incomparable art. €” (the composer played the piano part) was much ap- 
I transport public notice the master’s own Wilhelm Sieben from Dortmund conducted the orchestra. Plauded. . At 
ea t many q 1 f personal public import. The "he day preceding d’Albert’s third concert a notice was GIESEKING 
' quicl imble, graceful, clear, cle and brilliant, Printed in some of the principal newspapers stating that Walter Gieseking is at present perhaps the most indi- 
( de of Busor genius in high perfection d’Albert would finish his public career (which had lasted vidual of the younger pianists. He is not a classical player i 
Kleiber is the proper conductor for a score of this kind. more than four decades) with the concert announced. It in the sense of Flesch, but a specialist in color. This } 
1 under baton Arlecchino had a genuine success and was doubly interesting as d’Albert’s supposed farewell- makes him an incomparable interpreter of impressionistic , 
as heartily welcomed by a large audience. Benno Zieg concert and by its program, which for the first time perhaps art. His last recital was composed of two numbers mere- 5 
Leonhard Kern, Ernest Lehmann, Waldemar Henke ™ his career showed d’Albert as an interpreter of modern ly, Chopin’s twenty-four preludes and Debussy’s twenty- 
nd Ethel Hansa sang the principal parts with good hu- 2° He played, in fact, a number of his own compositions, four preludes which in their entirety had never before been 
Arle { 1 declamatory part, without singing, was and pieces by Reger, Scriabin, Stravinsky, Debussy, Ravel, heard in Berlin. These little compositions show Debussy ) 
impre ‘ iven by the actor Carl Ludwig Achaz Goossens, Schénberg, doing more justice to this program at his best and are certainly most remarkable. Yet the | 
BP Watrer Conpuct: ne one = have expected, considering the situation. close neighborhood of Chopin was dangerous to them, show i 
; \\ + te ‘enthiaeladt tien one oh Bike eau ea ili — little pieces indeed were played with a vigor ing that, after all, as regards strength of musical inspira 
: har iy eo ms Sy and brilliancy reminding of d’Albert’s best time. All ad- tion, Debussy cannot be placed on a par with the really 
In h ert he had an altogether ex mirers of the great artist agree in the wish that he may great masters of art Dr. Huco LreIcHTentRritrt. 
EEE on SS ee ne ee ee ee . st ' 
, , ; 
rhs fe ‘ ; x tly pes me prersoney New Concert HALLs IN occasion in any country). 
Vienna, December 12 st we d recthe : rhe oar ae FOREIGN NEWS IN . need be regs artists who con- 
‘ i a serine ; ome Yecember 9. ributed to the program were 
\n impressive Puccini mem rectorate is composed exclu BRIEF ee. na ro concert Mme. Kirkby Lunn and Rob f 
rial took place last night at * y of small Salzburg halls. Contessina Mercedes ett Radford, both of whom ' 
the Volksoper wher , a Be bus pre men, and = “a Serra, the director of the nobly unheld our national 
} € i riVel wit n Sing ie Usician or author Nas 7 - ~ on ea 2 sl aiiaas kiaMlins . 
lected re 3 tag rformanes joined it. Richard Strauss Strauss will shortly be un- —emn_ commemoration held at op - a _ nye Sain oi tapes Bae sage 
being preceded by a prologue d Max Reinhardt are on Yelled on the house, 15 the Municipal Palace. Gior- iall transformed into a beau- ee e prog l Wé 
| = ie ‘shukep Lerchenfelderstrasse. Vie om “paler eae TO ‘ tiful and acoustically good the playing of Signor Solito 
in honor of the dead com t honorary committee” ; rasse, en vanelli was the direct suc- : fe Solis. Italiz ’ ‘} 
ose ? hanna 1! Schalk, needless to say. has "3%. Where’ the Viennese cessor of Palestrina at the Concert theater, adding he “a te “We - a ees ae 
fom The Staatsoper wi ; LPs 3 rs ; : Oh pega Ne large gallery. The other is has already attained to a po- 
give a special matinee withdrawn P. B Waltz King was born, to Cappella Giulia of the Vati- arge pement he : c ‘ or siti of tish  aaniiek A 
memory of Puccini on Sun ices a ie a commemorate the forthcom- can, D. P. the Odescalchi, a a a ai a : i ug ihe anne ’ \ 
aged te “aay were pal al OZART'S ARLY PERA TO ing centenary of Johann New Piano Coenen ae hall made by enlarging the s country. x. C. { 
hens thi uate tn in on Be Propucep Strauss’ birth. r. Be. Paoresson — Teatro de Piccoli, . Maup ALLAN Hores TO VISIT } 
adios Sictall neste \ enna December 6.—A = Trautan CENTENARY CELE- Edinb: vA ion be : 12 D. P. America NExtT FAL. 
PR few Vienna —_ s guilelessly BRATIONS. Ata cary Eee eeoner ple ie Gatii-Curcr at LoNpoN London, December 16. 
anno ° . y é c € -. . ¢ / s P na ae tee 
\ New Austrian Mt \I “4 1 ee locaiedion pre Rome, December 9 \n- given in the Usher Hall last ane OLR. att Geta wile 
Pare “hitherto unknown” met centenary to be held night, the first performance London, December 16. where she has given an enor- | 
Vienna, December \ early Mozart opera called La shortly in the pretty little of a new piano concerto in Scenes of great enthusiasm mously successful concert | 
new musical magazine named Finta Simplice. This is the town of Velletri . (Prov. of A major, by Professor D. were witnessed at the recep- Miss Alten is returning for > 
Der Musikbote has just pub opera which Mozart wrote at Rome) sd that of Ruggero F. lovey of the University tion to Mme. Galli-Curci, series of concerts at the Cer- 
lished its first issue. It i the age of twelve years and Giovanelli, follower of the of Edinburgh, took place. given by the London Music cle Inter Alliés in Paris early 
published and backed by the which had its premiere only great Palestrina, who died Professor Tovey, while no Club last night. The gather- ra alisiainr ers aes is 
mesic Germ of Ludwig Dob three years ago, at Carlsruhe. three centuries ago on Janu- mere imitator, draws the ing was a brilliant one com- hoping to arrange to visit the 
linger, Vienna, and is to be in an arrangement by Anton 2° ®: His music consists greater part of his inspiration prising some 477 of the élite States next October ae 
the organ of the “musical Rudolph, which adapted mostly of Masses, motets, from the classics, and this of our musical world, princi- Sutehin s New ee 
moderates” who occupy the spoken dialogue in place of madrigals, as music went in new work contains a brilliant pal among the guests, in ad- aera Ss “fall UBLICA- 
right wing of contemporary the reritatives. The Vienna those days. Of particular piano part which was ren- dition to the great diva her- TION IN LONDON. 
German musi P.B production, to be given by  Mterest is his Mass for eight dered by the composer him- _ self, being the Austrian Am- London, December 16.—A 


SavzpurG 1925 Festiva 
Salzburg, December It 
The newly constituted, reor 
ganized Salzburger Festspiel 


hausgemeinde announces that 


next summer's “festival” wil 
consist solely of 


Everyman and The 


revivals of 
Great 


the Academy of Music, will 
employ the recitatives, in an 
arrangement by Prof. Her 
mann Roth, of Carlsruhe 
P._B. 
| Memoriaus Aut Over! 
Vienna December & \ 
memorial tablet for Johann 


voices which is sung during 


the large functions, being 
chosen for its wonderful 
harmony. His principal 


works are to be gathered in 
a new edition, while a mont-= 
meéif'in marbleys to be"tn- 
veiled, a concert program 
given of his music, and a sol- 


self, an accomplished and 
skillful orchestration. The 
orchestra was conducted by 
R. de la Haye. Rumor to 
the effect that Professor 
Tovey may shortly take_up 
afl appointment in America is 
very persistent here. 


W. S. 


bassador, Baron Frankin- 
stein and the Latvian Minis- 
ter. The enthusiasm reached 
its height when Mme. Galli- 
Curci agreed to break 
through: her rule of not sing- 
ing at such functions (a rule, 
we were told, which has not 
been broken on any similar 





series of twenty-five essays 
in book form, under the title 
Step Children of Music, by 
Eric Blom, dealing with 
some unconsidered aspects of 
music and little known com- 
positions by the great mas- 
ters, is just about to be pub- 

(Continued on page 33) 
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MILAN ENJOYS EXCELLENT 
PERFORMANCE OF BORIS 


Other Operas at La Scala Also Meet With Favor—Opera 
at the Carcano—Chamber Music—Concerts of Interest 


Milan, December 5.—At La Scala during the week ending 
November 23, there were repetitions of Nerone and The 
Rheingold, with a first performance of Boris Godunoff on 
November 19. The Boris of Zaleski is exceptionally fine 
artistically. This-is the fourth season he has done this 
same role at La Scala. His death scene holds one tense. 
Anna Masetti-Bassi was ingenuous-as Teadoro, and new to 
La Scala. She is a good artist and sings well. Miss Ferrari, 
the Xenia, was competent. Miss Pedroni sang the small 
role of the nurse well. Dominici gave a good interpreta- 
tion of Prince Chouisky. Righetti as Pimen (new for La 
Scala) sang and interpreted the role well. Dolci, the 
Dimitri, was not at his best. Miss Bertana did not seem 
to fit in the picture as Marina. Autori, as Varlaam, re- 
peated his success of last season. Miss Vasari made an ex- 
cellent Innkeeper. The balance of the roles were in capa- 
ble hands. The chorus did splendid work and deserves 
credit. Toscanini’s reading of this opera was supreme. 
The scenery, though old, was magnificent and effective ; 
the costumes were rich and colorful. Taken as a whole it 
was a performance of high standard. The large audience 
appreciative, but, as all the audiences thus far this year, 
seemed to lack the warmth and enthusiasm of the past sea- 
son. They applaud vigorously for Toscanini but the great 
maestro, with one or two exceptions, has not responded to 
their demonstrations by taking curtain calls with the artists. 

Lazzaro IN MILAN 

Ippolito Lazzaro, well known tenor, formerly with the 
Metropolitan Opera, has arrived in Milan to begin his en- 
gagement with the Teatro La Scala. He is to create the 
principal tenor role of the new Giordano opera, La Cena 
Delle Beefe, which will have its premiére early this month. 

AT THE CARCANO 

At the Teatro Carcano, during the week ending Novem- 
ber 23, there were repetitions of the former repertory and 
Puccini's Manon Lescaut. In the cast were Jole Ferari 
as Manon. She has a pleasing personality and gave a good 
interpretation of the role. Her yoice is of light quality, 
but she sings with knowledge. Pietro Gubellini made a 
splendid Des Grieux, both vocally and artistically; his 
work in the third act was exceptional. Lorenzo Conati, as 
Lescaut, interpreted the role with brilliance. Davide Car- 
nevalli, as Geront, did his part with credit. The minor 
roles were all in good hands. The chorus did good work, 
the orchestra under the direction of Graziano Mucci had 
many fine moments, and the scenery and costumes were 
adequate. The capacity audience was warm in its applause 
and appreciation and artists and maestro received many cur- 
tain calls. 

Tue Portroniert CONCERTS 

The fourth of the Poltronieri Quartet 
certs was given at the Salone degli Affreschi (hall of 
paintings) of the Teatro Del Popolo, November 14. There 
was a capacity audience. Of special interest was an Ada- 
gio of Tschaikowsky, in two movements. It was excel- 
lently rendered, as was also the quartet of Borodine. The 
public showed great enthusiasm and applauded heartily. 

The fifth of the series was given November 21, at the 
same place, with another huge audience in attendance. The 
program was composed of the most favored numbers se- 
lected from concerts previously given. These chamber con- 
certs seem to gain more popularity each week and it is 
safe to say this quartet is now well established with Milan 
music lovers. 

AMERICAN Soprano Pays TRIBUTE 


Chamber Con- 


Bettina Freeman, who successfully appeared for the first 
time in Italy as Maddalena in Giordano’s Andrea Chenier 
at the Teatro Verdi of Gorizia, and later as Santuzza in 
Cavalleria Rustic ana, was given a Serata D'Onore (gala 
performance in her honor) in appreciation of her immense 
success. The huge audience was enthusiastic in its ad- 
miration of the artistry of this American soprano. She 
received many valuable gifts, and masses of flowers half 
filled the stage. She had learned that Gorizia, one of the 
strong-holds of Italy in the late war, where many Ameri- 
can soldiers fought, had several military cemeteries where 
about 40,000 soldiers are buried and at once planned to 
take all her beautiful floral tributes to the main one, “Colle 
of St. Elia,” where several American soldiers are buried. 
She took them personally the following morning, and di- 
vided them between the graves of the American boys, and 
the unknown soldiers, for whom a_ beautiful monument 
has been erected. The Italian press gives much praise to 
this spontaneous and reverent tribute. 

La ScatA Does WaALKIRIA 

At La Scala during the week ending November 30, second 
week of the season were presented: Tuesday evening, 
repetition of Boris Godunoff; Wednesday evening, first 
performance of Walkiria; Thursday evening, repetition of 
Nerone, which opera was also announced for Saturday 
evening, but the performance was suspended owing to death 
of Maestro Giacomo Puccini on that day; Sunday matinee, 
the last .performance for the season of Boris Godunoff ; 
Sunday evening Walkiria was repeated. 

In the cast of Walkiria were Ettore Cesa Bianchi as 
Siegmund, Gregorio Melnik as Hunding, Nazzareno De 
Angelis as Wotan, Mercedes Llopart as Sieglinde, Lilly 
Hafgren as Brunnhilde, Marta Offers as Fricka, and the 


eight Walkiria were Clara Loringa (American), Gina 
Pedroni, Anita Apolloni, Gioconda Pagnini, Margherita 
Cisbani, Amalia Bertola, Rina Aggozzino and Maria Lil- 


loni. Ettore Panizza conducted. 

Cesa Bianchi, who sang Siegmund, has a light voice of 
pleasant quality, not sufficiently dramatic for this heroic 
role. His phrasing was good and his Spring song was 
interesting. His figure lends dignity to the role. Melnik 
as Hunding looked the part, but that is all, The Wotan of 
De Angelis was of much interest. His beautiful voice did 
not show to great advantage in the Wagner operas, but his 
interpretation left nothing to be desired. He is already a 
great favorite of the La Se ala public. Miss Llopart made 
a beautiful Sieglinde. Vocally she lacks sweetness of tone 
in the higher registers; her interpretation was excellent. 
Miss Hafgren, the Brunnhilde, has a beautiful voice of 
extraordinary power and volume; in the Battle Cry of 


MUSICAL COURIER 


Brunnhilde, which opens the second act, the audience was 
cr a moment spellboufid, then broke into hearty applause 
and there were shouts of bravo. She has an admirable 
personality, superb and of true Wagnerian type. Her 
portrayal was of rare value, and she won the honors of the 
evening. Miss Offers, as Fricka, was excellent. The eight 
Walkirie all have fine voices, and their ensemble work was 
beyond comparison. Special mention is due the American 
coloratura soprano, Clara Loringa (Clara Loring), who 
made her first appearance at La Scala in this opera. Her 
voice is of unusual beauty, even in this short role, and 
makes one wish to hear it at greater length. The reading 
of Maestro Panizza was of great merit. Unfortunately in 
the very commencement of the opera the brass instruments 
were not at their best. However he held his orchestra un- 
der great control, and gave a strong interpretation of this 
great masterpiece. He and the artists received many cur- 
tain calls from the enthusiastic audience at the close of 
each act. The scenery was magnificent (new, by Roves- 
calli). Caramba deserves great credit for his contribution 
to the success of this performance; his electric and fire 
effects were unsurpassable, immensely effective and natural, 
Caramba had films made during the past summer especially 
for this production so the Walkiria have the appearance 
of really riding through the clouds. This is the first time 
that this innovation has been used on any stage in this 
opera, and makes an astonishing impression. 
Carcano Finisues First Periop 

At the Carcano, during the week ending November 30, 
the last week of the first period of the season, there were 
repetitions of Puccini’s Manon Lescaut, Tosca, and La Bo- 
héme, with a first performance of the ger oe av- 
alleria and Pagliacci on November 24. In the cast of Cav ai 
leria were Pina Mosettic as Santuzza, who gave an interesting 
interpretation, and Nella Garrone as Lola. Salvatore Paoli 
at Turiddu sang well and made a handsome figure, while 
Giuseppe Piccioli made the finest Alfio heard in many a 
day, both vocally and artistically Lina Severini was a 
very good Mamma Lucia. In the cast of Pagliacci, Pina 
Sera made a coquettish Nedda. Nunzio Barri, the Canio, 
is known to the American public, having been connected 
with the Abrahamson Opera Company several 
He still possesses a powerful voice and gives an excellent 
interpretation of the role. Luigi Borgonuovo, as Tonio, 
sang well. Pietro Quatrini was the Beppe, and Luigi Pi 
cioli sang the role of Silvio well. Maestro Mucci con 
ducted. The second period of this opera season will open 
on December 22 and continue until March 22, 1925 


seasons. 


CHAMBER Music 
The opening concert under the auspices of the Milan 
Quartet Society was given in the Gallignani Hall of the 
Verdi Conservatory on November 28. This organization 
has been in existence sixty years. It was a recital given by 
the Russian soprano, Salomea Krucenisky. She gave an 
interesting program, including numbers by Schumann, 
Brahms, Rimsky-Korsakoff, Moussorgsky, and also some 
modern composers, Spanish and Italian. Of especial in- 
terest was Ninna-Nanna by Castelnuovo-Tedesco, which 
she rendered enchantingly. She is an artist of exquisite 
taste, and won the ardent admiration of the critical 
audience. Maestro Castelnuovo-Tedesco was at the piano 
The sixth of the Poltronieri Quartet Chamber Concerts 
was given at the Teatro Del Popolo on November 28. A 
large audience attended. The quartet of Brahms in C 
minor and one of Beethoven in C major were well ren 
dered. A sonata in A minor by Schumann was interpreted 
by Poltronieri, violinist, and Maestro D’Erasmo. It was 
received with enthusiastic applause. 
A UKRAINIAN 
Three interesting concerts were given at the 
serepeery on November * 26 and 30 by the 


CHorus 
Verdi Con 
Ukrainian 


7 


chorus. To the program announced for the concert given 
on November 30, Maestro Eglewski, leader of the chorus, 
added for the opening number a Requiem of Maestro Bach- 
metieff, in homage of Giacomo Puccini, who died November 
29. The audience appreciated this delicate thought com 


ing spontaneously from a foreign organization, and ap- 
plauded warmly. All three concerts were wel! attended 
and enthusiastically received. 

Critic Dies SuppeNnty 


Luigi Vicentini, former distinguished music critic of the 
daily paper, Il Popolo D'ltalia of Milan, was suddenly 
stricken down with an attack of heart disease on November 
30. He had been walking in the Galleria and. was just 
about to leave for home. He died instantly. He was 
sixty-three years of age and much loved by everyone, He 
leaves three sons, one of whom (Italo) is well known in 
musical circles here. ANTONIO Basst. 


MINNEAPOLIS ENJOYS 
GRAINGER’S ARTISTRY 
Quartet Warmly Welcomed—Britt Soloist at 
Sunday “Pop”—Ornstein Enthusiastically Received 
—Goossens’ 

Minneapolis, Minn., December 11.—The fifth regular con 
cert of the Minneapolis Symphony Orchestra, which was 
given on the evening of December 5, proved in many ways 
the high water mark in this season's concerts. First of all 
there was a program of unusual interest, then the playing 
of the orchestra was of superior excellence, and last but 
not least there was Percy Grainger as soloist. 

Henri Verbrugghen, the energetic and versatile conductor 
of the orchestra, arranged a program calculated to satisfy 
diversified tastes. For the lovers of the formal and beau 
tiful there was Mozart's symphony in E flat played by an 
orchestra reduced to its proportionate size in true Mozartian 
fashion. For the moderns there was a spicy morsel in 
Ravel’s suite, Symphonic Fragments from Daphnis and 
Chloe, and this proved a triumph for conductor and orches 
tra. The first part of the program was brought to a clos 
with two excerpts from Wagner's Ring drama, the Wald 
weban from Siegfried, and the Ride of the Valkyries from 
Die Walkiire, both brilliantly played 

The second half of the program was given over to Percy 
Grainger who chose the Grieg concerto for the display of 
his pianistic art. The audience went wild with delight and 
enthusiasm with very good reason (for Mr. Grainger out 
did everything else he has ever done here before) and 
would not stop its demonstrations until the piano was closed 
Before this Mr. Grainger was compelled to add four extra 
numbers, Dett’s Juba dance and three of his own arrange 
ments—Brahms’ Wiegenlied, Tune from County Derry and 
Country Gardens, 


Flonzaley 


Lecture-Recital 


FLONZALEY Quartet PLays With ORCHESTRA 

The fourth concert by the Minneapolis Symphony Orches- 
tra, given on November 28, was notable for its “ 
Flonzaley Quartet. By reason of its many previous appear 
ances here, this quartet has become very popular with us 
and the concert was looked forward to with much anticipa- 
tion, This unique combination of 
chestra, from a purely tonal 
played Moor’s concerto for string quartet and orchestra 
in E major, written by the composer for the Flonzaleys 
The quartet aroused tremendous enthusiasm and as an ex 
tra number played the Death and the Maiden variations 
from Schubert's string quartet in D minor with its accus 
tomed perfection of detail and finished ensemble. Raff’ 
Lenore Symphony, Henri Verbrugghen 
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soloist,” the 


string quartet and or 
standpoint most euphonious 


finely conceived by 


STUART MASON A PROMINENT FIG URE IN BOSTON 


Appointment of Stuart Mason to the associate conductor- 
ship of the People’s Symphony Orchestra of Boston was 
announced early this autumn, His service brings to the 
concerts of the People’s Symphony, held on Sunday after- 
noons at the St. James Theater, Boston, a conductor who, as 
composer, lecturer, instructor, music writer and pianist, has 
gained a great New England following. As successor of 
Professor Louis C. Elson in giving musical history and ap 
preciation courses at the New England Conservatory of 
Music; as music critic of the Christian Science Monitor; 
as a member of the faculty in the division of university ex 
tension of the state of Massachusetts, Mr. Mason's dynamic 
personality is impressed on large audiences. He has already 
for several years past occasionally conducted the People’s 
Symphony under the title of assistant conductor. His first 
appearance as associate conductor was made at the concert 
of Sunday, November 16, at which the orchestra pre- 
sented, among other works, the Festival of Pan, by Mr. 
Mason's New England Conservatory colleague, Frederick S 
Converse. 

Arrived at the years when an artist’s creative powers are 
normally at their fullest, Mr. Mason has behind him a back- 
ground of sound academic and professional preparation. 
A native of Weymouth, Mass., where he was born in 1883, 
he studied pianforte and the allied supplementary subjects 
at the New England Conservatory in the first years of this 
century, graduating in 1907 with highest honors. He went 
on to Paris where he studied pianoforte with Isidor Philipp, 
Raoul Rugno and André Wormser ; composition with André 
Gédalge. At Paris he acquired a flair for the older French 
music of which he was destined later to become a foremost 
interpreter, and on account of which he has been decorated 
by the French government. 

Returning to this country, Stuart Mason became a faculty 
member at his alma mater, where for about fifteen years 
past he has taught pianoforte and, since Mr. Elson’s death, 
the course in musical history valued by serious students as 
an essential part of their education. At the music school, 
Mr. Mason and selected pupils have from time to time, 
given concerts of old French music, illustrated by a harp- 
sichord lent by Ernest Dane of the board of trustees, and 
other ancient instruments. He has likewise taught at the 
Longy school, and in recent years has given courses in the 
history of music as a feature in the admirable plan of 
university extension which the commonwealth of Massa 
chusetts is developing at the principal centers of popula- 
tion of the state. 


Mr. Mason's activities as teacher and writer have not 
interfered with his work as a composer. His rhapsody on 
a Persian Air had its initial performance at the twenty 
third concert of the Boston Symphony Orchestra on April 
22, 1921. It was favorably reviewed. Philip Hale said in 
the Herald: “Mr. Mason does not attempt to be more Pet 
sian than the Persians, nor does he portray the Orient iv 
a composition comparatively short. The air itself is cer: 
tainly Oriental, but he does not therefore try -to improvist 
as a Persian might be supposed to do; he improvises 
as a thoroughly grounded musician who in addition to hi 
technical equipment is endowed with that rare gift, ima 
gination.” H. T. Parker, writing for the Transcript, said 
among other things: “Mr. Mason does not use a form, 
the rhapsody, until he can handle it plastically; does not 
choose a medium’ (the orchestra) until he is versed in it 
does not write until he has something both prepared and 
pleasing.” 

Others of Mr. Mason’s pieces have elicited 
mendation: a Bergerie, suite for orchestra; chamber musi 
and works for the pianoforte. Four of his pieces far violon 
cello and orchestra, presented at the Jordan Hall concert of 
the Boston Musical Association, December 18, 1920, drea 
from Mr. Hale the following generous commendatory note 
“Mr. Mason’s pieces are entitled Prélude, Chanson Orientale 
and Danse Négre. They are not only ingeniously written 
for a choir of violoncellos unsupported; they show an in 
dividual musical talent, a fancy that is rare 
composers. The melancholy Prélude and the piquant Gui 
tarre are admirably contrasted. The Orientale is fascinating 
melodically, by its exotic sentiment and coler, and all thi 
without the taint of Palais Royal Orientalism or imitation 
of the Russians. In the fourth piece the spirit of the Negr 
music is preserved but the composer keeps his “ ad and dot 
not attempt to be too realistic. This suite 
and accepted by the 
positions oa 

Abundant 


similar com 


among American 


was voted upon 
committee examining American com 


vitality, a keen sense of humor, a friendly 


disposition, alert as well as correct music ianship make 
Stuart Mason an able and inspiring leader whether of a1 
orchestra, a study group or a roomful of music student 


His progressive intellect has not led him into excesses of 
modernism. He is a partisan of the older composers and yet 
keenly appreciative of what seems to him to be good and 
well made among the moderns Among the younger mu 
sicians of Boston he exercises a sane and stimulating in 
fluence. 
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SYRACUSE PLEASED 
WITT 


Symphony Orchestra Gives Pop 


1 MME. HOMER 


ular Program—Notes 


} December 21] The Recital Commis- 
| e Homer in a recital at the Mizpah, 
t ( f December 11, with Ruth Emerson at the 
M I ‘ delightful recital. In the first 
admirable one. It consisted of 

for the contralto voice and a 
{ known song Mme. Homer was 

ful ow the numbers that called for 

i ‘ eryvor of emotional appeal. She 

i i repeated nd was generous with encores 

| i | d Mme. Homer 





iccompanist 


of Miss Emerson’s 
Hw OORCHE TRA 


e Symphony Orchestra 


laye i i n, repeating by request the Don 
| t ( t Francis Macmillen, the soloist, 
) t K f the Symphonie Espagnole by 

npeccable technic After many 

( I ‘ ind iyed for an encore an unac 

mopanied Gigue b ne of the old Italian composers. 

Ihe estra has 1 r played better. The performance 

Strauss nun howed the great advancement made 
dt the past m 

Phere will he m ( ert given by the orches 
tra 1 1 about t f J iry, when Vladimir Sha 

tch, the condu ind fe Tina Lerner, return 
! ma itr t England . 

Ni rt 

On the a 1 of Decer r 19, the Salon Musicale 
Club met at the me of M Grant Dixon Green. The 
rtist were (George M« al pianist, of Rochester, and 
Mr William Blanding, soprano, of Syracuse Mrs. Cho 
let Wareham was to have sung but illness prevented 
Mr Mi ib repeated ti I1Cce he had a few weeks 
he fore th the Morning M1 ile Mrs. Blanding, wh« 
ha i \ ct or ¢ ellent qualit and fine range, sang 

tistically and ith fine d ! 

Over 1,500 im December 3 to hear the regular re 
cital of the Morning Musicak Marian Nicholson ol 
New York City, a pupil of Leopold Auer, was the prin 
cipal attraction. She is a well schooled violinist and het 
playing was at all time t ically correct Ethel Rader, 
i member of the voice faculty of the College of Fine Arts, 
ang a group ol soprano los and repeated the former suc 
cesses of her recital and her appearance with the Lieder 
kranz Alma Cholet Wareham, singing for the first time 
it these recitals, was given an ovation after a beautiful 
performance of four song English. Winifred Smith 
Pond, well know n Syracuse musical circles, played 
two salon numb by Moszkowski in a pleasing manner 

On December 4, The University Chorus of one hundred 
and fifty, under the direction of Prof Howard Lyman, of 
the Fine Arts voice faculty ing the Messiah. The solo 
ists were ypran Lenna Brooks Walker; contralto, Ma 
hel Beddoe: tenor, Richard Miller, and bass, Horatio Con 
nell The feature of the performance, however, was the 
singing { the hoeru This was the finest choral per- 
formance ever given at the university. Prof. Harry I 
Vibbard, of the organ faculty, played the accompaniments 
on oe new organ. His fine musicianship and experience 
assisted in making the event a success 

On December 10 the advanced students of the College 
} Ace Art appeared in the second public recital of the 
ea and again demonstrated the fine educational features 
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Without exception the students acquitted 
a creditable manner. H. L. B. 


of the college. 
themselves in 


Curtis Institute of Music Notes 


Leopold Stokowski, director of the Philadelphia Orches- 
tra and a member of the advisory council and faculty of the 
Curtis Institute of Music, has announced that Michael 
Press, conductor and violinist, will be associated with him 
in training the students’ orchestras of the institute. Dr 
Stokowski is planning the organization of a second orches 
tra, likewise composed of students of the Curtis Institute 
of Music and others whose eligibility has been passed upon 


by him, with Mr. Press and himself alternating in rehear- 
sals, f0th students’ orchestras will serve as a training 
school for the Philadelphia Orchestra. 

With the progress made by the first students’ orchestra of 
the Curtis Institute of Music, which he began training on 
November 14, Mr. Stokowski expresses himself as much 


pleased. “I have always dreamed of an idea! training meth 
for the Philadelphia Orchestra,” he declared. “At last 
it is come—in the student orchestras of the Curtis Institute 
| can develop completely trained young artists fully equipped 
for every school of symphony playing—an opportunity of 
the highest value to our orchestra.” 

Michael Press, who was head of the violin de partment: of 
the Moscow Imperial Conservatory of Music prior to the 
Bolshevist revolution, which caused him to seek refuge in 
this country, is a member of the violin department of the 
Curtis Institute of Music, together with Carl Flesch, Frank 
Gittelson, Sacha Jacobinoff and Emanuel Zetlin. He made 
his first public appearance in Philadelphia as soloist with 
the Philadelphia Orchestra last October, and he was invited 
to conduct the concert of the Philharmonic Society of 
Philadelphia on December 21. 

He has brought with him to Philadelphia what is consid- 


od 


ered a valuable “musical find.” Jt is an unpublished com- 
position by Beethoven, found a few years before the war in 
one of the libraries in Germany. The composition, called 


La ci darem la mano, is based on Mozart's Don Juan, and 
was written by Beethoven for two oboes and English horn. 
The Russian violinist, who was awarded first prize at the 
Moscow series of competitive concerts in 1910, participated 
in by twenty famous violinists, has arranged the Beethoven 
composition for stringed quartet and stringed orchestra. 
Director John Grolle and Mrs. Grolle were “at home” 
from 4 to 6 o'clock Sunday, December 21, to members of 
the faculty and students. The informal reception marked the 
beginning of the Christmas vacation period, which extends 
from December 24 to January 2, inclusive 
Josef Hofmann, of the piano department of the institute, 
will arrive in Philadelphia January 2 to examine applicants 
wishing to study with him. He will teach throughout the 
winter and early spring, and while in Philadelphia will be 
the house guest of Mrs. Edward W. Bok, founder of the 
Curtis Institute of Music and president of its board of 
trustees 
Carl 
rived 


Flesch, of the violin department, who recently ar 
in this country after an extended concert tour in Ger 
many, Holland and Poland, will begin teaching also when 
the Curtis Institute of Music reopens on January 2. He 
arrived in Philadelphia in time to examine violin students 
who made application to study under his tutelage 
The examinations were scheduled for December 29, and 
classes will be limited to twenty-seven students 

Grace H. Spofford, executive secretary of the institute, 
spent the holidays with her parents at Haverhill, Miss., while 
Emily L. MeCallip, registrar of the preparatory department, 
visited New Haven, Conn 


Artists Should Stick to Forte, Says Althouse 


In these days of specialization it looks as if the spirit had 
entered the musical field also. Where nowadays are those 
musicians of old who engaged in practically every field of 


musical activity at the same time? Now comes Paul Alt 
house and says singers should specialize 
“No matter how well it sounds in theory,” says Mr. Alt 


house, “in actual practice the artist seldom gains and often 
loses by trying to sing too many types of songs, more espe- 
cially those which are not suited to his voice or nature. I 
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his voice, musicianship and temperamental interpretations, he 
instant right to favorable recognition.”—Buffalo Express. 
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New Successful Songs By 


MANA-ZUCCA 


“THOSE DAYS GONE BY” 
“IN LOVELAND” 


“THE CRY OF THE WOMAN” 


CASSEL MUSIC COMPANY 
25 W. 42nd St., N. Y. 


Sung and taught by 
following artists 


the 


John Charles 
Leon Carson 
Arthur Hackett 
Andres de Segurola 
Jan Van Bommel 
Maxim Karolik 
Irving Miller 
Emilio Roxas 
Arturo Papalardo 
Lazar Samoilofft 
Emil Polak 
Tofi Trabilsee 
Oscar Saenger 

and others, 
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concert stage; in the privacy of one’s own 
house where what you learn from a song and not what 
effect you get from it counts; there I would say by all means 
sing anything you want and the wider your choice the better. 
Then you will sing your particular kind or song better on 
the concert platform, because you will bring to your specialty 
the varied knowledge of your studies.” 


mean on the 


FOX THEATE R NEWS 


During the week of November 17 at the Fox Theater, 
Philadelphia, Erno Rapee presented the Fox Theater Radio 


Gang with C. H. (Bill) Sykes, cartoonist for the Evening 
Public Ledger, and the Fox Theater Quartet, in a unique 
and entertaining program. In his droll way, Mr. Sykes 


acted as spokesman, introducing each member of the gang 
before his or her numbe r, and exhibiting a cartoon of each. 


Those composing the “Gang” were Frederick Brindley, 
tenor; Ennio Bolognini, cellist; Florence W ightman, harp- 
ist; Henri Nasco, violinist; Gabrie! Hines, pianist, and 
Bobbe Tremaine, danseuse. The members of the quartet 
were Carolyn Reynolds, Louise Smith, George Owen and 
Charlie Carver. All the numbers were enjoyable and Mr. 
Sykes’ stories and cartoons highly amusing. Another musi- 


cal feature was the performance of Paul Specht and his 


orchestra. 
The cinema attraction was The 


Painted Lady. The maga- 


zine section proved interesting, as usual. Kenneth Hallet 
presided at the organ. 
Fox Birrupay Party. 
The week of November 24, the Fox Theater celebrated its 


first birthday with a program of more than usual interest. 
Phyliss Sterling, as a birthday fairy, stepped from the can- 
dle on the huge cake and recited a poem of greeting written 
by James F. Cooke. The Liszt second Hungarian rhapsody 
was exceedingly well played, The pianissimo leading into the 


finale was a beautiful bit of work. The cadenza was care- 
fully rendered by Nosco. The singing of the Palestrina 
Choir, Nicola Montani, conductor, was a treat. It is the 


first time a choir of its standing has sung in a movie in 


Philadelphia. They sang well, especially the beautiful 
Franck 150th Psalm and the Song of the Volga Boatmen. 
Harry White and Alice Manning gave a clever acrobatic 


dance which was appreciated. Jt was an enjoyable birthday 


party. May the Fox Theater have many more happy and 
successful years! 
A Sousa Festiva, 
Erno Rapee, managing director of the Fox Theater and 


conductor of the fine orchestra, arranged delightful pro- 
gram for the week of December 1 in honor of John Philip 
Sousa who was present on the evening of December 1 and 
conducted the orchestra in its playing of the Festival Over- 
ture (arranged by Frank J. Black on Sousa’s most popular 
melodies), The orchestra played extremely well. As the 
overture approached the close, the stage curtain was drawn 
back, disclosing an enormous birthday cake, topped by dozens 
of lighted candles and flanked by drummers and trumpeters 
uniform this of 


in the navy Hung above was a picture 

Sousa, and the Stars and Stripes rippled in the background 
as the orchestra and full organ played the strains of the 
famous march. It was indeed impressive. Mr. Sousa was 


obliged many times to acknowledge the applause which paid 
tribute to the “March King.” 

Immediately following this, Mr. Rapee made his appear- 
ance to conduct the orchestra, through their clever accom 
paniment to the Magazine picture, and then through the 
Sousa Cycle, in two parts (between which came the comedy 


picture Alice and the Three Bears). In the first part came 
A Serenade in Seville by Cook-Sousa, and sung in spirited 
style by Helen Buchanan Hitner, soprano. The Jack Tar 
March, by Sousa, was cleverly danced by Bobbie Tremain 
and the Fox Theater ballet corps 

In the second part Joseph De Luca, from Mr. Sousa’s 
Sand, played a euphonium solo to the evident enjoyment of 
the calenee: The Scenic Fantasie to the strains of Sousa’s 
Stars and Stripes was ingenuous and pleasurable. The pic- 


ture was The Breath of Scandal, featuring Lou Tellegen and 


Patsy Ruth Miller. 

There were many prominent guests in attendance at the 
invitation of Mr. Rapee. Among them was General Smed- 
ley Butler, who was heard to remark on his way out: “I 
wouldn't have missed that for anything.” It was a treat 
indeed to see Sousa again, and to hear his music. 

M. M. C. 
Imandt to Play Chausson 
At Robert Imandt's coming recital in Aeolian Hall, on 


22, 


January his second in New York, he will play a Chaus- 
son concerto for the violin and piano, assisted by the Lenox 
String Quartet. This concerto occasioned the greatest in- 
terest at the Berkshire Festival in the early autumn. 

To live up to his reputation for being an exponent of ad 
vanced thought, Mr. Imandt will devote one group of his 
program to modern music, while both the classic and ro 
mantic schools will he represented in other numbers. 

The French violinist will give his next recital in Montreal, 
Canada, on January 13, followed by one at Plattsburg. He 
gave Philadelphia quite a thrill at his first appearance there 
in November, at the Academy Foyer, The Record in re- 
porting this concert wrote: “A veritable wealth of novel 
material. Even our most popular violinists, assured of 
patronage, would scarcely risk the experiment of playing a 
program so modern as that essayed by Imandt. His striking 
success only demonstrated the readiness of audiences to 
enjoy such music when done in the style of this delightful 
newcomer to our concert stage.” 

Mr. Imandt finds time between recitals to lecture at the 
Westlake School of Affiliated Arts on Plastic Interpretations 
as Applied to the Classics and Ultra-Moderns of the Violin. 
He conducts four master classes at this school, where his 
work is regarded as of the highest importance. 


Northrup Technic “Perfect” 


That the South was pleased with the musicianship and 
voice of Margaret Northrup, soprano, is putting it mildly. 
Following her appearance in Greenville, S. C.. the News 
stated: “In all of Miss Northrup’s selections her voice con- 
tained the same unusual tonal value. maintaining its flute 
like quality throughout its entire scale. Her voice pro- 


claimed a technic so perfect as not to be obvious, express 
of 


ing her gracious and charming personality in width 
range, purity of tone, and remarkably clear enunciation.” 
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No Wonder They Want 
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Back! 


f the 23 appearances Schipa made on his Fall Tour, 
already 14 applications for re-engagements next 
season have been received. 


ansas City, Louisville, Chicago and the Evanston 
Festival have re-engaged him for the third con- 
secutive season. ; 












Great Drawing Power 





Every seat in the auditorium was occu- 
pied and there were seats on every 
available space on the stage and in the 
back of the hall. El Paso, Texas, 
Times, Oct. 17, ’24 


The Brandeis was crowded from plat 
form to roof. Omaha, Neb. News, 
Oct. 23, '24 


that rare bird, a genuine box-office at 
traction. Chicago, Ill. Post, Oct. 20, 
24 


The vast audience which crammed the 
big auditorium from the doors 
to the dome, overflowed onto the stage 
and even invaded the organ-loft. Peo- 
ria, Ill. Transcript, Oct. 25, '24 


the audience that more than filled the 
Shubert Theater. Kansas City, Mo 
Times, Oct. 29, ’24 


Tito Schipa, the popular tenor, gave a 
recital at the Auditorium theater be- 
fore an audience that filled the vast 
place completely, and gave the reci- 
talist a rousing reception. Chicago, 
Ill. Daily News, Oct. 20, '24 


The audience last evening filled the audi- 
torium to capacity. Lynchburg, Va. 
News, Nov. 8, '24 


the audience which overflowed the seat- 
ing capacity of the auditoriym and in 
truded upon the stage. Louisville, Ky 
Courier-Journal, Nov. 4, '24 


An audience of more than 2,000. Ames, 
Iowa. Tribune, Nov. 1, ’24 


an audience that filled Mizpah audi 
torium to capacity. Syracuse, N. Y. 
Post-Standard, Nov. 22, ’24 


An audience that crowded the Winter 
Garden. Lawrence, Mass. Tribune, 
Nov. 18, '24 


Victor Records 
Mason & Hamlin Piano 











Great Artistry 





With his superb voice, perfect handling 
of it and his pleasing stage manner it 
is little wonder that he scored a suc 
cess which has been equalled by few 
artists in this city. Philadelphia Public 
Ledger, Nov. 14, ’24 


It is certainly one of the most naturally 
luscious tenors in the world today. It 
would seem impossible to imagine a 
more perfect organ, a more sat} sfying 
quality Syracuse, N. Y Herald, 
Nov. 22, '24 


One can call to mind only three singers 
able to arouse the enthusiasm mani 
fested by last night’s audience and 
these, Mr. Schipa, Mme. Galli-Curci 
and John McCormack. Chicago Jour 
nal of Commerce, Oct. 20, ’24 


Beauty of tone and still more beauty in 
the true “Bel Canto” are his, with also 
a virility in temperament that gives 
him a rare combination of expression 


Washington, D. C. Times, Nov. 12, 
4 


Mr. Schipa has a marvelous voice, which 
flows easily and naturally as a bird's, 
and his performance marked the con 
summation of trained artistry El 
Paso, Texas. Times, Oct. 17, '24 


Words are such empty things in the 
presence of so great an achievement 
as his. Everything that can be said 
about the wonder of his voice has been 
said until ordinary terms—or even ex 
traordinary terms—seem insignificant 
The Louisville Times, November 4, '24 


Yet what you hear is the something that 
cannot successfully be described in a 
review. What a voice is Schipa’s 
Kansas City Journal, Oct. 29, '24 


The perfect vocal artist is Tito Schipa 
Chicago Herald & Examiner, Oct. 20 
"24 


Mr. Schipa’s voice is of a quality particu 
larly ingratiating, and he makes exce! 
lent use of it without ever forcing it 
beyond its power. Omaha World Her 
ald, Oct. 23, ’24 


His voice is strong and clear and his 
enunciation is almost perfect His 
tones are rich, firm and well-rounded 
The Baltimore News, Nov. 13, '24 

His voice in which golden splendor of 
tone and caressing beauty of cadence 
are deliciously mingled Peoria, Il 
Iowa. Tribune, Nov. 1, '24 


He has the elegance and refinement the 
concert platform requires. Lawrence 
Mass. Evening Tribune, Nov. 18, '24 


Management 


nal 


Evans. Salter 


527 Fifth Ave., New York 
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KNOWLEDGE OF FUNDAMENTALS 
Keynote of Lehmann Method 











By Minna Kaufmann 

Ma Fi 1 the past hiteen years, which I hav 

pent ache the Lehmann Method of Singing ir 
Ne York, I have be asked the question: “In what way 
doe the Lehmann 

Method differ from 

ther methods of sing 

ing?” Perhaps the best 

inswer is that it does 

not differ in result 


from any other method 
which produces a pure 


ind perfect tone—with 
this exception, how 
ever, the student of 


the Lehmann Method 
produces this tone con 
ciously, with a_ full 
understanding of the 
} logi al processes 





Ived; whereas, in 
many cases, other stu 
dents sing a beautiful 
tone either through the 
generosity of Mother 
Nature or because of a 

Maillard Kessleré rked ability to 1mi- 
MINNA KAUFMANN The latter meth- 

ods i mging ar 

easier of a nd certai quicker; but a lovely 


voice withor vledge seldom survives a 
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very strenuous career, and the student who imitates a teacher 
without knowing the why and wherefore is apt to go far 
astray once the studio is out of reach. 


The Lehmann pupil builds on the firm foundation of a 
thorough understanding of all the organs used in voice 
production, their various functions and their relations one 


to another. The student who would succeed must realize 
that only through a complete and conscious control of the 


vocal organism can unconsciousness of art be reached. 
This same conscious control can be depended upon also 
to be a friend in need under all untoward circumstances, 
such as colds and fatigue, when the singer who sings a 
tone just because it pleases the ear, would fall a victim to 
his own ignorance and lack of proper Gt 

Students of the Lehmann Method learn to breathe and 
how to use the muscles controlling the breath—they learn 
where each tone should be placed, and in what position each 


organ must be in order to place it there. They learn what 
happens when the palate is raised, and what happens when 
the tongue is placed in the correct position 

All this may seem unnecessary to those who believe it 
is enough to sing a pretty tone, but it eliminates the hap 
hazard singing, and makes a correct tone a certainty in- 
stead of an accident. In this way, after many months of 
conscious placement, the tone finally establishes itself as a 
habit, and the processes of placing it become unconscious 
Then the student is ready to begin the study of 
roles 

The Lehmann Method, it 
a professional debut. The conscientious study of the fun 
damentals takes many months of hard work, when songs 
and arias are forbidden sweets. However, a beautiful voice 
is a rare gift, and the possessor of one should learn to use 
it with intelligence and understanding, that it may reach its 
fullest beauty and last many years. 


songs and 


will seem, is no short cut to 





Schmitz Plays for Kansas City Children 

Two thousand children from the public schools of Kansas 
City heard E. Robert Schmitz, French pianist, in recital on 
December 6. The Kansas City Star dubbed him the 
“Prince of the Unusual” for his audacity in bringing music 
written for grown-ups to the comprehension cf juveniles, 
and “getting away with it.” They were enthusiastic over 
Debussy’s Children’s Corner, the Golliwog’s Cakewalk and 
the Davidsbundler march from Schumann’s Carnival, giv 
ing them a particular thrill. Nathaniel Dett’s Juba Dance, 
which Mr. Schmitz defined (with no intention of punning) 
as “the music negroes make with their soles,” created con 
siderable amusement, while Liszt’s description of St 
Francis striding over the waves, transfixed them with awe. 
They simply couldn’t understand how “one small man in 
one of the loudest musical storms in their experience could 


pile up so great a mountain of tone 
Mr. Schmitz is to appear in Denver, Portland, Oakland, 
and San Francisco. He will have three appearances as 


soloist with the San Francisco Orchestra at the last named 
places. On his return to New York he has been requested 
to give a Bach-Debussy program at a recital in this city. 


Harold Henry Moves 


Harold Henry has returned to New York from a concert 
trip in the South that took him as far as Alabama, and 
has moved his studio to 601 Madison avenue. This month 
he will play in the } Middlewest 
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ANNOUNCES THAT SHE 
WILL TOUR AMERICA 
DURING THE SPRING OF 
1925 and will tour Europe dur- 
ing the Summer and Autumn 
of 1925 
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BALTIMORE HEARS SALMOND AND 
KOCHANSKI WITH N. Y. SYMPHONY 





Details of Local Contest Given—O’Moore Appears with 
Symphony—Conradi Gives Recital 

Baltimore, Md., December 14.—Details concerning the 
contest among local students to appear as soloist with the 
Baltimore Symphony have just been announced by Municipal 
Director of Music Frederick R. Huber. The first of the 
series will be for pianists and the winner will be the 
soloist with the Baltimore Symhpony Orchestra on April 19. 
The contest will be open to any artist, male or female, not 
over twenty-eight years of age, who is a native of Balti- 
more, or the pupil of a teacher who has been a resident of 
3altimore for the past three years. Three nationally known 
musicians will act as judges. The concerto to be played is 
the Saint-Saéns G minor, the MacDowell D minor or some 
other standard concerto suitable for such a concert. An- 
nouncement of the contest has stimualted great interest. in 
the local musical colony and will undoubtedly soon find 
emulation in other places. 

O’Moore Wirth 

The Baltimore Symphony gave its 
year last night with Colin O’Moore, tenor, as the soloist. 
3oth the singer and the orchestra were in excellent mood 
and the immense audience was properly appreciative. 

ConraApt HEearp 
hall of the Peabody has been completely 
renovated and the first recital there was given by Austin 
Conradi, Baltimore pianist and member of the Peabody 
Conservatory faculty. As always, the young Baltimorean 
gave an impressive recital. His technical command leaves 
nothing to be desired and his moods are always expressive 
of the composer’s thought. 
New York SymMpHoNY ENJoyep 

The New York Symphony Orchestra appeared during the 
week with Paul Kochanski, violinist, and Felix Salmond, 
cellist, as soloists, playing the double concerto of Brahms 
It was one of the most impressive musical numbers heard 
here in a long while and the soloists and orchestra received 
an ovation. Dr. Damrosch and his organization performed 
as if inspired the Jupiter symphony of Mozart, exciting 
the audience to a high pitch of enthusiasm. E. D. 


SYMPHONY 
last concert of the 


The concert 


Betsy Culp Returns 

After a tour of several weeks as accompanist for Mme. 
Gerhardt, Betsy Culp has returned to New York, where 
she will remain until next week, going on tour again with 
Mme. Gerhardt, not returning until this singer’s dates for 
the pre sent year are filled. At the termination of the tour, 
Mme. Gerhardt will return to Europe. 

The accompanist for so great an artist rarely has very 
much recognition from the critics, due to the fact that 
interest is so centered on the principal that the assisting 
artist is often left in the background. But not in the case 
of Betsy Culp. The following is taken from the Wash 
ington Evening Star of December 2: “The great singer was 
fortunate in her accompanist, Betsy Culp, who seems to 
excel in her difficult art. The finesse of her accompaniments 
was particularly noticeable in the Schubert group and with 
the modern songs.” 

Renée Chemet Takes Holiday 

Renée Chemet recently returned from the Middle West 
to spend the Christmas holidays in New York. Iowa, IIli 
nois, Wisconsin, Ohio, South Carolina, the District of Co 
lumbia, Maryland, New York and Vermont have shared 
recitals by her during the first half of her season, and every 
where she has had outstanding success. 

The Chicago Evening American describes Mme. Chemet as 
“a violinist among violinists,’ while the Toledo Blade 
claims that “not since Kreisler played here has*a) fiddle sung 
to a Toledo audience so exquisitely as did Mme. Chemet’s.” 

On the first Monday in January, Mme. Chemet will play 
again on one of Mr. Bagby’s programs at the Waldorf, and 
will leave immediately after New Year’s to resume her tour 
in the West. 


David Mannes Music School Concert 


A Christmas concert was given in the concert hall of the 
David Mannes Music School on December 20 by older 
students of the vocal and instrumental departments. The 
program contained excerpts from The Creation, Haydn, and 
Christmas Oratorio, Bach, directed by Giulio Silva. Both 
works were unusually well presented and won the hearty 
applause of the large audience. The soloists were: Ethel 


Aaron, Sarah Bodine, Mabel Murphy, Evelyn Pesak Janet 
Mabon, Sonia Essin, O. Russell Locke, Hillary Parry, 
Richard Koch, and John Sanbrook. 


On December 22, a concert by younger students was given 
in the concert hall of the school, at which the outstanding 
number was Haydn’s Toy Symphony. 


Errolle in Demand 

Ralph Errolle, tenor of the Metropolitan, has been en- 
gaged for two private musicales at the home of Mrs. Whit- 
ney Warren, to take place on the evenings of January 5 
and 14. 

Following his successful debut in the role of Romeo the 
demands for Mr. Errolle’s limited time in the concert field 
have been constantly growing. His recital work this season 
will include at least five appearances in New York City, as 
well as a number of concerts within a limited distance from 


New York City. 





: Graveure’s New York Recital 

Louis Graveure, after an absence from New York since 
last June, will give his first recital at Aeolian Hall on 
Saturday afternoon, January 10. 
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THE DETROIT ORCHESTRA 
PRESENTS GANZ AS SOLOIST 


Sunday “Pops” Meet With Usual Success—Second Concert 
in Young People’s Series Offered—Goossens an En- 
tertaining Lecture Recitalist—Gabrilowitsch Draws 
Packed House—Orpheus Club Presents Carlos 
Salzedo—De Pachmann Warmly Welcomed 
—McCormack Sings to Large Audience 
—Pavlowa Appears—Notes 


Detroit, Mich., December 16.—The fifth pair of symphony 
concerts by the Detroit Orchestra at Orchestral Hall, the 
evenings of December 4 and 5, had a rather unusual char- 
acter in that two pianists, who are also conductors, appeared 
on the same program. Rudolph Ganz was the soloist and 
played the Beethoven first concerto in G major, op. 15, and 
the César Franck symphonic variations. He displayed his 
usual artistry and was warmly welcomed and enthusiastically 
applauded. Mr. Gabrilowitsch conducted throughout the 
evening, the orchestral numbers being the Beethoven first 
symphony in C major, op. 21, and Deems Taylor’s suite, 
Through the Looking Glass, op. 12. The work of the orches- 
tra maintained a high standard and Mr. Gabrilowitsch shared 
honors with Mr, Ganz. 


Sunpbay PopuLar CONCERTS. 


For the popular concert, the afternoon of December 7, 
Marcia Lewis, soprano, and Matthias Turton, organist, were 
the soloists. Miss Lewis sang an aria from La Boheme 
and Mozart's Alleluia, which she was obliged to repeat. Mr. 
Turton played Paean by Basil Harwood, and Ariel and 
Rhapsodie Catalane by Bonnet. He also was obliged to give 
an encore. The orchestral numbers were the March from 
Boccaccio, Von Suppe; American Rhapsody, Gustave 
Strube; The Last Slumber of the Virgin (for strings), Mas- 
senet; Hungarian Dances, Brahms, and waltz, Cagliostro, 
Strauss. The program, as conducted by Victor Kolar, called 
forth many hearty manifestations of approval from the large 
audience. 

The eighth popular concert, given December 14, was a 
gala occasion. The Ypsilanti Normal Choir made its annual 
appearance and as usual charmed the large audience by its 
beautiful a capella work, directed by Frederick Alexander. 
The voices are fresh and of excellent quality and under 
Mr. Alexander’s skilful leadership have reached a high 
standard of excellence. Precision of attack and release, 
exactness of pitch, contrasting light and shade marked the 
work throughout. William A. Kerr, baritone, as cantor, 
added much to the effectiveness of the numbers in which he 
sang. Victor Kolar conducted the various orchestral 
numbers. 

CoNcErRT FoR YOUNG PEOPLE. 

On the morning of December 13, at Orchestra Hall, the 
second concert in the series for young people was given by 
the orchestra. Victor Kolar conducted and Edith M. Rhetts 
gave the explanatory talk, illustrating with lantern slides. 
The subject was Compositions Influenced by the Nationality 


MUSICAL 


of the Composer. The program included Bizet's first suite, 
L’Arlesienne; Heart Wounds and In Spring by Grieg; the 
dream pantomine from Hansel and Gretel, and the Carnival 
Overture, Dvorak. 


COURIER 


Second HistoricAL RecirAL By GABRILOWITSCH. 

On the afternoon of November 29, Memorial Hall was 
packed to hear the second historical piano recital by Ossip 
Gabrilowitsch. The subject was Beethoven and Mr, Gabrilo- 
witsch talked entertainingly about the great composer and 
his work, relating several interesting anecdotes. His pro- 
gram consisted of four sonatas beginning with the first and 
including the Moonlight and Appassionata, played in his own 
inimitable manner. 

EUGENE Goossens IN LecTuRE RECITAL, 

On the morning of December 1, the Tuesday Musicale 
presented to the public Eugene Goossens in a lecture recital 
at Memorial Hall. He proved an entertaining speaker and 
shed considerable light on Modern Tendencies in Music. 
He illustrated his talk with a group of his own compositions 
from the Kaleidoscope, and a group called Four Conceits. 

OrpHeus CLup Concert. 

The first concert of the season by the Orpheus Club was 
given at Orchestra Hall, the evening of December 9. This 
splendid male chorus is now in its twenty-eighth season and 
is one of the musical institutions of which Detroit is justly 
proud. Its singing on this occasion deserved all the praise 
that has been bestowed upon it in the past. The program 
was prepared by the director, Charles Frederick Morse. 

Carlos Salzedo was the soloist and delighted the audience 
by his splendid playing. Repetitions and encores were the 
order of the evening. Harriet J. Ingersoll and Dr. W. 
Lloyd Kemp presided at the two pianos. 

Dre PACHMANN Gives FAREWELL RECITAL 

On the evening of December 2, at Orchestral Hall, 
J. Hurst presented Vladimir de Pachmann in recital. The 
pianist was in his usual eccentric mood. He played delight- 
fully with a running fire of comment throughout the evening. 

McCorMaAck HEArD At 

On the evening of December 8, Arcadia was filled with 
a huge audience to hear John McCormack and applaud him 
to the echo. He was presented by the Central-Philharmonic 
Company, James E. DeVoe, manager, and assisted by Lauri 
Kelley, cellist, and Edwin Schneider, pianist. 

PAavLowA AT OrcHESTRA HALL. 

Four performances on December 11, 12 and 13, were given 
by Pavlowa and her fine company at Orchestra Hall, under 
the auspices of the Central-Philharmonic Company. Mme. 
Pavlowa holds a unique place in the hearts of the people 
and her art never fails to please. 

Notes. 

For the organ recital given at Central Methodist Church 
the afternoon of November 30, Carmen Morlock, contralto, 
was the assisting artist. Mr. Filkins played numbers by 
Reiff, Baldwin, MacMaster-Biggs, Gaul, and Wagner. 

Phe choir of the First Congregational Church, Charles 
Frederic Morse, director and organist, gave a program of 


Isobel 


ARCADIA, 
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Christmas music for the Catholic Study Club in the audi- 
torium of the Knights of Columbus Hall, the afternoon of 
December 15. 

The Detroit College of Music Trio, consisting of Djina 
Ostrowska, harpist; Phillipp Abbas, cellist, and Joseph 
Gorner, violinist, gave a concert for the Highland Park 
Musical Club in the auditorium of the Highland Park High 
School, December 12. 

The annual guest concert of the Tuesday Musicale was 
held in the auditorium of the Universalist Church, the morn- 
ing of December 2, The program was given by Irene Whit- 
taker Stephenson, organist; Viola Geist Scully, contralto, 
and Muriel Magerl Kyle, soprano, as soloists, Janet Ives 
Duncan, Ludwig Nast, cellist, Helen Burr Brand, harpist, 
and Mrs, Stephenson, organist, played Consolation by 
Mathews, while the Triple Trio, under the direction of 
Jennie M. Stoddard, sang a group of Christmas numbers 
with incidental solos by Lucille Lincoln and Thomas A. 
Fielder, baritone. Mrs. Edwin S. Sherrill, Gertrude Heinze 
Greer and Mrs. Morris D. Silver were the accompanists. 
The program was arranged by Ida M. Kitching. 

The Student League of the Tuesday Musicale met at the 
home of Jessie Svott Davies in Windsor, the afternoon of 
December 9. The program was devoted to Christmas music 
and opened with a paper on that subject by Catherine Vaseau, 
the youngest member of the league and a talented pianist. 

Eleanor Hazzard Peocock, soprano, has been spending 
several months in Detroit and vicinity, 

The executive committee of the Tuesday 
a luncheon for Eugene Goossens at the Detroit Athletic Club 
after his lecture recital. Guy Bevier Williams, Frederick 
Alexander and Ossip Gabrilowitsch were also present. 

uw Ss 


Musicale gave 


Mana-Zucca Works Performed 


During the past fortnight innumerable works from the 


pen of Mana-Zucca have been heard throughout the coun 
try. Leon C arson, tenor, sang Those Days Gone By, Song 
of My Heart, and I Love Life, in Newark, N. J. Victor 


Wittgenstein played her Zouaves Drill at his New York re 
cital and the Forest Hills Choral Club presented her choral 


works. Whiteman’s Band played her Zouaves Drill and 
Waltz Brillante on its New England tour. The Aeolian 
Choral Society of Miami performed three of her choral 
works. Margaret Morris of Los Angeles sang The Cry of 


the Woman; Margot de Blanck played her Waltz Brillante 
in Havana; Miriam Fine sang In Loveland, and Marcella 
Roessler sang Love, You are My Keeper and The Cry of 
the Woman. Constance Eberhard sang Rachem at her re 
cital in Raleigh, N. C. 


Crooks Encored at Biltmore Musicale 

Richard Crooks was enthusiastically received at his third 
consecutive appearance at the New York Biltmore Friday 
Morning Musicales, on December 5. After singing two 
arias (from The Pearl Fishers and Iris) Mr. Crooks was 
not permitted to stop until he had sung Walter’s Prize 
Song and Salut Demeure. His other groups were also 
several times encored. 











Chicago Civic Opera—Kathryn Meisle 


Roles—Erda (Siegfried), Maddalena, La Cieca, Madelon, Pre- 
ziosilla, Capraio, etc. 
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Manager 


“One of the great contralto voices of the present.’’- 


“Put herself most conspicuously on the map. 
force, and with a volume of tone ample for the great space. 
Chicago Evening Post, June 


Munich Opera—Leone Kruse 
DRAMATIC SOPRANO 


Rdéles—Tosca, Santuzza, Leonora, Elsa, Aida, Mimi, ete. 


“With the engagement of this young, 
management has made a fortunate move.”—Augburger-Miinchener, October 


KINSEY 



















CONTRALTO 
~Herald-E xaminer, Novem- 


Sang with repose, interpretative 
Fine singing. 


4, 1924. 


“A voice of that warmth which of itself captivates every hearer.” 
Kurier, October 


9, 1924. 


\ Venice and Milan—Robert Steel 


(1925-26—Engaged for Chicago Civic Opera) 


Jermont, Valentine, Tonio, Marcello, Renato, 
Dr. Malatesta 


“A magnificent baritone voice, ample and sonorbus.’ 


Roles—R igoletto, 


} 
“A real artist, of powerful, long-ranged voice. 
every performance.”—(Gazzetta-Ferrara. ) 


talented, and beautiful singer, 


WILLIAM S. 


BRADY 


Teacher of 
Singing 

137 West 86th Street 

New York 


Bayrische 


our opera 
9 


BARITONE 


-(Giornale-Mantua). 


Forced to repeat his aria at 


These three young artists are pupils of Mr. William S. 


\ Brady. 
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SAN ANTONIO HEARTILY 
WELCOMES ALLAN McQUHAE 


De Reszke Singers and Mildred Dilling Enjoyed in Joint 








Recital—Johnson Adds to Laurels—Notes 
Sa \ ] December 3 Allen McQuhae, tenor, 
was presented in recital, November 25, by the Catholic 
Wom A 1101 Phe program wa per atly « njoyed 
by al tt ist ence and encore were necessary 
after « His | mgs seemed to receive special 
pprecia charmingly done. Mr. McQuhae 
las appeared \ntonio before and the former fine 
mpressic vas mat y strengthened on this visit. Miss 

hate I t 

De | S } p Mitprep DitiinG 
The De Reszh Singers (Hardesty Johnson and Floyd 
lownsl tr ry lutch, baritone, and Sigurd Nel- 
n, ba " Mild Dilling, } ist, were presented by 
J. Re ] manager, in joint recital as the first 
mi the PI irmot Course which she 1s pre 
senting here Phe program was musical ‘enjoyment 1m its 
highest for rh ring sounded like one voice with 
four ( perfect was the blending. The various 
effect ere exg d the enunciation remarkable It 
would be difficult t termine which was the more beauti 
ful, the number ‘ capella, or those with piano at 
t {1 Ol The audience en 





ompanimet 





thusiastically applauded cach group and many encores wert 
necessary 
Miss Dilling displayed fine techn breadth of tone and 
artistic finisl In her blue and gold gown she and_ the 
harp made an untorgett Ie picture She was accorded an 
entl ast ecept d illed many time 
E-epw Jon GREETED CORDIALLY 
Edward Johnson, tenor, was presented by the San An 
onio Mozart Societ Mr J. M. Krakauer, president, and 
David L. Ormesher, dir | l Mr. John 
on has appeared here several iously, and on 
this occasion | ‘ greeted by t is applause, caus 
ing him to bow several times before he could begin hi 
enjoyable program. Several songs had to be repeated, and 
encores giver At the ck f the program, the audience 


refused to umbers and two more 


MARCEL DUPRE & CHARLES M. GOURBOIN 


The Two Superlative Organists of the Day Again 


in Triumphant Sweep of America 


During the past few weeks these great 
artists have played seventy recitals. Dur- 
ing the next few weeks, they will play 


nearly sixty more 


REMAINING DATES BOOKING RAPIDLY 
FOR TERMS AND OPEN DATES WRITE OR 
TELEGRAPH 


EAST OF THE MISSISSIPPI WEST OF THE MISSISSIPPI AND CANADA 


ALEXANDER RUSSELI BERNARD LABERGE 
WANAMAKER AUDITORIUM 70 ST. JAMES STREET 
NEW YORK CITY, N. ¥ MONTREAL, CANADA 


EXCLUSIVE MANAGEMENT 
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were added. Ellmer Zoller gave splendid support at the 
piano. ; 

The Mozart Society contributed two selections, singing 
with fine blending of tone and excellent shading, under the 
baton of David Ormesher. Walter Dunham accompanied 
in his usual excellent way. 

Notes 

Mr. Johnson and Mr. Zoller were honor guests at a 
Mexican luncheon, December 2, with Mrs. Henry Torrey, 
chairman. A characteristic Mexican program was given 
by Lauro Guerra, Carmen Guzmin and Mary Garza, 
soprano. 

Annie Louise David, harpist, appeared in recital at Our 
Lady of the Lake College, November 20, in the series of 
concerts which are given each season by the college. Mm« 
David played with her customary artistry and musician 
ship. Recalls and encores were, of course, necessary. 

Mary Jordan, contralto, appeared in a recital compli 
mentary to the Business Girls’ Club of the Y. W. C. A., on 
November 26. Her rich, flowing voice was heard to ad 
vantage in a varied program. Walter Dunham gave fine 
support at the piano. 

Che Laurel Heights Three Arts Club met recently and 
Mary Stuart Edwards gave a short talk on the needs and 
incentives which inspire serious students of music to greater 
achievements. An interesting program by thirteen of the 
members was given 

Major General Charles P. Summerall, commander of 
the Eighth Corps Area, was the speaker when the annual 
observance of Army Day .was held at the Woman’s Club, 
November 5. Musical numbers were given by Harriet 
Richardson Gay, contralto; Major Fairbanks, baritone, and 
Russell Hughes, soprano. The accompanists were Mrs 
Fugene Staffel, Walter Dunham and Catherine Clarke, 
respectively. 

The Tuesday Musical Club, Mrs. Eli Hertzberg, presi 
dent, met November 4, with the program following the 
husiness session in charge of Mrs. E. P. Arneson. Mem 
bers who appeared were Mrs. A. McCollister, Mrs. Arne 
son, Mrs. Daniel Groh and Catherine Clarke, pianists; 
Annie Oge Wicks and Hilda Brian, sopranos, and Mrs 
Jefferson Peeler, Corinne Worden and Leonore Smith, vio 
linists. The accompanists were Mrs. MecCollister and Mrs 
Edward Sachs. The subject was Music of the New Eng 
land States and New York City S. W 


Edward Collins Wins Ovation in Concert 


Edward Collins, pianist and composer, won an ovation at 
the hands of a Joliet, Ill, audience when he appeared as 
soloist with the Joliet Symphony Orchestra on December 12 
His performance of the Grieg concerto earned him the 
praise of public and press. In its review of the concert the 
Joliet Herald News said: “Edward Collins received an ova 
tion. . . . The Grieg concerto is full of magnificent 
passages that were interpreted by Mr. Collins with an in- 
dividual sense of poetry and beauty. Poetry underlaid all 
his conceptions, ‘which added even to brilliancy and artistry 
of performance.” 


Havana to Hear Mana-Zucca Works 
Margot de Blanck, Cuban pianist, will introduce Mana 
Zucca’s prelude and Valse Brillante to Havana audiences 
this winter. Her father, Sig. de Blanck, who is the director 
of the National Conservatory of Music in Havana, is also 
teaching Mana-Zucca piano compositions in all his classes, 
and several of his artist-pupils will perform them. 


Vassar College Engages Enesco 
The Students Association of Vassar College, Poughkeep 
sie, N. Y., has booked Georges Enesco, violinist, for a con 
cert on February 21 
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CINCINNATI ORCHESTRA 
“POP” CONCERT ENJOYED 


Also Gives First Concert of Young People’s Series—Left 
Pouishnoff Plays—Other News 

Cincinnati, Ohio, December 20.—What can truthfully be 
called a popular concert was that given by the Cincinnati 
Symphony Orchestra on December 14 at Music Hall. The 
very nature of the program was such as to insure an appre- 
ciative audience. Under the direction of Fritz Reiner the 
orchestra was delightful, giving to each number an added 
charm. The program included Freischiitz, Weber; Koenigs- 
kinder, Humperdinck ; Molly on the Shore, Irish Tune from 
County Derry and Shepherd’s Hey, Percy Grainger; over- 
ture to Tannhauser, Wagner; Tales from the Vienna Woods, 
Strauss, the accompaniments being played on the zither by 
Cal Wunderle; Finlandia, Sibelius, and To a Wild Rose, 
MacDowell 

Lerr PoutsHNnorr Herarp 

Leff Pouishnoff, a pianist of unusual attainments and new 
to Cincinnati, was heard in concert at the Hotel Gibson Roof 
Garden on December 16. The audience was doubtless agree- 
ably surprised by the splendid performance he gave. He 
played with force, excellent technic and ease. 

OrcHESTRA GivES YOUNG PEropLe’'s CONCERT. 

The first concert of the young people's series, to be given 
this season by the Cincinnati Symphony Orchestra, was 
heard with deep interest and pleasure by the audience on 
December 16 at Emery Auditorium. Director Fritz Reiner 
always gives care to selecting programs for these concerts 
and such numbers were rendered as Freischutz overture, 
Weber; Romance, Beethoven; Ball Scene, Helmesberger ; 
Elegie and Valse from String Serenade, Tschaikowsky. An 
innovation was the introduction of a soloist, Ruth Morris, 
violinist, a graduate pupil of Adolf Hahn of the College of 
Music. She played the Beethoven Romance in a delightfully 
sympathetic manner. Thomas James Kelly was the inter- 
preter and his explanations are always such as to contribute 
interest to these events, 

Novtes, 

The Miracle Play, written and produced by Minnie Tracey, 
given for the benefit of the Catholic High School, was en- 
yoyed at Emery Auditorium on December 16, 17 and 18. 
Those taking prominent parts included Marguerite Hukill, 
Mary Steele, Bess Brady, Fanny Novitch, Mary Kluber, 
Josephine Rollman, Alice Struble, Helen Hamilton and 
Esther Boennlein. The orchestra was under the direction 
of Walter Heermann. 

Sidney C. Durst, principal of theory and composition at 
the College of Music, has been engaged to give a lecture 
recital on the Music of Spain before the Fortnightly Musical 
Club of Chicago. He will be accompanied by Walter Heer- 
mann, who will play a number of cello compositions by 
Spanish composers of the present day. 

\ number of Grace G. Gardner's pupils were heard on 
December 18 in a Christmas studio recital. Her new Christ- 
mas song was heard for the first time recently before the 
Daughters of the American Revolution at the Hotel Gibson. 
here was also heard on this occasion a number of Miss 
Gardner's Christmas carols. 

The Ohio State contest for young artists will be held im 
Columbus in April, during the joint meeting of the Ohio 
Federation of Music Clubs and the Ohio Music Teachers’ 
Federation. 

The Messiah was given by the combined choirs of St. 
John’s and Salem churches, under the direction of John A, 
Hoffman, on December 19, at the former church. The selo- 
ists were Katherine Reece Haun, Marguerite Katenbrink, 
Harry Nolte, Edwin Smith, Ezra Hoffmann and Herman 
Wordeman. 

The Conservatory of Music Orchestra, under the direc- 
tion of Ralph Lyford, gave its second concert of the season 
on December 17 in connection with the Conservatory Chorus, 
also under Mr. Lyford’s direction. One feature was a 
cantata, A Legend of Grandma, by Henry Hadley. It had 
never been given in this city before and was received with 
praise. The soloists were Violet Summer, soprano, and 
Herbert Schatz, baritone. Samuel Morganstern, a pupil of 
Marcian Thalberg, was the soloist, playing the concerto No. 
2 for piano and orchestra by Rachmaninoff. 

A pleasing concert was given on December 16 in the Hotel 
Gibson ballroom for the Woman's Relief Corps hospital 
committee. 

Several students of the Conservatory of Music furnished 
the program for the Christmas meeting of the Institute of 
American government, held on December 17 at the Hotel 
Sinton. Those appearing included Vivian Breaks, soprano, 
and Waldene Johnson, violinist. 

An enjoyable program of harp music was given on Decem- 
her 7 by pupils of Jeanne Sanning. 

The annual pre-holiday children’s recital and Christmas 
carol service was given on December 18 at the College of 
Music by its choral club, composed of students in the public 
school music department, under the direction of Sarah Yan- 
cey Kline. They were assisted by boy choristers from the 
class of Richard A. Fluke. 

Thomas James Kelly gave a lecture on December 11 be- 
fore the Norwood Literary Club, his topic being Prophets 
and Priests, illustrated with songs by three of his pupils. 

A benefit bridge was given on December 18 by the Lillian 
Aldrich Thayer Music Club at the Burnet House. 

Christmas carols were sung at the Cincinnati Conserva- 
tory of Music on December 14 
_Parvon W. Titus, head of the organ department of the 
Conservatory of Music, played at the Church of the Advent 
on December 14. W. W. 


Large Audience S. Charmed by Kindler 


“Kindler held his audience spellbound. Again and again 
he was called upon for encores. Man and cello - were 
blended in the recital. Without any display he held his 
audience through his sheer artistic playing of a wide range 
of music. He played with masterful bowing andthe 
deft, sure touch of the consummate artist, and demon- 
strated the wonderful range of tene which can be pro- 
duced on the cello by a virtuoso. He aroused the audience 
to a high pitch of enthusiasm. He played with ‘abandon’ 
but he was so skillful in his execution that, through sheer 
artistry, he concealed the art of which he has such perfect 
mastery. All his encores were received with deep appreci- 
ation and continued applause.” The foregoing appeared in 
the Newport News Daily Press of December 10. 
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THe Morninc Cuorat oF BrookLyN CONCERT 

The midwinter concert of the Morning Choral of Brook- 
lyn was held at Hotel St. George, December 11. The Choral 
is comprised of thirty-four active members, most of whom 
are soloists, which accounts largely for the spontaneity, 
blending of tone and the pianissimo effects. Herbert 
Stavely Sammond, director, deserves credit for the high ef- 
ficiency of his singers, for the eleven songs were rendered 


artistically and interpreted in characteristic style. The as- 
sisting artists—Ernest Davis, tenor, and Katherine Crocco, 
soprano—created fine impressions, indicated by the per- 


sistent applause. Mr. Davis sang with true operatic style 
Verdi’s Celeste Aida, and for an encore an aria from Tosca. 
His group of songs and his encore songs (Richards’ If | 
Were and Denza’s May Morning) were a treat because 
of his beautiful tenor voice, so well under control, the words 
so plainly spoken that it was a delight; the audience warmly 
recalled him. Mrs. Crocco, with her fine personality and 
beautiful voice, was decidedly a success in Cycle y Life 
(Ronald) and ‘Night Is Like a Gypsy Maiden (H. S. Sam 
mond). Her clear enunciation, voice, poise and fac —m ex- 
pression were enjoyed in the Sammond song. Mrs. W. R. 
Schneider and Marion B. Whitcover rendered the incidental 
solos well, and proved that the Choral need not go outside 
for assisting artists. Members from this Choral make up 
the Lyric Ladies’ Quartet of ,Brooklyn. Florence Gwynne 
did all the accompanying, excepting that Mr. Sammond 
played for his own song; she had her hands full and did her 
work well. Music for the terpsichorean feature of the eve- 


ning was finely rendered by the orchestra of Cordes and 
Marks. 
Mavuro-Corrones ENTERTAIN Bosst 
Dr. Melchiorre Mauro-Cottone, chief organist of the 


Capitol Theater, gave an evening in his New York studio, 
December 16, in honor of his friend, the distinguished or- 
ganist and composer, Enrico Bossi, and Signora Bossi, the 
affair being the first since the arrival in America of Maes 
tro Bossi a month ago. The Cottones have entertained 
Mr. Bossi for some days, the Randeggers similarly, and 
the Italo-American colony delights in contributing to his 
happiness while in America. 

Invited guests who paid honor to Maestro Bossi on De- 
cember 9 were: Pietro Yon, Mr. and Mrs. Nicholas A. 
Montani, Chev. Maestro Eduardo Marzo, Mr. and Mrs. 
Romualdo Sapio, David Mendoza (conductor of the Capi- 
tol Orchestra) and Mrs. Mendoza, Lo Verde De Angelis, 
Mrs. Florence Foster Jenkins (president of the Verdi Club), 
Mr. and Mrs. Arturo Papalardo, E. Trucco, F. W. Riesberg 
(of the Musica Courter), Alberto Bimboni, Antonio Dell’- 
Orefice (conductor of the Metropolitan Opera) and Mrs. 
Dell’Orefice, Benoit Mauro, Lina Mauro, Dr. Carlo N. 
Mari, Luigi Constantino, Mr. and Mrs. Gennaro M. Curci, 
Constantino Yon, Paolo Martucci, Mr. and Mrs. G. Aldo 
Randegger, St. Clair Bayfield, Comm. Agostini De Biasi, 
Cav. Luigi Barzini, Comm. Italo Falbo, Carlo Ronchi, 
Augusto Rizzi. 

Maestro Bossi on request played some of his piano works, 
and impressed the musical gathering with a sense of pro- 
found musicianship. Refreshments were served at 1 a.m., 
and Maestro Bossi toasted his friend Mauro-Cottone, 
thanking him for his happiness in gathering the best musi- 
cal element of Italy residing in New York, appreciating 
more than ever the hospitality which this wonderful coun- 
try shows the artist sons of Italy. 

DickINson in Detrorr AND New York 

December 21, the Brick Church choir, under the direc- 
tion of Clarence Dickinson, sang special Christmas anthems 
and carols. The soloists at both the morning and afternoon 


services were Inez Barbour, soprano; Rose Bryant, con- 
tralto; Charles Stratton, tenor; Frank Croxton, bass; Fred 
[.. Landau, violinist; Bernard Altschuler, cellist, and Ar- 


thur Jones, harpist, _ une : 
Of Clarence Dickinson’s recital in St. Paul's Cathedral 
in Detroit on November 19 the Detroit Free Press wrote: 
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“The artist made a wide bid for favor as a composer, but 
in the role of performer he was no less distinguished. His 
technical equipment is that of a finished artist, his fine taste 
in registration being particularly pleasing. Expert as a 
colorist, he drew from the instrument the most delicate, 
evasive tones, or those which resounded with pomp and 
triumph, with never a hint of the bizarre to mar the effect. 
The event attracted a capacity audience.” The Detroit 
News found that the recital revealed Dickinson “a musician 
of highest technical attainments, with a background of great 
scholarship that is born of eminence as a composer and 
authoritative understanding of his instrument.” 


No.p’s CuristMAs Music at St. Mary's P. E. 
At the Church of St. Mary the Virgin, 
conductor, presented’ music on Christmas Day which in- 
cluded Bach’s Allegro (concerto in E for violin and or- 
chestra), Siissmayer’s Mass in B flat, Dulcken’s Offertory, 
Et incarnatus est, for contralto solo, and Gigout’s Postlude, 
Grand Choeur Dialogue. Vera Murray Covert, soprano; 
Dorothy Whittle, contralto; Thomas S. Williams, tenor ; 
Edward Bromberg, bass; Elsa Fischer, solo violin; George 
W. Westerfield, organist; Raymond Nold, conductor, with 
chorus of forty singers, gave this music. 

At four o’clock on December 28, the 
carol program was given, with a 
modern Christmas carols and songs. 


CHURCH 
Raymond Nold, 


Christmas 
ancient and 


usual 
number of 


CHARLOTTE LuNb’s Puccint MEMorIAL RECITAL, 

Charlotte Lund’s Puccini Memorial recital of December 
14, at the Princess Theater, found her in excellent voice, 
creating in a remarkable way illusion of the actual per- 
formance. Her pronounced personality, including splendid 
sense of humor, is her special asset. She presented the story 
and principal numbers of La Boheme, sang the Love Duet 
from Madame Butterfly with pianist-accompanist Peavey, 
and the aria from Tosca, all in convincing fashion. Mr 
Peavey played the Fandango from Habanera with splendid 
style, and comments from all sides on the evening were most 
flattering. The Lund miniature opera stories recently issued 
by this artist are recommended to all opera lovers. 

New York Scuoor or M. ann A. Nove.ties. 

Korngold’s Goblins (composed when that genius was but 
thirteen years of age) was played by Kenneth Hart at the 
December 11 concert of the New York School of Music and 
Arts, showing the excellent touch and style of this enter- 
prising young pianist. Mary Kowal, another newcomer, 
gave two humorous recitations effectively, suggesting larger 
dramatic recitations as a probability. Zoe O'Neill played 
the treble part in Liszt’s second Hungarian Rhapsody with 
her instructor with brilliancy. Emily Dabney sang Life 
(Curran), showing her best effort of this season. Helen 
Gumper showed talent and singing touch in a nocturne 
by Field. Others on the program were Leona Richter, Avis 
L. McClean, Mildred Eyerman and Lona Paul, sopranos, 
and James Ross, violinist. 
De Vitta Batt Busy 1n New 

Frances De Villa Ball now makes her headquarters in 
Washington, in order to give more time to her duties as 
piano instructor at Mount Vernon Seminary. She gave a 
recital on December 21 at the Grace Dodge Hotel, music 
being a special Sunday feature there. The end of next 
month she will repeat her three lecture-recitals on modern 


YorK AND WASHINGTON. 


music in New York under the auspices of the Societe 
Anonyme, 
IRENE PECKHAM AT THE BARRINGTON SCHOOL. 


Carl M. Roeder’s twelve year old piano _ Irene Peck 
ham, now a student at Barnard School for Girls, New York, 
gave a recital the end of November at the Barrington (Mass. ) 
School, which was a revelation to the delighted audience. 
“She is an astonishing musician, and her work can be 
judged by adult standards, yet she is only twelve years old,” 
said the Berkshire Courier. ‘Power, brilliancy, delicacy, fine 
interpretation, strength and poetry, all this is in her play 
ing,” said this paper, so that she had to add encores, by 
d’Albert and Albeniz. Jt is said she is as precocious in 
Latin as in music. 

N. A. O. CoMMITTEE 
McAIll in the 
further 


MEETS. 
chair, Messrs 
plans for the 


Stanley and Rus 
grand organ and 


Reginald L 
sell co-operat ing, 


13 
A New York 


orchestra concert were recently discussed 
orchestra will probably co-operate, and the performance, 
arranged for the evening, at the Wanamaker Auditorium, 
will be broadcasted, distinguishing organists participating 
ORGANIST D’ANTALFFY 
Dezso d’Antalffy, recently returned from a summer's 
visit in Hungary, his native land, went to Cleveland, Ohio 
on December 14, with the Miracle company, of which he 
has been organist since the first performance, Many fellow 
musicians in New York are interested in this talented organ 
ist and composer. 
NicHoLts’ Newsurctt 
Che Trinity vested choir of 100 voices of 
Newburgh, under the direction of John W. 
The Christmas Oratorio (Saint-Saéns) on 
They were assisted by soloists from New York 
their special musical service for 


GorEs TO CLEVELAND 


PRINITY CHOIR, 
Trinity Church, 
Nichols, wave 
December 21 
This was 


Christmas. The following 


were the soloists: Mary Wood, soprano; Avis Adams, con 
tralto; Ashley Ropps, baritone; Mrs. Clarence K. Chatter 
ton, organist, and John W. Nichols, tenor and musical 
director. 

House 1N ALBANY AND CLEVELAND 


“Judson House made an instantaneous hit, with a highly 
trained voice which was glorious and rich,” said the Albany 
Evening Journal in part, after his appearance with the Men 
delssohn Club. Following his singing in the new American 


opera, Alglala, in Cleveland, Director Sadlier wrote Haensel 
& Jones expressing his appreciation of House’s splendid 
work, saying: “He fulfilled every requirement, vocally and 


dramatically, in addition proving himself a fine musician and 


an ideal fellow to work with.” 
EmMA A, DAMBMANN’S Busy Struptio 
Mme. Dambmann has her usual large class of pupils, a 


ability 
well advanced art 
and coming from 


natural consequence of her increased reputation, and 
as vocal instructor. Some of these are 
singing in concert, church and opera, 
all points of the United States. Her summer in California 
three years ago was delightful and profitable, for she has 


ists, 


pupils from that coast. She occupies a prominent official 
position with the Verdi Club of New York 
MacDowe.t Crus Barn DANce. 
The new quarters of the MacDowell Club of New York 
at 166 East Seventy-third street were informally inau 
gurated through a barn dance given there December 13 


Many original and appropriate costumes were worn and the 


evening proved a delightful one. Edgar A. Jewett is now 
secretary of this important musical club. 
SPENCER-GRIDELLY NUPTIALS. 
Leontine Marie Gridelly was married to S. Reid Spencer 
on November 26. They will be at home after January 1 at 
110 Martense street, Brooklyn. 


Grandjany “Thrills the Blind” 
The largest audience which has ever 
comer Hall, Overlea, Baltimore, 


on December 2, when he 
School for the 


assembled at New 
greeted Marcel 
gave his first harp recital for th 
benefit of the Blind. He played some of his 
own compositions, of which the in particular is a 
test which is applied to the candidates for examination at the 
Paris Conservatoire before they are granted a diploma; The 
Mandoline, by Parish-Alvars; a largo of Bach, arranged for 
the harp by Saint-Saéns, and two numbers of Couperin, 
Pierne’s Caprice, Liszt’s Nocturne and a Pillois gavotte. 
He pleased his audience by his sincerity, and avoided . 
showy tricks and examples of specious virtuosity. The Bz 


Grandjany 


Rhapsodie 


timore Sun said that he is “endowed with an Y eticetaality 
that invested the recital with high artistic merit.” 
A Three-Piano Recital 

A concert for three pianos with Ernest Schelling con 
ducting, will take place on Sunday evening, January 4, at 
Aeolian Hall. Arthur Shattuck, Guy Maier and Lee Pat 
tison will be at the pianos. Mr. Shattuck will play the 
Palmgren concerto, The River, for piano and orchestra, the 
first performance of this work in New York. Other offer 
ings will be by Mozart, Bach, Arthur Bliss and Edward 
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GRADOVA AN EXAMPLE 
One ¢ itstanding examples, perhaps the most out 
tanding example it American train:ng has been able 
cin el tne Cast 1 Catta Grad Va, a young ite issiall 
meri pianist created a true sensation when sh 
played two recitals in New York last season. Her early 
traiming ¥v ichieved at a college of music in Chicago where 
I til her thirteenth year; then she spent two 
seasons in New York, and from her fifteenth year she has 
been and still is under the constant guidance of Djane 
Lavoie-He ri igo, a pedagogical genius born on this 
ere doubt that the work and artistic comprehen 
lemanded from concert artists is the highest in the 
ealm of musical interpretative art There is proof in the 
um Gradova that one of the most difficult realms 
in preta lemanding a keenly trained 
intell ‘ ica equipment of the highest 
tandard be achieved \merica, Europe indeed having 
little 1 f train irtists is concerned. 


of music who want to be 





lieve that Europe the only artistic salvation, as far as 
ecei ving in degree of “polish,” and think tnat Eugope 
can do for them what 1 mpossible to attain in America 
(ne sees these studes most of whom have a few thousand 
dollars given to them ome kindly disposed patron of art, 
per t " d a hopeless search after “their 
teacl Most { these tudents have not had enough 
trait d guidance to know what “their teacher” ought 
to d them The ive no idea of discriminating be 
tween a fam name or famous institution and the real 
genuine teach "\ understands their particular needs 
me ol these tudent begin t« earch for “their teacher” 
Paris, others go to London, again others are advised to 
locate in Berlin or Vienna, and me even go to Rome 
And if we ask ourselves how many come back to America 
and are ready to become even good acc ompanists, it 18 ap- 
palling to see muc iluable time and precious sums of 
money sacrificed for nothing, not spe - ing of the disillu 
ioned end ly me case \merican teachers are to blame 
themsel ve ma es, af keeping pupils for ten or 
more years, they advise a European “atmosphere” to make 
them great « ‘ artist it in truth, they only try to 
hift the responsibility, as they are afraid to bring out theit 
pupils in vy York and thus blame Europe if their former 
tar pupil iil make a favorable impression when return 
ng t i\merica. If all goes well in Europe and they are 
cknowledged in America as real artists, they quickly take 
the credit Therefore, they have nothing to lose and all to 
gain by advising this European trip to “polish up.” If 


parents were properly advised, they would send their talented 
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children to the best teacher in this country, a teacher who 
has proven by his or her work a genius for teaching. In 
most cases, parents look for a famous concert pianist who 
teaches, and they expect that this artist’s influence will push 
his pupils to a quick success. It is not generally known that 
great concert artists are not always great teachers; in fact 
this is seldom the case, The qualities necessary to make a 
great teacher are infinitely more scarce than the factors 
necessary to make a good concert artist. A concert artist 
must only know and understand his agape talent and 
personality, while a great teacher must be able to analyze 
every student’s capacity and individuality and treat all ac- 
cordingly 

How then can parents and students know where to find 
a good teacher? One of the best ways is to study carefully 
the younger successful concert artists, the best in their par 
ticular branch of music, and soon one may learn where the 
young artist’s training was achieved. There are a number 
{ good teachers in America and in all parts of America 
The very fund American students spend abroad would be 
better used at the time when they are ready to be launched 
on their concert career. No young and unknown artist can 
successfully be launched without at least a fund of ten 
thousand dollars spent over a period of two or three years 
indeed publicity is as essential in starting a concert carecr 
as are good New York criticisms to build this publicity upon 
Before all, the student must be aware that the mere getting 
of a splendid technic alone does not suffice to make a great 
artist. Musical interpretation is the most necessary and vital 
quality. It is through the interpretation that this artist con 
veys the master’s message to his audience. 

To develop in a student the capacity for interpretation, the 
teacher must possess both a synthetic and analytical mind to 
be able to understand the student’s possibilities and latent 
soul and mental qualitites. The teacher must develop each 
pupil according to his or her individuality. Never should 
there be a demand from the teacher’s side to have his pupil! 
blindfoldedly follow his teachings or to copy the manner in 
which he or she plays, no matter how renowned he may be 
as a concert pianist. The real, great teacher is like a great 
medical diagnostician, who finds out the defects of his 
patient and remedies them by making them less obvious, if a 
cemplete cure is not possible. Just as the great medical diag- 
nostician does not prescribe the same remedy in exactly the 
same form to two patients, each patient being treated ac 
cording to his individual needs, so must also the true teacher 
of art diagnose each pupil and perfect as much as possible the 
mechanical qualities, equalize his technic, but at the same 
time develop his mental and soul life according to the pupil’s 
utmost possibility. It is not by acquiring the best books on 
technic that one actually becomes a great technician, but 
only by knowing how to use the exercises therein. Indeed 
here Goethe’s words find a ready place: “The What consider, 
more consider How!” This “how” implies a rare knowledge 
and intuition, 

Indeed, a great teacher must possess intuition and vision to 
be able to make his pupils long for the highest in art. This 
longing must be based on perfect honesty to achieve the 
highest artistic expression, and the pupil must be trained 
joyfully to bring sacrifices to the fulfillment of his artistic 
mission in the world. In other words, the artist becomes to 
himself his own most severe critic and judge, and just as 
one expects a great medical diagnostician to make our body 
efficient in all its functions, and not develop our arms in 
detriment to our feet, so the great teacher must make his 
pupils capable of understanding and appreciating all artistic 
expressions, the classics, the romanticists and the moderns. 
To achieve such a complete training, the teacher must also 
guide the students’ studies in all sister arts and literature. 
It is obvious that a soul who appreciates good poetry is 
likely to give a soulful interpretation of a Chopin or Brahms 
composition, and is there not a very close relationship be- 
tween music and color? Would a musician with a keenly 
developed sense for color not also express these finest shad- 
ings in his art? All these rare qualities should go in 
the making of the young student as early as_ possible. 
The main work generally is ccenan ses between the age 





———____ eens ———_— —_ 





PAPALARD 





SCHOOL OF SINGING 


Tone Production 


Style in Singing 


Operatic Coaching 


STUDIOS 


609 WEST END AVENUE (cor. 89th St.) 





NEW YORK 
Telephones: Schuyler 3304—Marble 1573 





January 1, 1925 
of thirteen and twenty—and rarely can a student be set 
right again after his early training what has been neglected 
in his earlier training. Therefore, American mothers should 
be on the lookout for a good teacher right from the begin- 
ning, and give their seven or eight-year-old child a real good 
instrument to practice upon. The erroneous idea of a worn- 
out “practice piano” has killed many a beautiful flower in 
the bud. If the good fortune brings to a young talent a 
friendly offer of a “European education,” let this friendly 
person place the money in a savings bank till the pupil has 
developed inio a full fledged artist and let this precious gift 
be used to establish the young artist by giving recitals in 
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GITTA GRADOVA. 


important centers and exploiting the good comments of the 
various critics. 

In the last five years many of the important symphony 
orchestras have established a most valuable educational fac- 
tor in their series of children’s concerts. In some cities these 
concerts are given free of charge. In this, America is far 
in advance of anything done in this respect in Europe. 
America has taken an important initiative in bringing the 
best of music to our children. America’s desire is to give 
to its children an art based on the freedom of the individual 
and a freedom of its soul expression. The very spirit of 
America, its appreciation for freedom of the individual, 
should be most beneficial in the artistic development of our 
American children, Already there are proofs of the great 
work of American teachers, and before long we will reverse 
the conditions and see European students coming to America 
to find an environment of a free artistic activity where the 
best is honored because it is the best and not because it 
belongs to a certain nationality. Art has no nationality, and 
this is no better expressed than in this young American 
pianist, Gitta Gradova, of whom The Nation wrote: “One 
feels that back of her dominant musical personality lies an- 
other even more powerful—the combined heritage of a su- 
premely intellectual, emotional, philosophical and mystical 
ancestry. We find it taking outlet in Bach, an intellectual 
and a mystic; in Franck, the apostle of modern Catholicism; 
in Chopin, the founder of modern piano music, and finally in 
Scriabin himself, that burning devotee of occultism, who 
tried to translate his creed into music, and in Gitta Gradova 
we find it renewing its strength in the most profound intro- 
spection s 

In closing, this same article says about this all-American 
trained artist: “Indeed, in the final summing up of Gitta 
Gradova, one must rank her not only as one of the great 
artists of today, but also as the foremost woman pianist 
now before the public.” B. M 


Antonio Lora Gives Recital 

On November 30, at the De Witt Clinton High School, 
Antonio Lora gave a piano recital before an audience that 
taxed the capacity of this large auditorium. It will be 
remembered that Mr. Loras made his New York debut 
recently at Aeolian Hall and was: acclaimed by the critics 
as a young pianist of exceptional ability, reflecting great 
credit on his American training and particularly his master, 
Alberto Jonas. Evidence that Mr. Lora met with instant 
favor is noted by the fact that he was forced to give 
many encores. 


Cuthbert Engaged by St. Cecilia Society 


Frank Cuthbert has. been engaged for the concert to be 
river by the St. Cecilia Society, Victor Harris, director, in 
New York on January 20. Through a misunderstanding 
this engagement had previously been announced for Jackson 
Kinsey. 


Sylvia Lent to Play at White House 
Sylvia Lent, violinist, has been honored by a request to play 
before President and Mrs. Coolidge at a social reception to 
be given at the White House January 29. 
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“There is always a thrill for a public performer,” writes 
Esther Walrath Lash, the versatile soprano, “in appearing 
in one’s own home town. This I experienced lately when 
I gave a program at the old College Church, Hillsdale, 
Mich. 

“The one who gave me my start in dramatic expression, 
at fifty cents a lesson, was there; my former teachers and 
old sweethearts were there, and also those who remembered 
my father’s carrying off the prize in oratory at the col- 
lege. My mother heard and was proud of me. What a 
joy I felt to please the ‘home folks.’ They say I brought 
out the largest crowd Hillsdale has had for many a day 
for classical entertainment, and they were not disap- 
pointed. Oh, happy assurance! I helped the Ladies’ So- 
ciety to make something toward their new heating plant, 
and they all want me to come again—perhaps in the spring. 
They also fell in love with Margaret Gary, who accom- 
panied me. 

“It was the height of my budding ambition, when a 
child, to sing in the great edifice—the College Church, 
and the soprano who could ascend the dizzy heights of a 
high C was to me a marvel. I used to sing, then, with all 
my heart when washing dishes or making beds, pausing 
before the mirror to study the attitude of great singers. I 
played I was an opera star with long trained gown and 
diamond bar, my neck and arms with jewels strung, when 
I was young. I suffered with stage fright in those days 
and dared not sing a solo in church, though strongly urged 
by the professor, who said I had a voice. I did, however, 
carry the second soprano pait in the cantata against all the 
rest of the chorus, for I seemed to be the only soprano he 
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had. who could read below the top line and stay true to the 


HOW THEY LOOKED THEN— 





part. 

“I acquired a rudimentary knowledge of music in the pub- 
lic schools of Hillsdale, although one of our foreign friends, 
in the columns of the Musicat Courter last year, contended 
with fine assurance that music is not taught in our schools. 
I wish to say here that I learned the solfeggio system of 
sight singing—time, rhythm, phrasing included—in the pub 
lic schools, and that early knowledge has been invaluable 
to me, eapeially in view of the fact of my 4nability to 
study music privately. My mother was a widow when | 
was eleven, and could not give me the lessons | longed for. 
1 earned my first voice lessons by teaching school, after 
finishing high school, though I had always played and sung 
in my own way. lL sang in the church choir and learned 
to play my own accompaniments after taking five lessons 
in correct position, etc. It came naturally after learning 
the A B C’s of playing, and many a pleasure | sacrificed 
for the sake of an hour's practice. I studied because | 
loved it. It was a part of me. 

“Those were the days of my dreams. Today was the 
realization of a part of them, and friends bade me hope for 
much larger opportunities and grander successes. 

“At Sturgis, Mich., I opened the course of artists’ re 
citals for the Music Club and they were gratified both with 
the size of the audience and with the enthusiastic reception 
afforded me. 

“My engagements this month have all been so pleasant 
and so successful that it hardly seems like November. It 4 
has been more like the ‘joyous month of May,’ which goes Pe 
to prove that it is all a state of mind after all.” 





MINNEAPOLIS 


(Continued from page 7) 
and beautifully executed by the orchestra, was the first num- 
ber on the program. It was closed with three dances from 
De Falla’s ballet, The Three-Cornered Hat. 
Britt Sotorst With Sixtu “Por 
The sixth Sunday afternoon “Pop” concert on November 
30 brought the overture to Rossini’s Barber of Seville, the 
Turkish March from Beethoven's the Ruins of Athens, and 
Chabrier’s Spanish rhapsody, Espana, all finely played by 
i] the orchestra. 
P The soloist was Horace Britt, cellist of skill and thor- 
ough musicianship, who for his first number played Bloch’s 
Schelomo, a Hebraic rhapsody for cello and orchestra, typi- 
fying the character and moods of King Solomon. Soloist, 
conductor and orchestra presented the work artistically. In 
Saint-Saéns concerto in A minor the cellist found a medium 
| calculated to exhibit his beautiful tone, excellent technic 
and e'egant phrasing. Enthusiastically received, he re- 
sponded with Saint-Saéns’ The Swan to the sympathetic 
harp accompaniment of Henry J. Williams. 
-SEVENTH “Pop” Presents Leo ORNSTEIN 


The seventh Sunday afternoon “Pop” concert opened with 
an impressive rendition of Chopin’s funeral march in Sir 
Henry Wood's effective orchestration. A_ brilliant and 
highly realistic performance of Ipollitow-lwanow’s Cau- 
casian sketches closed the program. In these, conductor 
and orchestra shone to advantage. Stravinsky’s Ragtime, 
performed for the first time in Minneapolis, must have been 
selected by Conductor Verbrugghen as an introduction for 
Leo Ornstein, who followed with MacDowell’s second piano 
concerto in D minor and created great enthusiasm with his 
audience. Warm'y recalled, he responded first with a Mac- 
Dowell number and a Chopin vaise, and only after many 
additional recalls by the audience, and special request of 
the conductor, did he consent to play some of his own com- 
positions which the audience was eager to hear. 

Goossens Gives Lecture-RECITAL 

The lecture-recital by Eugene Goossens, English composer, 
conductor and pianist, given on the evening of November 
25 at the home of Mr. and Mrs. Franklin M. Crosby, under 
the auspices of the Franco-Ameri rican Music Society, proved 


in every way a delightful affair After a brief ae ot 
the modern music of England, Mr. Goossens turned to the 
piano and played a number of his own compositions. They ma 
were clever little mood pictures realistically illustrating his 
method of re-creating, musically, impressions received from 
the outside, for the most part frank and naive de scriptions 
of children’s experiences. He also played excerpts from his 





suites, Kaleidoscope and Conceits. The climax of the eve YE EDITOR-IN-CHIBF, 


ning was reached when Mr. Goossens, together with Gus In other words, Leonard Laebling, the celebrated piano vir 
tave Tinlot, concertmaster of the Minneapolis Symphony =!" 0% those days af gore Perens the pen became 
Orchestra, played his sonata for piano and violin. It proved than the keyboord for him. 
a gly music, like the preceding piano pieces, with the 
influence of Debussy quite easily dis ib T so : | 
was performed delight {ally ad Bi wrt ee Braet be 1, played for Beatrice Martin, soprano, on the occasion of 
cath siesichine. Gs her Boston debut at Jordan Hall; December 5, again 
- panied Thelma Given in a concert at Hartford, 
on December 7 he played for Mme. Theresa Rihm, 
Another Roxas Pupil Scores in a private concert at the Crescent Club, Brooklyn 
Charlotte Harvis, American soprano, artist-pupil of The St. Louis Post-Dispatch, November 26, called 
Emilio A. Roxas, received favorable comments from all th (Angell an “able accompanist,” while the Boston Herald, 
New York papers after her appearance with Alessandro cember 2, stated that he played “singularly musical 
Bonci on December 7 at the Manhattan Opera House. To sympathetic accompaniments 
few young singers is given the opportunity to appear with 7 ‘ ° ayes 
such a well known artist as Bonci, and Miss Harvis, al Fraser Gange Praised as Elijah 
though a debutante of only one season, revealed a soprano When Fraser Gange appeared recently in The Elijah 


voice, light in texture but so well placed that she had no Pittsburgh, Pa., Harvey B. Gaul, in 


aifficulty in filling the Manhattan Opera House. Miss in part as follows: “Fraser Gange was the 


Harvis, who sang brilliantly, was greeted with enthusiastic acter. He has histrionic talents and he pushes Elijah from 
applause. out of the organ loft to a down-stage, center He gave 
‘ it new meanings He was declamatory and ran wide 

Kindler “Captivates” Hampton Institute gamut of feeling; irony, derision, a delicious scorn and 
The following telegram was received by Haensel & Jones great tenderness.” According to Harold D. Phillip the 
Hans Kindler’s managers “Kindler enthuses invie audi- pittsburgh phere Me would be om ut to conceive a Snes 
ence Hampton Institute. Captivates with a mt A interpretation of the role of Elijah than that of Fraser 
x , : , = . oiilis Gange It was the opinion of Burt McMaurtire the 


classic program. Student body especially won by his sin 
cerity and artistry. Music Art Society has never had so 


auspicious opening of recital “ voy | one of the finest voices heard in oratorio. There 
i oO ecital course, le telegram 1s a] 1 . nce i i 
: - , r wealth of intelliget in his work 
signed by R. Nathaniel Dett, musical director of Hampton OT ae eal nee 
Institute. : ‘ _ 
Eee Russian Choir on Tour 
Ralph Angell’s Recent Activities The Russian Symphonic Choir will begin its winter tour 


with a concert in Providence, R. I., on 

Recent engagements of Ralrh Angell, accompanist, include the month of January it will cover Southern New 

the following: November 25, accompanied Thelma G'ven Pennsylvania, Ohio and Michigan, including appearances in 
of Ann Arbor 


in a violin recital ; at the Odeon, St. Louis, Mo.; December 


, 


Pittsburgh, Pa., and at the University 
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CONDUCTED THE BERLIN PHILHARMONIC 
ORCHESTRA IN BERLIN, NOVEMBER 13, 1924 





LEGINSKA, LTD.!!! 
“Ethel Leginska at the head of the Philharmonic Orchestra in the 
AN ENTIRE COMPLEX OF TALENTS. A LEGINSKA, L1 


_THE FIRST WOMAN CONDUCTOR HAVING A PERSONAL ON 
NOTE. Aside from all question of sex, SHE IS THE TYPICAL CON 





movements the Beethoven Symphony strong and ruggedly. ALWAYS 
COMPETE NT AND CAPABLE OF MANAGING AN ORCHESTRA, 





Singakademie! THIS SEEMS NO SINGLE INDIVIDUAL, BU1 MORE REVIEWS 
Bt 


DUCTOR, WHO FORCES HER PERSONALITY UPON THE OR 
CHESTRA. _So little feminine that she renders the third and c cam FOLLOWING PAGE 





with movements which are attractive and full of meaning. Such is the 

occasional free hand, played Bach’s piano Concerto in F minor. Technically excellent 

OWN STYLE AND SWING.”—Dr. Erich Urben, Berlin Zeitung am Mittag, No 
FAR ABOVE THE AVERAGE 


“One goes rather sceptically into the Singakademie. Boyish bobbed head, 1 black 





the Meistersinger Overture—a performance that is good to listen to. Leginska has a strong sense 


builds great dynamic heights. All in all, A PERFORMANCE FAR ABOVE THE AVERAGE 


Berlin V olkseeitung, Nov. 19, 1924, 


COMPOSER— CONDUCTOR— PIANIST THOROUGHLY WORKED OUT 


“On the conductor's platform of the Philharmonic Orchestra stands a woman, Eth 


* pod ne] Leginska, y< 
pathetic. THROUGHOUT ALL ONE FEELS A THOROUGHLY WORKED OUT PI TURE OF ’ 


conductor, Leginska. The b goa who, with her back to the audience, leads the orchestra _— a 


composer, she presented ‘Two Short Poems’ for orchestra. SHE HAS REALLY FOU ND HE RSE LF, 


he w ae an 


h As 
H. re HER 


ecstun on the con 
ductor’s stand, an indefinable smile on some faces in the orchestra, Then Sharply defined, wide-reaching 
motions of the conductress showing absolute knowledge of the score and sparkling temperament. THEY ARE NO 
LONGER SMILING, THERE IS A SUDDEN INTENSE INTEREST IN THE FACES OF THE MUSI 


CIANS. A close contact between orchestra and public—they follow. The Oberon Overture, Beethoven's Seventh, 


rhythm and 


Her own com 


positions express original ideas in the modern idiom. She played on the piano a Bach concerto in perme style and 
conducted the oneness with energetic movements of the head, or of the left hand’ wheneve in unusual 
erenent. A MUSICIAN PAR EXCELLENCE, and ACCLAIMED BY A LARGE AND SE LECT AUDI 


ng and sym 


THE SCORE 


She presented herself to us as the conducting pianist in Bach’s Piano Concerto. There was conductorship, impulse 


and musicianship.”—-Otto Steinhagen, Berlin Boersen Zeitung, Nov. 16, 1924. 
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American Musician Decries Demand for 
“National” Music 





Phe c pon the development of strictly “Ameri 
can” mu is an error of this ambitious age, according to 
me of e leading American musicians, who see in the 
emphasis upon this nationalistic aspect a handicap rather 
than aid to the m il advancement of the country 
A nationa ] f any art cannot be developed selt 
cot i Albert Spaldinig, American violinist, declare 
lhe very artificiality of such an effort destroys its honesty 
1 quently its reality Even if it were important to 
ave itive music peculiar in its characteristy 
, this nation, it would be impossible to develop it deliberately 
and pu it cat mie ly pontancou ly through the 
lividual n expre himself im his musi It 1 
p e that a grow number of creative musicians 
ind ed in the traditions of the land, all working 
nest t ‘ to 1 what they feel within them 
elve here ma © a unity of form or feeling in the 
omposit A may well be taken te be ‘American’ and 
hich w ) iff different from the compositions ot 
the art t othe itions ft tablish a nationalistic claim 
It is im ich a thing to come otherwise 
“But ppose it do« not come at ill Suppose the best 
vork—and tl 1 mean the most sincere as well as the 
nost beau ritter American mposer continues 
to be reflective of Italia fluence, or Russian, or German 
r French, as our critics tell us it is at the present time 
Does th reflect in any way upon the value of it to Amer 
i l it ar the lk great or any the less our own \ 
1 matter of fact. we are a great deal closer in thought and 
taste to the per ple of those nations than we are to the 
ihoriginal Indians, to whom some insist we must return for 
ir true ‘national’ inspiration, or to the oasts of Africa 
lich have ipplied us with what other would call our 
eal ‘folk music.” It is wholly reasonable t believe that 
the American Indian and the native environment which ou 
early settlers shared with him has written an influence into 
ir present day nature Then that influence will come out 
in the music we write, if we write honestly and in expression 
of what is in u But otherwise we cannot pick up th 
Indian rhythm or an Indian harmony and call that the essen 
lf dat f a ‘national’ school 
“T fail to find as cause f d t action m= thi | 
believe that | am truly American in breed tradition and 
thought [ am proud every individual American accom 
plishment in the arts, because to me they are the best of 
life, but I do not find that acc ymp! hment ar the less if 
it tells of an inspiration from other corners of the earth 
Che greatest art impetus of all history undoubtedly came 
in the Italian Renaissance And the art of that period mn 
Italy was not from the soil of that land. It was a borrowed 
irt, brought to Italy from the East after the fall of Con 
tantinople. It was Byzantine art; but because it was beau 
tiful and of a beauty that struck fire with the Italian tem 


perament, it was adopted and developed there in glorious 
expre although probably there were critics who in 
isted that it ought to be killed and the native Etruscan art 
clung to im its place It became Italian art because the 
Italians loved it And my insistence that an art which 
appeals to Ame n audiences, of all parts of America, is 
American in the only sense in which any art can be nation 
alist 

( dre ' the m t ntere ting discover | have mad m 
playing before audiences of this countrv is that the true 
music lovers of New York and Kansas City, Boston and 
Seatt! re pond alike to the same programs One cannot 
hold any composition alien to America which makes that 
un il App 1 to the peopk of America.” 

Roman Choir Going to Mexico 

Frank W. Healy, manager of the present tour of the 

Roman Choir, writes the Musicat Courter that the Arch 


iop of Mexico and the Italian Ambassador to Mexico 


AUDIENCE 
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have invited that organization to include 
Mexico in its tour, and that the choir will 
undoubtedly go there at the end of its long 
list of engagements in the United States. 


Mortimer Kaphan Returns from 
Tour 

Mortimer Kaphan, concert manager and 
impersonator of Dickens’ characters, has re- 
turned to New York after a six weeks’ tour 
in Texas, presenting “An Evening with Dick- 
ns and Song.” In addition to his life por- 
trayals, mftsical numbers were interpolated 
by Harriet de Young Kaphan, soprano, for- 
merly with the Chicago Opera. The un- 
jualified success of Mortimer Kaphan is a 
feature in the progress of the modern thea 
ter. He brings to the stage a keenness of 
intellect and a refinement of method which 
appeal unerringly to the educated public of 
today, a public that has tired of inanities and 
vulgarities, that would tolerate such things 
no longer. Instead, the people pay to be 
amused, come in search of the sane and 
artistic, and the intellectual and it is a com- 
pliment to them and to Mortimer Kaphan to 
say that in him and his entertainment they 
find that which they seck. 

About ten years ago Mr. Kaphan wanted 
to produce some “characters from Dickens,” 
but most managers thought the idea utopian. 
Ultimately the new scheme materialized at 
the Harris Theater in New York City and 
registered a greater triumph than even the 
artist had anticipated Naturally enough 
other managers then wanted Dickens and 
the motion picture of _David Copperfield. 
Some of his receptions in smaller cities Mr. 
Kaphan found even warmer than those in 
New York 

The crowning point of his career, so far, 
was, of course, the request from London to 
give his entertainment for the benefit of the 


Westminster Abbey Restoration Fund and 
this resulted in one of the most brilliant 
social events of the season before last at 
Delmonico’s Ballroom, under the distin- 


guished patronage of Sir Auckland Geddes, 
British Ambassador, Lady Geddes, Captain 
Gloster Armstrong, H. B. M., Consul Gen 
eral Louis Tracy, C. B. E., Mr. and Mrs. 
Edward Stettiners and many others. The 
entertainment included Mr. Kaphan’s motion 
David Copperfield and himself in person 

Mr. Kaphan, assisted by Harriet de Young Kaphan, have 
recently been doing a great deal of entertainment at the 
exclusive hotels and at large private social events where 
their work has been enthusiastically received. In fact as 
society entertainers they are greatly in demand. 

Harriet de Young Kaphan, who is now in her studio in the 
Metropolitan Opera House building, is arranging to take 
a limited number of pupils who show real talent and are 
seeking an opportunity R. 


pictures of 


Emily Stokes Hagar Praised 
Emily Stokes Hagar appeared at the Christmas Festival 
concerts held in Jackson, Miss 
received by Annie Friedberg, 
speaks for itself: 


manager of Miss Hagar, 


Jackson, Miss., December 19 
The Messiah was given last night before a packed house, and 
hundreds were turned away Hagar gave a most inspiring per 
formance of soprano solos. Her work created deep impression with 


large audience. I am delighted with her 


gence 


voice, personality and intelli 


(Signed) Atrrep H. SrricKx 
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The quartet played well, with admirable vitality, good bal- 


TORONTO 


The beautiful rich tonal quality and ripe authority of every 
member of the Quartet both in individual and blended pas- 
sages is its distinctive characteristic. 


MONTREAL 


The Morning Musical Club gave its first concert of the 
season with the second of what should become annual visits 
of the New York String Quartet. 
ing when they were here last season brought a full house to 


RICHMOND 


The return engagement of the New York String Quartet 
was no disappointment. 
remarkable organization but served to enhance the beauty 
and charm of its playing and to sustain the judgment of the 
Musicians’ Club in bringing the quartet to Richmond again. 
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The accompanying telegram, 


January 1, 1925 


MORTIMER KAPHAN. 


Concert by Christian Science Oratorio Society 

The Oratorio Society of the New York City Christian 
Science Institute, John Warren Erb, conductor, gave a con- 
cert at the Metropolitan Opera House, December 16. The 
assisting artist was Fraser Gange, baritone, and soloists from 
the society were Vida Milholland, Violet Parish-Watson, 
Alice Osborn Madden, Esther Wendell, and Marion C. 
Kener, sopranos; Harriet Foster, contralto; J. Steel Jami- 
son, tenor; Mary Ray Pinney and Ella Backus Behr, pian- 
ists; Max Olanoff, violinist; Irene Perceval, harpist, and 
Carolyn Cramp, organist. 

Augusta E. Stetson, C. S. D., principal of the Institute, 
opened the program by reading a Communion Hymn and 
Christ My Refuge, written by Mary Baker Eddy. The list 
of interesting musical selections opened with The Lord’s 


Prayer, set to Handel's Largo, the adaptation by Kitty 
Cheatham and choral arrangement by F. EF. Scarlett. It was 
sung by the chorus with violin and harp obligatos. There 


followed the dedicatory anthem of the Mother Church in 
Boston, 1895, The Lord Is My Strength and Song, by 
Henry Lincoln Chase. A number composed for the Ora- 
torio Society and which had its first performance was an 
anthem by John Warren Erb, entitled Thou Wilt Keep Him 
in Perfect Peace. Miss Kener and Mr. Jamison sang ad 
mirably the soprano and tenor solos in this beautiful num- 
ber. Signs of the Heart, by Bessie Carol Merz, was sung 
by a chorus of women with violin obligato. Manuel Klein’s 
cantata, The Lord Is My Strength and Song, a dedicatory 
anthem of the First Church of Christ, Scientist, Ninety- 
sixth Street and Central Park West, New York City, 1903, 
was excellently rendered, with a finely delivered bass solo 
by Fraser Gange, a lovely duet by Mrs. Foster and Mr. 
Jamison and a soprano solo by Miss Milholland. Other 
works included Henry Lincoln Chase’s Love Watches Over 
All, with an admirably sung contralto part by Mrs. Foster ; 
Rejoice, for God Is Love, composed for the Oratorio Society 
by Franklin Ford (first performance) ; Edna Edgerton Gor- 
don’s The Vision, composed for the Oratorio Society (first 
performance), with violin and harp obligatos ; God Is Spirit, 
composed by John Warren Erb for the Oratorio Society 
(first performance), sung by Mr. Jamison and a chorus of 
men; Love’s Lullaby, chorus for men; a lovely number by 
Kitty Cheatham, composed for the Oratorio Society (first 
performance) to words by Augusta Stetson, arranged for 
chorus by Percy Grainger, with violin and harp obligatos 
and soprano solo sung by Miss Milholland; another first 
performance number written for the Society, an elaborate 
cantata by Franklin Ford: The Second Appearing of Christ, 
text from the Bible, admirably rendered by chorus, soloists 
and instrumentalists; Our America—the National Anthem, 
words by Augusta E. Stetson, music by Alice Morgan Har- 
rison; Extempore, by Kitty Cheatham. 

The chorus’ excellent singing, the precision, volume, tone 
balance, and other things which contribute to fine choral 
singing, gave ample proof of splendid training under Mr. 
Etb’s direction. «All of the numbers were infused with sin- 
cerity of feeling and spirit. There was a large audience, 
which refrained from applause because of the religious na- 
ture of the concert. 


Albert Coates’ Rochester Season 


Albert Coates will arrive from London in a few days 
to conduct the Rochester Philharmonic Orchestra for an- 
other season. He will lead three evening and six matinee 
concerts. Soloists will include Lamond, pianist; Vladimir 
Rosing, tenor, and Vladimir Resnikoff, violinist. The first 
Coates concert will be held on the evening of January 22 
at the Eastman Theater. In addition, Coates will conduct 
three Little Symphony concerts in Kilbourn Hall. 
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BOSTON HANDEL AND HAYDN SOCIETY 
PRESENTS FINE SOLOISTS IN MESSIAH 





Work of the Chorus Excellent Under Emil Mollenhauer—W. K. Rennie, Catherine Carver, Fela Rybier, Laurilla 
Baillargeon and Pembroke Dahlquist the Recitalists—Maier and Pattison With Symphony—Edna Furber 
With People’s Orchestra—F lute Players’s Club and Roman Choir Give Programs—Other News 


Boston, December 27.—Two very large audiences heard 
the Handel and Haydn Society of this city sing The Mes- 
siah Sunday afternoon and Monday evening, December 
21 and 22, in Symphony Hall. The soloists were Caroline 


Hudson- ion cander, soprano; Nevada Van Der Veer, con- 
tralto; Allen McQuhae, tenor, and Frederick Millar, bass. 
The Boston Festival Orchestra, John W. Crowley, prin- 


cipal, assisted; also Walter Smith, trumpeter, pa Frank 
H. Luker, organist. The performances marked the twenty- 
fifth year that Emil Mollenhauer has been conducter of the 
chorus, and the program made the following statement: 

“Whatever excellence the chorus of the Handel and Haydn 
Society may display today is due to. the untiring and pains- 
taking work of Mr. Mollenhauer.” This is praise well 
earned, for notwithstanding an occasional lack of zest that 
comes from too great familiarity with the score, the Handel 
and Haydn chorus sings with admirable precision, fine in- 
tonation, good tone and praiseworthy faaaiie understand- 
ing. 

Of the soloists, Mmes. Alexander and Van Der Veer have 
long since proved that they are accomplished oratorio sing- 
ers of conspicuous ability. Messrs. McQuhae and Millar 
lent valuable aid to the general success of the performance, 
both being the possessors of smooth, resonant voices, and 
equipped with ample skill for expressive singing. The en- 


thusiasm of the audiences at these performances is as 
inevitable as the performances themselves. 
RENNIE Gives RECITAL. 

W. K. Rennie, pianist, gave a recital, December 16, at 

Steinert Hall. He exhibited his abilities—technical, musical 


and interpretative—in a program comprising Beethoven’s 

sonata, op. 27, No. 2; Chopin’s familiar Fantasy, op. 49; 

the third Love Dream, La Campanella, and the 12th Hun- 

pon rhapsody of Liszt, together with pieces drawn from 

Liadoff, Harberier, Chopin, Saint-Saéns, and Schulz-Evler. 
MAIER AND PaTTISON WITH SYMPHONY. 

Guy Maier and Lee Pattison, justly celebrated two-piano 
entity, were the soloists at the ninth pair of concerts given 
by the Boston Symphony Orchestra, Friday afternoon and 
Saturday evening, December 19 and 20, in Symphony Hall. 
Messrs. Maier and Pattison displayed their individual and 
collective art.in the first Boston performance of a relatively 
undistinguished concerto for two pianos by C. P. E. Bach; 
an uninspired concerto for two pianos, wind instruments 
and percussion, from the bold pen of Arthur Bliss—not up 
to the standard of the provocative Color Symphony played 
here last season; and far s Jazz Scherzo for two pianos— 
pleasant music, ti rtly written, but lacking the spontane ity 
of, shall we say, Gershwin’s Rhapsody in Blue, a quality 
indispensable to jazz if it is to justify its raison d’etre. 

For purely orchestral numbers Mr. Koussevitzky played 
a delightful symphony in G* major out of Haydn and _ for 
brilliant closing number the magnificently clever idealiza- 
tion of the waltz, by Ravel. 

CATHERINE Carver Makes Fa) 

Catherine Carver, a sixteen-year-old pianist, sponsored by 
the Boston Conservatory of Music, gave a recital December 
11 in Jordan Hall. She was heard in a program well ar- 
ranged to disclose her present abilities, It ee Oe 
sonata, op. 10, No. 1, by Beethoven; Novellette, op. 21, ri 
by Schumann; Les Tricoteuses, Couperin; four Vouk 
numbers, and selections by Ebell, MacDowell, Kreisler- 
Rachmaninoff, Dohnanyi, Faure and Paganini-Liszt. 

Miss Carver made an auspicious beginning as a concert 
artist. She has already achieved a technic that is fully ade- 
quate for general purposes, even for the exacting require 
ments of Liszt’s La Campanella. Endowed with imagination 
and a personality of her own, her playing was characterized 
by more than fine mechanics. Her interpretations disclosed 
unusual poise, musical discernment and warmth, these quali 





IRABLE IMPRESSION 


ties contributing to a splendid success, and reflecting great 
credit on the high standards of the Boston Conservatory of 
Music. 

Feta Rypier PLEASES IN RECITAL. 

Fela Rybier, young Polish pianist, gave a recital in this 
city December 10 in Steinert Hall. She exhibited her 
abilities in a program comprising a chromatic fantasy and 
fugue out of Bach; Beethoven's sonata, op. 10, No. 3; ten 
preludes from Scriabin; Paderewski’s theme variations and 
fugue in A minor, and pieces from Chopin and Brahms. 

Miss Rybier handicapped herself somewhat by selecting 
comparatively early works of Beethoven and Scriabin. How- 
ever, her list gave her ample opportunity to confirm and 
strengthen the good impression which she had previously 
made here in recital and as soloist with the People’s Sym 
phony Orchestra. She has a fine technic, a good sense of 
rhythm and commendable musicianship. Endowed with that 
quality which is generally labelled temperament, Miss Rybier 
occasionally sacrifices clarity for brilliant effects. Other- 
wise she is an interesting pianist and ought to go far. Her 
audience insisted on extra numbers. 


FLuTe PLAYERS CLus. 
The last chamber concert of the Boston Flue Players Club 
took place December 7 at the Galleries of the Boston Art 
Club. The program comprised Jongen’s Rhapsodie for flute, 


oboe, clarinet, bassoon, horn and piano; Pizzetti’s sonata 
for violin and piano; a quartet by Mozart for Oboe, clarinet, 
horn and bassoon, with a piano accompaniment. Miss Ip- 
polito, violinist, and Mr. Sanroma, pianist, played the sonata. 
The other pieces enlisted the services of Messrs. Laurent, 
Spyer, Artieres, Allard and Hess of the Boston Symphony 
Orchestra. 
EpNA WAHLE Furser With PropLe’s SYMPHONY 

Edna Wahle Furber, contralto, appeared as soloist with 
the People’s Symphony Orchestra, December 7, at the St. 
James Theater. She displayed a warm, full voice, particu- 
larly in the lower and middle registers, and dramatic under- 
standing in two excerpts from Carmen—the Card Song 
and the Gypsy Song. She responded to vigorous applause 
with the Habanera from the same opera. For orchestral 
pieces Mr. Mohlenhauer conducted his admirable orchestra 
in the overture to Auber’s opera La Part de Diable; two 
well written pieces for strings, Cradle Song and Persuasion 


from the pen of Clayton Johns, and the third suite of 
Tschaikowsky. 
(Continued on page 52) 
European Critics Liked Frank Waller 
Frank Waller, conductor, now musical director of the 
opera department of the Eastman School of Mus‘c in 


Rochester, spent a year or two in Europe before going there, 
and directed symphony concerts in a number of the principal 
cities. The young American leader met with quite unusual 
recognition, Dr. Julius Korngold, Viennese critic, called him 
a “master of his metier,” adding “with abundance of tem 
perament, he has advanced from material things to the tran- 
scendental of music.” Alma Maria Mahler, widow of 
Gustav Mahler, wrote to him: “It was one of the most 
interesting concerts we have heard for a long time in Vienna, 
and I have heard the same sentiments expressed by many 
artists and critics who were delighted by your work.” 

Die Signale in Berlin said of him: “Waller is a conductor 


of extraordinary routine who is absolutely master of his 
scores.” In Munich he made an excellent impression. The 
Munich Augsburger Abendzeitung said: “A truly artistic 


conductor who exerts a powerful influence over the orches 
tra.” And the other principal paper of the city, the Munich 
Neuste Nachrichten, confirmed it with: “Frank Waller is a 
director with exact, energetic movements. A clear musician 
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COMPOSER—CONDUCTOR-—PIANIST 
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ILEGINSKA 


A THOROUGHLY 


is a combination very strange even to me, the case-hardened ae connoisseur of music. BUT I WAS SOON CON 
VERTED, AS LEGINSKA’S PERFORMANCE WAS INDEED AN AGREEABLE SURPRISE. She is an un 
usually temperamental and strong-willed conductor. SHE FEELS UITE AT HOME IN HER DOMAIN 
Bach’s piano concerto in F minor which she conducted and simultaneously played on the piano was a fine uccess 
Her own compositions for the orchestra revealed her as A COMPOSER OF MUCH TALENT. The orc hestr: ation 
was extremely skillful and in very good taste. In the last number of her program, Wagner’s ‘Meistersingers’ over 
ture, THE ARTIST DOMINATED THE ORCHESTRA COMPLETELY BY THE STORM OF HER TRE 
MENDOUS TEMPERAMENT, AND AROUSED THE AUDIENCE TO TUMULTUOUS APPLAUSE.”— 


National Zeitung, Berlin, 14, 1924, 


ay 
NOV. 


“When she seizes the baton, 
of the A major Symphony of Beeth 
APPEARS AS IF CHARGED WITH 
GIVES HER THE PRECEDENCE 


MUSIC, 


“Leginska appeared as conductor, pianist and composer, and the versatility of her music ichievements 
proved that she possesses more than the usual share of intensity. HERE IS A THOROUGHLY TR AINED MUS 
ICIAN. LEGINSKA PROVED HER ABILITY TO CONDUCT. a LED WITH SKILL AND ASSUR 
ANCE AND THE ORCHESTRA FOLLOWED WITH INTERES The result was that the Symphony was 
performed with clarity and musical feeling. She then played Bech’s piano concerto while conducting the or 
chestra with one hand or head motions. Her clear, big tone, free and energetic manner of handling the situation 
produced a very pleasing effect. Thirdly she appeared a mposer with two orchestral nspired by Tagore 
In these SHE MAKES USE OF THE POSSIBILITIES OF THE ost MODI RN. ORCHESTRAI EF 
FECTS WITH GREAT DEFTNESS.”—Berlin Boersen Courier, Nov. 19, 192 

ONE OF THE MOST INSP TRING 

“LEGINSKA DOES HER WORK WELL. SHE POSSESSES UNUSUAL ABILITY. SHE HAS 
THOROUGHLY MASTERED HER ORCHESTRAL SCORES, AND SHE UNDERSTANDS HOW JONY On r 
HER WILL TO THE ORCHESTRA WITH ENERGY BEETHOVEN’S A MAJOR SYMPHONY WAS 
VERY BEAUTIFULLY RENDERED, WELL SHADED IN TONE AND ARCHITECTURALLY FINELY 
THOUGHT OUT, FULL OF LIFE AND VERY TEMPERAMENTAL. Then she played Bach’s F minor con- 
certo, at the same time conducting the orchestra. This was an excellent achievement musically as well as pianistic 
ally. Even then Leginska’s talents were not exhausted. She presented herself to us as a « ompaees of two small 
symphonic compositions for orchestra, which bespeak not only her mastery of technique, but also A REMARK 
ABLE INDEPENDENCE, BOTH IN ORIGINALITY AND CONSTRUCTION. HER PROFOU ND AND IN 
DIVIDUAL MUSICIANSHIP MADE THE EVENING ONE OF THE MOST INSPIRING EVENTS OF 
THE SEASON.”—Berlin Deutsche Allegemeine Zeitung, Nov. 21, 1924 : 


TUMULTUOUS APPLAUSE 


“I am bound to confess that I entered the concert hall with a certain sonpticiom 


-CHARGED WITH MUSIC 


a Farad Rs i enters this frail body. 
had character, 


Her rendition of the Oberon Overture, and 
Nothing feminine, rather a certain ruggedness SHE 
MANIFESTING ITSELF FROM AN mo URGE, WHICH 


OF GENUINENESS.’ 
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FRANK WALLER, 


Eastman Theater Orchestra, 


conductor of the Rochester, and 
musical director of the Opera School of the Eastman School 


of Music. (Schaefer-Ross photo.) 


of artistic taste, who is master of the orchestral apparatus.” 
In Dresden, too, he was quickly recognized the critics 
Said the Dresden Nachrichten: ‘Frank Waller is a talented 
conductor. He had the orchestra well in hand and his inter 
pretations are full of elan. His splendid program gave him 
op yportufiity to reveal his best qualities. It was a very inter 
esting concert and brought the guest conductor a brilliant 
succe ss.” 


Contest in Piano Performance for Young 
Baltimore Artists 

As an impetus to the development of unusual talent 
Baltimore, and to bring before the public the work of ‘its 
Baltimore teachers as well as that of its students, the city 
of 3altimore announces a piano contest, the winner to be 
given an appearance as soloist with the Baltimore Symphony 
Orchestra at its regular monthly concert on Sunday evening, 
April 19, 1925. 
The contest 


in 


will be open to any young artist, male on 


female, who is a native of Baltimore, or a pupil of a teacher 
of piano who has resided in Baltimore for the past three 
years. The contestants must not be over twenty-eight years 
of age, and if not born in Baltimore oe must have studied 
at least one season (thirty-two weeks) with the teacher 
entering racy + the contest Contestants will not be al 


lowed to use notes, and must arrive at the beginning of the 





contest prepared to remain to the end, if necessary. The 
concerto to be played is the Saint-Saéns G minor, Mac 
Dowell D minor, or some other standard concerto suitable 
for such a concert. Contestants must be prepared to play 
the entire concerto, although if there is not sufficient time 
the judges will decide what portion is to be performed. The 
entrance to the contest closes February 10 

eooe, 


TRAINED MUSICIAN 


A woman and a conductor 


- Berlin Tageblatt, Nov. 21, 19 
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THE RADIO AND MUSIC 


By William Arms Fisher 








At yesterday's session of the Music Teachers’ National 
Association, now holding its annual meeting in St. Louis, 
William Arms Fisher, composer and editor of Boston, read 
i paper on The Radio and Musi This is the first time a 
national educational gr up has discussed this topic. 

Mr. Fisher began by briefly sketching the history of radio 

| the development of broadcasting, giving credit to the 
three pioneer stations—WGI, WWJ, and KDKA, He 

tated that on December 15 there were 538 licensed broad 

ting stations in the United States, and that, according to 
cretary Hoover, there are probably five million receiving 

n ‘ th yuntry and over 200,000 men are busy 
making the parts more, while the sales of apparatus 

e increased from a million dollars a year to a million 

lars a da 

Citing various important events in radio, he spoke of the 

international concert broadcasted exactly a year ago 

m KDK n Pittsburgh, which was received in England 
‘ rebroadcasted through the British stations. More re 
markable was the concert sent out on February 25, 1924, 

m this same station, which was relayed from London 

d clearly heard in Calcutta, India. Not long ago the 
hirp of a cricket before the microphone of KHJ in Los 
Angele is heard in mid-Australia, 6,000 miles away 
The increasing s¢ radio through the inter-connection 

f stations has made national programs possible. He said 
It is only a question of time when the whole country will 
% converted into a single huge auditorium, and it is alto 
gether possible that some day a single voice may be heard 
it the same moment over the entire globe.” 

Mr. Fisher stressed the point that the worth of this ex 
traordinary range of audible communication depends alto 
gether on the use made of it and that “as soon as the novelty 

listening to distant music and speech wears off, the public 
will listen—not for the sake of listening but for what it 
hea F 

N what the pu lic hea is dependent upon the discre- 
tion or lack of it of the program managers, and since free 
broadcasting had its inception solely as a means of adver- 
tising and creating “good will,” the censtant aim of the 
program maker has been to ple ase the p iblic give it what 
t wants and plenty of it; in other words, what individual 
program managers think the public want in order to 
iscertain what kind of music the radio public is seeking and 
vetting Mr. Fisher recently sent out a questionnaire to the 
principal broadcasters in the United States and received 
fifty repli 

As to how music ranked in popularity as compared with 
ther features the unanimous reply was that music ranked 
f that 1 t ideasting feature can be compared 

th M ! rity reported that their listeners 
vere asking f re music, for better music, and for a 
fine type ol perlormance 

Some of our readers will be pleased to know that twice 
as many reported ja is waning to those who saw an in 
reas Many agreed that the more vulgar type of jazz 

is had lay, and its J minance was explained as duc 
to the host of hotel and dance hall orchestras clamoring so 
worously to | he d that many broadcasters take the line 
least re tance 

Of systematic broadcasting of regular symphony concerts 
there is been litt St. Louis being a notable exception 

l'o the question, “Has radio improved public taste so that 
listener upposed to be illiterate musically have developed 
o that they enjoy good music?” came a chorus of very 
x e affirmati Radio certainly stimulates general in 
terest in any form of music, provided it is well done, and 
millions have at last been given a basis of comparison for 
deciding what they think is good musi 

Mr. Fisher spoke of the mental nausea the constant broad 


about and 
radio stations 


had brought 
wrot “The 


cheap and vulgar 
station manager, 


casting ot 
quoted one 


songs 
who 


have been guilty of attempting to force down the public 
throat even more of trash than the public wanted, and the 
hift in sentiment on ‘popular’ music is due to a revulsion 
of public taste rather than to any effort of broadcasting 
tations in general.’ 

While paying tribute to the more discriminating program 
managers, Mr. Fisher dwelt at length on the fact that the 
shortcomings in the present conduct of radio are due to the 
fundamental error of wanting something for nothing. To 
hegin with the listeners in this country are tax free and 
have been trained to expect a startling variety of entertain 
ment for nothing, while the broadcasters have been and 
still are placing their bee pendence on volunteer performers 
ind speakers who gi heir services without pay in their 
eagerness for publicity Thus a vicious circle has been 
started. “Until artists worth paying for are regularly en 
gaged, radio concerts, with exceptions, will continue to be 
merely a source of adver tising to immature performers who, 
instead of he we tin the public to enjoy good music, often cast 


opprobrium upon it by their inadequate and inarticulate per- 
formances of it.” 

Mr. Fisher regretted 
more and more creeping 
appeals to buy this or that are seeping through the air mote 
clearly every night. He agreed with those who feel strongly 
that the ether should be free of exploitation and be kept free 
He also spoke of the economic waste in the needless dupli- 
cation of stations that overcrowd the air, and which 


that the flavor 
into the 


of advertising was 
programs, and indirect 


cost 
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so much to build and maintain that no money is left for 
programs of consistent quality. 

The constantly increasing cry is for better programs. 
[he station managers themselves testify to this, for the 
radio will never become a household necessity until a large 
and intelligent section of the people are fully assured that 
their radio sets are going to bring them something more 
than mere triviality or the higher class music inadequately 
performed. He begged program. masagers to have a little 
more faith in the intelligence of the average Pass Ha and 
at least to set apart certain evenings or certain hours for 
the adequate performance of worthy music, reserving other 
hours for the jazz-hounds and thus avoid the present indis- 
criminate confusion. 

In concluding, he 
ings, and no one 


said that “In spite of all its shortcom- 
knows them better than discriminating 
station managers, radio is certainly helping enormously to 
break down indifference to music. Radio is an instrument 
of great public service and its possibilities have only begun 
to unfold. It is the biggest single agency in America today 
for the popularizing of music, and now that the period of 
increased power, together with the linking up of stations, is 
at hand, a single program can soon be made audible to the 
nation. Nothing but great music splendidly performed is 
worthy of a national audience, and to conceive of stated 
times set apart when trivial things are put aside and in a 
hush a hundred million people, including all the shut-ins and 





“Miss Peterson is too well 
known to Boston to require 
more than passing comment 
that she was charming, as 
usual, and sang the florid 
part of her program well.” 


The Boston American said the above 
about May Peterson, soprano, formerly 
Opera Comique and Metropolitan Opera 
Company. 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piane Used Aeolian Vocalion Records 





far-aways Atlantic to the Pacific, listen to the 
thrilling single great singer, or to a masterly 
orchestra or chorus under an inspired conductor, is not to 
dream in vain, but to visualize a possibility close at hand.” 


from the 
voice of a 


Klibansky Studio Activities 


Alveda Lofgren will be soloist at a special service at the 
Central Presbyterian Church, at Summit, N. J. Sara Lee 
sang at the Elks’ Memorial at Lakewood and Plainfield, 
N. J., December 7. Louis Hann appeared before the Men's 
Club in Larchmont, N. Y., December 16, and also gave a 
program over WJZ, December 9. Gladys Bowen appeared 
on a program at the American Institute of Applied Mus‘c 
December 19 

Mrs. Robert Lee Brown and Mrs. J. W. Canada were suc- 
cessful in their singing at a musicale given by the Randolph- 
Macon alumnae at Memphis, Tenn. Other Klibansky pupils 
lately heard in Memphis are Mesdames Ben Parker, Claude 
Tully and G. T. Fitzhugh. At the first musicale of the 
Bohlmann School, Mrs. Garner Strickland made a splendid 
impression by her singing. 

Aline Hurrell, pupil of Leroy Tebbs, associate teacher, sang 
for WEAF recently with success. Mabel Besthoff, also a 
pupil of Mr. Tebbs, offered among others several songs of 
her own composition on a program for the American Legion 


at Floral Park, 

Four artists from the Klibansky studios have formed 
quartet and will soon be heard in recitals. They are Alveda 
Lofgren, soprano; Gladys Bowen, contralto; Cyril Pitts, 


tenor, and Edgar Cole, bass 

Mr. Klibansky has arranged recitals to be given in Brook 
lyn, the first on January 4. He will also give a series of 
studio recitals during the winter, and artists’ recitals in 
Newark, East Orange, Montclair, N, J., and White Plains, 
N.Y 


Music at Elks’ Memorial Service 


An excellent program of music was given not long ago 
at a Memorial Service at the B. P. O. E. Elizabeth Lodge 
No. 289 in the Elks’ Auditorium. The music was furnished 


by the Mozart Quartet; the Stretz Orchestra; Leo Nadon, 
baritone; Bessie Collier, soprano; S. Morscher, harpist; 
Aimee Smack, soprano, and Alfred Fasano, cellist. The 
program included such classic numbers as Ye Who Have 


Yearned 
Traumerei, 
and _ Isolde, 


Alone, Tschaikowsky, played by the orchestra; 
played by Mr. Fasano; Dreams, from Tristan 
played by the orchestra, and other works. 
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ST. LOUIS ORCHESTRA OFFERS 
WILLIAMS’ LONDON SYMPHONY 


Ganz Presides Over Children’s Concert—Chaliapin Loudly 
Cheered—Flonzaley Quartet Merits Approval— 


Orpheus Quartet Gives Cadman Cycle 


—Notes 

St. Louis, Mo, December 19.—For the fifth pair of 
concerts by the St. Louis Symphony Orchestra, Conductor 
Ganz presented, for the first time, Ralph Vaughan Williams’ 
London Symphony. This interesting and worthy composi- 
tion, depicting various phases of life in the Great City, 
made one of the most favorable impressions on the audience 
of any of the various works of the modern type that have 
been played in recent The skill with which it is 
orchestrated was matched by the skill with which Mr. 
Ganz brought out its intricate beauties and at the close 
the orchestra was asked to rise to share in the applause 
which followed. 

The Brahms double concerto was faultlessly played by 
Michel Gusikoff and Max Steindel, concertmaster and first 
cellist of the orchestra, who joined forces for their annual 
solo appearance with the orchestra. 

The remainder of the program consisted of Berlioz’ over- 
ture to Benvenuto Cellini, and Sibelius’ Finlandia. 


seasons. 


CHILDREN’S CONCERT 

children’s concerts, under 
the auspices of the Board of Education, was given by the 
orchestra at Soldan High School before an audience of 
2000. A program of semi-popular music was played, in- 
cluding a demonstration of the instruments of the string 
section, which Mr. Ganz interspersed with humorous re- 
marks that delighted the children, 


The second of the series of five 


CHALIAPIN RECITAL 


Feodor Chaliapin, on the occasion of his second St. Louis 
appearance at the Odeon, aroused his audience to a pitch 
of enthusiasm such as is seldom witnessed in this city. 
Stamping of feet and shouts of “bravo” continued through- 
out his lengthy program, and his personality made a last- 
ing impression on his hearers. Mr. Chaliapin was in the 
best of spirits and willingly responded to the numerous en- 
cores demanded of him. His program included the familiar 
Volga Boat Song, the Song of the Flea and The Three 
Grenadiers. 

Max Rabinowitsch, the accompanist, 
eloquence. Abraham Sopkin, violinist, 
two groups with good effect 


proved an artist of 
assisted, playing 


THe FLONZALEY QUARTET 
concerts, under the 


Louis Chamber Music 


chamber music 
formed St 


The first of 
auspices of the 


two 
recently 


Society, was given at the Sheldon Auditorium by the Flon- 
zaley Quartet. The audience that greeted them was of 
good proportions and the approval of their work was 
unanimous. Quartets by Beethoven and Schubert, and a 
Fairy Miniature suite by Waldo Warner, comprised the 
program to which three encores were added. 
OrpHeus Quartet CONCERT 
The initial appearance of the Orpheus Mixed Quartet, 


composed of Mrs. Karl Kimmel, soprano; Maud Coving- 
ton, contralto; Lewis Williamson, tenor, and Thomas L. 
Spahn, baritone, took place at the Sheldon Auditorium 
before a large and appreciative audience. Bessie Bown 
Riker gave several readings and Ernest Prang Stamm 
acted as accompanist. Each member of the quartet ap- 
peared to advantage in groups of solos and the ensemble 


work in Cadman’s song cycle, The Morning of the Year, 
was exceptionally good 
Nores 
Ernest R. Kroeger gave the first of a series of piano 
recitals at the Progressive Series Recital Hall. Mr. 


Kroeger’s program of standard classics began with Bee- 
thoven’s C sharp minor sonata, and included works by 
Bach, Haydn, Mendelssohn, Chopin, Wagner, Rubinstein, 
Liszt and Kroeger. 

O. Wade Fallert has announced a series of popular Sun- 
day afternoon organ recitals at the Scottish Rite Cathedral 
of which he is organist and musical director. These re- 
citals are open to the public. 

The Mixolydian Club held its monthly meeting at the 
Studio Building when a program of piano music was given 
by Mrs. Frank Habig, Ottmar Moll, Hunter Jones, Her- 
bert Jackson, Ernest C. Krohn and Katherine Preifter. 

William Theodore Diebels, organist of the new Cathe 
dral, gave the second of his free organ recitals and was 
assisted by Daniel Coppin, boy soprano. 

Among the music schools giving pupils’ 
the week were the Kroeger School, 
Schira School, 
E. R. Brandon. 


recitals during 
: Hugo Hagen School, 
Weltner Conservatory and the pupils of 


Myra Hess Recital 


Myra Hess, scheduled to arrive on the S. S. Leviathan, 
will give her only New York recital Saturday afternoon, 
January 3, at Aeolian Hall, offering an unusually interesting 
program. 

Immediately after the recital Miss Hess will leave for the 
South and will be on tour there until February, when she 
returns for some important orchestra concerts in the East. 
She will be away from New York until late in March. 











W. J. HENDERSON 
Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 
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sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 


1540 Broadway, New York 
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Many Honors Accorded Baroness Olga von 
Turk-Rohn 


Baroness Olga Von Turk-Rohn, prima donna and pedagog, 
who has lately come to America, is a native of Vienna, 
Austria. She is the daughter of Baron Robert Rohn, who 
is the noble son of his Excellency Baron Robert Rohn, 
whose title is centuries old. Baron Robert Rohn, her 
father, was a worthy and favorite member of Emperor 
Franz Josef’s court and was popular in many other Euro- 
pean courts as an Austrian general, descendant of several 
distinguished in military line. The Baroness was reared 
as a child of the court, but her intense love for music and 
the early knowledge of her vocal attributes directed her to 
the operatic stage, notwithstanding the strenuous objection 
of her family. It is said that she was heard by the noted 
preceptress, Mme. Marchesi, by accident, not knowing her 
noble connection, and was immediately. sent for by the 
Madame and offered a free scholarship which fact greatly 
enraged her father. An apology followed, which led to 
his appeasement and the withdrawal of his objection to his 
daughter studying music; the engagement of the best tutors 
in Europe resulted, including the eminent Marchesi. 

Baroness von Turk-Rohn made her debut at the State 
Opera, Vienna, at an early age and soon earned the title 
of court singer to the Austrian and German courts. After 
singing before the courts of Europe—lItalian, Russian, Bul- 
garian and Roumanian among them—each of which be 
stowed upon her special honors, she repeatedly toured the 
capitals of Europe in grand opera and concert, and record 
shows she scored many triumphs, among them particularly 
an appearance at the Vienna Historical Memorial Concert 
accompanied by the master composer Mascagni, in his 
own songs. She also sang Brahms’ Requiem with the 











‘BARONESS VON TURK-ROTIN. 


Philharmonic Orchestra at the special request of the great 
composer and with the most commendable success on both 
occasions. 

In Europe many of the critics have chosen ‘to call her 
the high priestess of Schubert. She was awarded the 
Schubert medal at the celebrated Vienna Memorial Concert, 
and she is perpetuated as his “musa” on the Schubert 
monument. A signal honor was bestowed upon her when 
she was awarded Mozart’s composition, Rondo, which was 
not to be published, but given to the composer's best inter- 
preter at the Mozart Memorial at Salzburg. 

She has been secured by the Chicago College of Music, 
Esther Harris, president, and is at the head of its voice 
department. She was heard in recital lately (after having 
just recovered from a severe illness) in a long program, 
which made great demands. She exhibited a thorough 
routine before a large and exacting musical audience and 
was rewarded by many encores. She is gifted with a 
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distinguished personality, is pleasant to look upon, refined 
and elegant in her bearing. 

Baroness von Turk-Rohn has a large class of students 
which takes up her time, but will also fill a few concert 
engagements when time can be arranged. B. 





Martha Willis as Lecturer and Pianist 


For the last monthly meeting of the Texas Club of New 
York, the program was in charge of Martha D. Willis, 
chairman of music for the club and herself a pianist of note. 
Mrs. Willis’ programs are always unique and consist of only 
the best and the most modern in music. The afternoon was 
devoted entirely to the Russian school, and even the most 
intricate of scores was made understandable and won appre- 
ciation through Mrs. Willis’ masterly analysis and explana- 
tion and interpretation by the young Texas artists who ap- 
peared with her. This kind of art service, combining lecture 
and program, makes for distinct advancement in spreading 
the gospel of music. 

The Volga Boatmen’s Song was rendered by Man'y Price 
Boone, tenor of Houston, a successful teacher as well as 
tenor. Mary Lackland, a gifted young violinist and a Juil- 
liard scholarship winner, played Air De Lensky by Tschai 
kowsky-Auer. Helen Shay, of Galveston, Texas, and Wini 
fred Earle, of Waco, Texas, both artists studying with Mrs. 
Willis in New York, were heard in Troika, Tschaikowsky, 
and Staccato Etude, Rubinstein. Mrs. Willis played a noc 
turne by Borodin and also was heard with Hazel Griggs, of 
Houston, in a brilliant performance of Arensky’s suite for 
two pianos. Mrs. Willis was at the first piano and Miss 
Griggs at the second piano. All of the numbers were well 
received by a large audience. The piano re-enactions of the 
Ampico added to the program, as thus several of the com 
posers were heard in interpretations of their own works. 


Kathryn Meisle for Ann Arbor Festival 


Kathryn Meisle, contralto of the Chicago Opera, has just 
heen re-engaged by Charles A, Sink for an appearance at 
the Ann Arbor Festival next May. This engagement will 
mark Miss Meisle’s third appearance at these festivals 
within three seasons. At the 1922 festival the contralto 
made her Ann Arbor debut in a song recital, as one of the 
attract‘ons of that festival, and her success was so convinc- 
ing that she was engaged to appear as soloist with the De- 
troit Symphony Orchestra the following season. Ann Arbor 
music lovers having heard her in the capacity of song-recital- 
ist and as a soloist with orchestra, they will next have an 
opportunity to hear Miss Meisle in opera, as she will sing 
one of the roles which she has sung with success during the 
Chicago Opera season, that of La Cieca in La Gioconda, 
which performance will close the festival. 





Panteleeff in Interesting Recital 
Max Panteleeff recently gave an interesting song recital 
at Jacoby’s studio, Montreal. His program included Rus 
sian, French and Italian numbers, in all of which he was 
so well received that five encores were given. At the present 
time Mr. Panteleeff is busy appearing in concert in Mon 
treal, Toronto, Ottawa and Quejpec. The baritone has toured 
extensively in opera, his chief roles being the Demon in the 
opera of that name by Rubinstein and the Czar Boris in 
Moussorgsky’s Boris Godounoft. 


Elsa Alsen Scores in Philadelphia 

Elsa Alsen recently scored an enormous success singing 
the role of Santuzza in Cavalleria at the Metropolitan Opera 
House in Philadelphia with the Civic Opera Company. Her 
singing brought her an ovation in the middle of the scene 
and she was recalled a dozen times at the end. 

Mme, Alsen was engaged for two more Italian roles, but 
had to decline owing to important engagements 


Albert Almoney in New York 


Albert Almoney, tenor of Baltimore Md,, filled a number 
of Christmas engagements in New York. Mr. Almoney re 
cently sang several groups of songs at a concert given in 
Stieff Hall, Cantonsville, Md. 
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her power. Of them, an extraordinary achievement 


to the climaxes and at the same time, she has the 
another being. This helps her tremendously both 
EVERY WAY LEGINSKA STANDS OUT 
Nov. 21, 1924. 





ILEGINSK 


GAVE A PIANO RECITAL IN PARIS, Oct. 30—-BERLIN, Nov. 16 


A FLOOD OF ENCORES 

“The piano recit of Ethel Leginska MADE UPON ME ONE OF THE STRONGEST IMPRESSIONS I 
HAVE BEEN F ital WITH FOR A LONG TIME With the rarity of sparkling temperament ensitive 
ness, spirited and elemental seuse of rhythm, combined with rHE MOS'1 BEAUTIFUI! SINGING TOUCH 
AND AN ENORMOUS TECHNIQUE OF FLOATING GRACE AND INCOMPARABLE ELASTICITY 
WHICH HAS PURE, FREE AND UNRESTRAINED EXPRESSION, the work of this thoroughbred artist 
is irresistible In spite of capriciousness her wor is full of a fluorescent temperament THE MUSIC Ot 
rHE POLISH MASTER, CHOPIN, FOUND IN THE ART OF LEGINSKA A PERFECT MEDI M. A 
FLOOD OF ENCORES WAS INEVI1 ABLE, after Leginska had reached her zeni - and the pul had sensed 


was 
BREATHE 


of Chopin. HER OWN COMPOSITIONS MUCH SOUL, AND 
ALITY, and in spite of their daring, they all show a secure feeling for form idolf Diesterweg {Ilaemeine 
Musikzeitung, Berlin, Nov. 21, 1924 
STANDS OUT IN EVERY WAY 
“The piano recital confirmed that which her orches‘ra concert left to be assumed; the passionate ascension 


ability of a over her work objectively 


ABOVE 


LEGINSKA ENCHANTED 


19 





Annie Louise David’s Dates 
The following are recent dates filled by Annie Louise 
David, harpist: December 19, Newark, N. J.; 21, morning 
and afternoon services at the West End Collegiate Church, 





ANNIE LOUISE 


DAVID 
Avenue Presbyterian Church 
Brooklyn; 25, Boston, Miss David also played at a 
reception’'on December 13 at Lazar Samoiloff’s 
Alice Seckels, San Francisco manager. On 


and evening at the Lafayette 
Mass 


in honor of 
December él, 


Adah Campbell Hussey and Miss David gave a tea for 
Miss Seckels at their studios, 294 West Ninety-second 
street. 

Annie Louise David is to take charge of the harp de part 


ment of the Master Conservatory of Musical Art in San 
Francisco and Los Angeles, Alice Seckels, manager, and 
Lazar Samoiloff, director 


Club Named for Mana-Zucca 


itself 
Miami, 


The following letter speaks for 


Fla., December 12 
Dear Mana-Zucca: 


We think you will be interested in knowing that we have organized 


a music club at the Robert E. Lee Junior High School, which we call 
the Mana-Zucca Music Club in your honor 

¢ are giving a musical program Tuesday, December 16, 1924 at 
3.30 o’clock, in the assembly hall at the school, and we would be 
very pleased to have you as our guest of honor. 


Yours very truly, 


(Signed) Vircinta Smaruers, Secretary 


Wells Reappears with Chicago Club 

December 18 John Barnes Wells, tenor, made his second 
appearance as soloist with the Chicago Mendelssohn Club, 
where he was enthusiastically greeted by the friends he mad 
there last season. December 10 Mr. Wells sang with the 
Orpheus Club of Toledo, Ohio, filling his fourth reéngage 
ment with that Club 
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Steinhagen, Berlin Borsen 
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“The ponies have been particularly active, and I take pleasure in citing rst of all, Leginska wl s a 

Ri anist of quality. An outstanding feature of this artist. is her BEAUTIFUL CLEAR TOUCH, W ITH A 
VEALTH OF SONORITY AND FREE FROM DRYNESS. Whether Miss Leginska played the onata of 
ben (which she did magnificently), the Scherzo of Chopin, the Eighth Rhapsody of Liszt rks 


5 or n Ww 
ACACY OF HER PLAYING AND THE - NS STUDIED 
her own compositions with which Miss Leginska honored 
instrument A vivid sensitiveness is discovered 
Night’ is certainly a striking and 


ONE WAS ENCHANTED BY THE ROMANTIC DE 
MUSICALITY OF HER INTERPRETATIONS. As to 
us, it must be recognized that they are skillfully written for the t 
therein; also a , boldness which under her fingers takes an original turn, ‘At 


welcome piece.”—-Paris “Comoedia,” Nov. 1/7, 1924. ; , 
A BRILLIANT EXHIBITION 


“LEGINSKA GAVE A BRILLIANT EXHIBITION of her powers as a pianist, pure and simple HER 
TECHNICAL MASTERY OF HER INSTRUMENT IS COMPLETE AND REFRESHING Her readings 
were interesting both ideationally aud dynamically. In the passages of glitter she was bright and sparkling to a 
degree.”—Chicago Tribune, Paris Edition, Nov. 1, 1924. 
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SPECIAL ANNOUNCEMENT 


DO YOU WANT 
CONCERTS IN 
YOUR CITY? 


WE WILL GIVE THEM TO YOU 








No Guarantee Necessary 


THE SMALLEST VILLAGE 
CAN HAVE CONCERTS 
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Learned Brangaene in Two Days 

Perhaps the greatest day in any singer’s life is that when 
she has her audition or “try-out” at the Metropolitan Opera 
House. One of the most interesting and successful of these 
auditions was that of Marion Telva, the Metropolitan Opera 
contralto. 

“The great day came unexpectedly,” says Miss Telva. 
“It was while 1 was coaching with Paul Eisler, assistant 
conductor of the opera. He said he would like to have me 
sing for Mr. Bodanzky. The idea of an audition at the 
Metropolitan Opera House frightened me until the crucial 
hour came. But when I found myself singing there, the 
experience seemed casual enough. I sang several arias 
anything they asked for. There was no way of knowing 
whether 1 was making a good or a bad impression. I did 
my best and let it go at that. When Mr. Bodanzky got up 
to leave, in the most off-hand tone in the world he asked 
me to wait while he went for Mr. Gatti. Of course I had 
hoped to have an audience with Mr. Gatti some day, but | 
thought that would have to be arrived at after a long and 
elaborate system of preparation. 

“When the great manager came in, he was looking a little 
bored. Obviously this was no great occasion for him. By 
the time I had finished my first Tristan aria I felt some 
how that he was interested. The rest was easy. For him 
I sang my very best German and they put me through quite 
a list of things. His first comment was to ask me whether 
I could sing the role of Brangaene in English. When I said 
1 could not, he wanted to know whether I could memorize 
the English version in two days. When the two days were 
up I came back and sang for him again. That afternoon I 
signed my name to the contract which made me a member 
of the Metropolitan.” : 


Heifetz Interview 

“Music alone is not of sufficiently engrossing interest to 
fill a man’s life,” said Jascha Heifetz. “One must add to it 
all the others that he can. For myself—well, books, travel, 
people, athletic sports, and many other things that have to 
do with active life and youth. But not politics.” 

“Politics are not for the musician,” he continued. “For- 
tunately I can speak through music to the people of all 
opinions and races. I do not need to know their convic- 
tions, and they do not need to know mine. 
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elder Marmontel and Widor and was admitted to the Paris 
Conservatory to the class of Elie-Miriam Delaborde, being 
the first woman to whom such admission was granted. 
While in Paris she studied also at the Convent du St. Sacra- 
ment. 

The first professional appearance on any stage was Mme. 
Samaroft’s American debut with the New York Symphony 
Orchestra, Walter Damrosch conducting, January 18, 1905. 
She made her London debut the following year, and since 
then has made many tours of Europe and America, appear- 
ing as soloist with the leading orchestras and winning for 
herself a host of friends and admirers who testify to her 
artistry and her popularity whenever she appears. 


Ivogun Arrives 


Maria Ivogun, Viennese coloratura soprano, arrived on 
December 29 on the Columbus for her American season, 
happy once more to be in America and anticipating another 
tour of California and the Pacific Coast which she visited 
for the first time last season. Miss Ivogun is accompanied 
by her husband, Carl Erb, tenor of the Staatsoper of Vienna, 
who is giving up his operatic season this year in order to 
see America with Ivogun. For three years she has been 
telling him of the wonders of this continent and urging 
him to come with her and be shown. It will be a sight- 
seeing tour only for Carl Erb, as he does not intend to do 
any concert or operatic work at all in this country. 


Schauffler in Recital 
Lawrence Schauffler will give a piano recital Thursday 
afternoon, January 15, at Aeolian Hall. He will play 
Beethoven's sonata, op. 78, a Brahms group, a Chopin group 
and numbers by Scriabin, Liszt and Debussy. 


Dohnanyi Coming 
Ernst von Dohnanyi left his home in Buda-Pesth on 
December 28 and will arrive in New York on January 6. 
His first engagement will be with the Detroit Orchestra, 
when he appears as soloist, and the following week he will 
conduct the Buffalo Symphony Orchestra. 


Postponed Leschetizky Recital 
Marie Gabrielle Leschetizky, widow of Theodore Le- 
schetizky, will give her postponed New York piano recital 
at Aeolian Hall on Tuesday evening, January 























































































































“When I studied at the conservatory in—well, it is now 
——_—~-——_ called Leningrad—we were not considered 
properly taught if we knew only our own in- 
struments. We violinists, for instance, had . P 4 od s 7 Ss 
to study something of the piano, the harp, 
WRITE TO US NOW and, of course, the viola. We were required |" = , “4 16 
from time to time to play in different sections 
of the orchestra, for the benefit of our sight- 17 18 19 
AND WE WILL SHOW reading, and we had to know the theory and 
technic of per formance in duets, quartets and 21 22 23 
all forms of musical ensemble. 
“Languages were emphasized, too, espe- 
YOU THE WAY cially * the singers. They had to know 24 25 |26 
Italian, in addition to Russian, and two more 
beside that—French and German, French and 27 26 
English perhaps; but there must be three be- 
i a sides our own. 
“T do not play the cello. That is very dif- 9 30 3 
ferent and difficult. I can play just one scale 
. on the cello—the scale of C—and sometimes 32 3 4 
Here Are the Artists We Can Offer You I can bluff on that with people who ask me 
to try their instruments. I dash through it 
Sopranos: Contraltos with as much nerve as I can and then quickly nd Pp? ” 9 
- : 7RLE : give the instrument back again, saying: 
npisvaoe — ssc ee ‘That's a fine cello you have there,” and | bad ! 2 143 
LUCREZIA BORI LOUS HOMES get away with it . 
MABEL GARRISON MARGARET MATZEN- Sut, seriously, we did have a very re- 7 
EVA GAUTHIER AUER markable schooling. I don’t think you do 
MARIA IVOGUN MARION TELVA things so thoroughly over here ; one line rm) 9 So Ts) 
MARIA KURENKO seems to be considered sufficient.” <3 
HULDA LASHANSKA Baritones: x, Bi 52 53 154 55 
MARY LEWIS VINCENTE BALLESTER Al yoo aonaegpias — : 
aie . . - , per Allen McQuhae, tenor, who will give a 
ELISABETH RETHBERG a recital at Carnegie Hall on Sunday evening, an So ' 
LOUISE HOMER STIRES RATH January 11, will include upon his program: 
CLARENCE WHITEHILL Sommi Dei, from Handel's Radimisto ar- 2 3 
Tenors: r sag by Frank Bibb, and Let Me Wander K 
Pianists: Not Unseen, from Handel’s L’Allegro. He 
MARIO CHAMLEE will then give a German group including THE WOLFSOHN CROSS WORD PUZZLE. 


because, with the list of artists on 
The other 


ALEXANDER BRAiIL- 
Schubert’s Der Neugicrige, Wolf's Auf ein This is a very easy cross-word puzzle, 


EDWARD JOHNSON 
Owsky Altes Bilt and two Brahms’ songs, Wir the Wolfsohn list, you can easily fill in most of the spaces. 


GEORGE MEADER 


ALFRED PICCAVER DAI BUELL Wandelten and Botschaft. Mr. McQuhae words in the puzzle are common words to be found in nearly all cross 
. ERNST VON DOHNANYI will then offer some of his Irish songs. The word puzzles, even the best. The key follows: 
ALLEN McQUHAE JOSEF HOFMANN Snowy Breasted Pearl, Little Sg po 
mes The Low Backed Car, and Kitty My Love. HorrtzONnTAL. 62 Terpsichorean queen, old spellin 
Viclinists : PENS WOLSEIWETECH His fourth group will be made up of French 3 Degree 63 Sigth note of pen ’ ? 
vial MADAME LESCHETIZKY songs by Franck, Duparc, Chausson and 6 Leading note in the scale 
JASCHA HEIFETZ NIKOLAI ORLOFF Holmes, and his final group will consist of 8 Past tense of “to have” 


CECILIA HANSEN MORIZ ROSENTHAL English’ songs, including Easthope Martin’s 11 Title teachers assume VERTICAL. 








ALBERT SPALDING JOHN POWELL Beauty and Grey’s White Ships. After his 13 Hungarian nightingale 1 100% American artist 
TOSCHA SEIDEL ; , we New York recital Mr. McQuhae will sing in 16 Famous fruit salts 2 A great artist and inventor 
epUAtD ZATMUROCERY OLGA SAMAROFF Providence and then he will start upon his 17 Note of scale 4 Noise 
. “ , western tour. 18 Romantic and historical river 5 The old reliable bureau 
Harpist — 19 Prefix again 6 Personal pronoun 
Cellist: SALVATORE DE STE- Samaroft Sieteene to Wolfsohn 20 Silent 7 Preposition . " 
punsx Satmoun sane Management = a before 8 W ell known violinist 
s 24 Goddess 9 Beside 
The Wolfsohn Musical Bureau, Inc., an- 25 Hvery singer’s ambition 10 Pianist-composer 
Special Attractions: nounces that Olga er pianist, is ‘th 27 National (abbrv.) 12 Animal living in given area 
turning to its managemen veginning with 28 A hard drinker 14 By the way of 
THAMAR KARSAVINA, Premiére _— of a Be nPhag a 29 A religious person 15 Obtain es 
— abroad it was through the Woltsohn Musical 30 A new violinist 21 International famous contralto 
Danseuse and Her Ballet ~ preteen that Mme. onapser —— ye first 32 Another diatonic scale 23 “Titan of the heyboard” 
. > a ~ American engagements and made her Ameri- 33 Upon 26 Little (Italian 
THE LONDON STRING QUARTET can debut with the New York Symphony 34 yl for reduction in price 31 Little iin 
Orchestra, Walter Damrosch conducting. 35 Initials of popular baritone 37 Prefix 
Mme. Samaroff has been recognized as one 36 Person who does puzzles 38 Indefinite article 
of the world’s great masters of the apsonns. 88 Skill 40 Popular contralto 
. : She probably is the only woman pianist who 39 Coloratura’s initials 43 Until (Italian) 
For terms, dates, and other information apply to has ever attempted to interpret the complete 41 Violinist 44 A inion tenor of the Me. poli- 
Beethoven sonata series. _ : : 2 Exclamation tan 
The Wolfsohn Musical Bureau Inc _ Mme. Samaroff is a native of San Antonio, 46 High scale 45 Famous American woman 
] ° Texas, of German-Russian ancestry, begin- 48 The sound of the dove 49 Metropolitan favorite 
Fisk Building ning her musical studies at the age of five 50 First name of modern song artist 51 Seven 
with her mother and grandmother, the latter 52 What some concerts do 53 Sped 
250 West 57th Street A New York being formerly a concert pianist in Munich 55 Slipped 54 Epoch 
and later in New Orleans. 6 Staff 57 Southern state (abbrv.) 
Mme. Samaroff went to Paris while still 60 What great artists are 58 Only cellist on the list—initials 
quite young to continue her studies with the 61 Compete 59 Necessary to every artist’s tour 
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PHILADELPHIA ORCHESTRA 

OFFERS ENJOYABLE CONCERTS 
Children’s Concerts Meet With Usual Success—N. Y. 

Symphony Presents Kochanski and Salmond as Soloists— 
Monday Morning Musicale Introduces Giannini and 
Breton—Chamber Music A iation Acclaimed 
—Leginska and Palmer Give Recitals — 
Civic Opera Performances Praised — 
New Course Introduced in 
Curtis Institute. 

Philadelphia, Pa., December 26.—The Philadelphia Orches- 
tra, Leopold Stokowski conducting, presented an interesting 
program for the concerts on December 12 and 13 in the 
Academy of Music. The opening number was the D minor 
symphony by Cesar Franck. Especially fine was the work 
of the cellos and English horn. 

Following the intermission came the fifteen Phantastische 
Miniaturen, collected under the name of Ges chte, and com- 
posed by Bernhard Sekles. Some are more enjoyable than 
others, but they all have much of interest in them. All are 
short and performed without intermissions, thereby holding 
the attention to the end. Three excerpts from La Damna- 
tion de Faust, by Berlioz, closed the concert. The work of 
the wind instruments in the Menuet des Follets was delight- 
ful. The Danse des Sylphes and Marche Hongrois were 
also enjoyable. 

PENHA SOLoIst WITH PHILADELPHIA 

The Philadelphia Orchestra, Leopold Stokowski conduct- 
ing, presented an unusual program for the concerts of De- 
cember 19 and 20. Vaughn Williams’ Pastoral symphony 
held first place, and was unlike most symphonies principally 
in the fact that all four movements were slow, although the 
third was a trifle faster than the others. The tone colors 
were beautiful and the interesting way in which the com 
poser made use of the various instruments lent novelty to 
the composition ; ‘ 

Following the intermission, Michel Penha, first cellist of 
the orchestra, appeared as soloist in the Lalo D minor con 
certo for cello and orchestra. Mr. Penha played beautifully, 
disclosing a richness and depth of tone that was delightful. 
His technic is also adequate, and he is pleasingly free from 
distracting mannerisms. 

The Danse Macabre, by Saint-Saéns, closed the program 





ORCHESTRA, 


Seconp Pair oF CHILDREN’S CONCERTS. 

The Philadelphia Orchestra gave the second pair of chil 
dren's concerts, December 10 and 11. These concerts reveal 
an entirely different Stokowski from the Friday and Satur 
day conductor. The youngsters sit on the edge of their 
chairs to listen to the stories he tells so charmingly. To be 
able te create a fireside atmosphere in the huge Academy ts 
indeed a gift. : ‘ 

The program began with an arrangement of the A major 
polonaise of Chopin. It was beautifully played. Then came 
the lovely five-four movement from Tschaikowsky’s Sym 
phony Pathetique, preceded by a chat about Russia and the 
five-four rhythm. After that Mr. Stokowski told them he 
had a big surprise—Charlie Chaplin is going to play the cello 
for them in February. Needless to say the surprise brought 
down the house. ; 

Oscar Shumsky, a young artist about as big as a minute, 
played Mozart's violin concerto in A major, His playing is 
remarkable and his composure and stage presence an exam- 
ple for older artists. Next, all sang Auld Lang Syne. Ber 
lioz’s Hungarian March ended the concert 

Much space might be used in telling of the clever way 
Mr. Stokowski is teaching the children the difference be- 
tween major and minor and the whole tone scales, as well as 
various instruments at the same time. It is a marvelous 
work which Mr. Stokowski is doing in and through these 
concerts. 

KOCHANSKI AND SALMOND witH New York SYMPHONY. 

The New York Symphony Orchestra, with Walter Dam 
rosch conducting, gave the second of this season’s concerts 
in the Academy of Music, December 11. The program 


MUSICAL COURIER 


phony in C. This was followed by the double concerto for 
violin and cello with orchestra, by Brahms, for which the 
soloists were Paul Kochanski, violinist, and Felix Salmond, 
cellist. It is a difficult work but in the hands of the two 
artists it was easily mastered. The technic, tone and intel- 
lect required was abundantly supplied, as well as the ability 
to merge a solo part into ensemble work. It was a masterly 
and enjoyable performance. , 

The three final orchestra numbers were Schumann’s Even 
song, orchestrated by Saint-Saéns; Entrance of the Little 
Fauns by Pierne, and Caprice Espagnol by Rimsky-Korsa- 
koff. Dr. Damrosch gave each a careful, thoughtful and 
musicianly reading. : 

MusicaL PRESENTS GIANNINI 
BRETON. 


Monpay MorninG AND 

For the Monday Morning Musical, held in the ballroom of 
the Bellevue Stratford December 15, the soloists were Duso- 
lina Giannini, soprano, and Ruth Breton, violinist. 

Miss Breton opened the program with numbers by Aulin, 
Burleigh and Poldowski, which she played with ease, fluency 
and good tone. Her later numbers included compositions by 
Hubay, Debussy and Wieniawski, exhibiting remarkable 
technical facility. 

Miss Giannini, who was heard so delightfully here last 
year, was again more than successful. Her numbers in 
cluded works of Handel, Mozart, Schumann, Delibes and 
Gounod, as well as Italian and Spanish folk songs. 
sessed of a voice of wide range and bell-like clearness, Miss 
Giannini never seemed to reach the limit of her power. One 
had the feeling that there was plenty still in reserve. She 
was especially fine in the Mozart Non so piu cosa son cosa 
faccio, and the folk songs. Each artist was generous with 
encores. 

Ellis Clark Hammann accompanied Miss Breton in his 
usual artistic manner, while Meta Schumann was equally 
pleasing as Miss Giannini’s accompanist. 


Pos 


CHAMBER Music ASSOCIATION. 

The Philadelphia Orchestra Ensemble, which played for 
the third chamber music concert on December 14, is composed 
of the firsts of various sections of the orchestra—Thaddeus 
Rich, violin; David Dubinsky, violin; Romain Verney, viola; 
Michel Penha, cello; Anton Torello, contra-bass; W. M 
Kincaid, flute; Marcel Tabuteau, oboe; Daniel Bonade, clari 
net; Anton Horner, horn; Walter Guetter, bassoon; and 
Ellis Clark Hammann at the piano. They presented a novel 
program, The first number was quintet of Boccherini. Mr 
Kincaid’s flute made the rondo especially enjoyable. The 
opening cello theme of the adagio was beautifully played by 
Mr. Penha. 


A Pastorale of Pierne and a Passacaglia of Barthe formed 


the second and best group of the program. They were 
scored for flute, oboe, clarinet, bassoon and horn 
The Passacaglia proved a most interesting work. The 


Kammersymphonie ended the recital. It required the en 
tire group and the assistance of Mr. Hammann at the piano 
It was exceedingly well played 

The phrasing and general ensemble playing of this group 
of artists is even finer than last season. 

RECITAI 

Ethel Leginska gave a recital in the Foyer of the 
Academy of Music, December 15. Her program consisted 
entirely of the compositions of Chopin and Liszt. Begin 
ning with the F sharp major prelude of Chopin, she latet 
played six others, two etudes, the B minor scherzo and the 
A flat polonaise. The Liszt numbers were the B minor 
sonata and the Eighth Hungarian Rhapsodie. 

Her interpretation was individual while her execution 
ranged from powerful fortissimo to delicate runs and 
thrills, with a tone of beauty and depth. It was a decidedly 
interesting recital. 


ETHEL LEGINSKA IN 


ENJOYED 
Katherine Palmer, 


KATHERINE PALMER 

An interesting recital was given by 
soprano, in the Foyer, December 8. Her program was well 
planned and sung. It consisted of four groups in Italian, 
German, French and English, two of the latter being by the 
accompanist, Meta Schumann. Miss Palmer was in fine 
voice and was showered with flowers from admiring 
friends. She was fortunate in having so fine an accompa 





opened with a delightful reading of the Mozart Jupiter sym- 











KNABE PIANO 
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"LEGINSK 


CONDUCTED THE PARIS CONSERVATOIRE ORCHESTRA IN PARIS ON OCT. 27, 1924 





orchestral conductress 


TION TO THE MASCULINE SEX.” 


“ 


which she gave on Monday last with the collaboration of the Societé des concerts du Cons: ri 


the Salle Gaveau 


ance Havas, Paris, Oct. 29, 1924, 


BENDS ORCHESTRA TO HER WILL 


“I keep intentionally for the end, as being of real originality, 
the orchestral concert conducted by a woman, Ethel Leginska 


FRAIL AND SENSITIVE, SHE HAS ENOUGH PRE 
CISION IN HER GESTURES TO BEND THE ORCHES FOLLOWING PAGE 
TRA TO HER WILL AND WISHES, WHICH ARE, j 
MOREOVER, ENTIRELY PERSONAL TO HER. The Overtures of the “Meistersingers” and 
“Oberon” were interpreted in their true spirit. The two orchestral pieces by Leginska pleased by 
their orchestration, rather similar to that of Paul Dukas, and by their passionate sentiment.” —Pierre 
Lerot, Excelsior, Paris, Oct. 30, 1924 
ANOTHER VICTORY 
“Feminism this week has succeeded in adding another victory to its record, thanks to an artist 


who, on one and the same evening, gave public evidence of her capacity 
The triple exploit of LEGINSKA 
Comoedia, Paris, Oct, 30, 1924 
STRONG WILL AND STYLE 
Breaking fearlessly from tradition, Ethel Leginska took the conductor’s 


In her conducting of the orchestra SHE GAVE PROOF OF A S17 RONG WILL 
AND STYLE ON WHICH SHE MUST BE 
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nist as Miss Schumann, whose two songs were as lovely as 
her accompanying. 

Civic Opera CoMPANY—CAVALLERIA 

The Civic Opera Company of Philadelphia presented 
Cavalleria Rusticana and Pagliacci at the Metropolitan 
Opera House, December 11. The company was fortunate 
in securing Elsa Alsen, the German soprano, for the part of 
Santuzza. Her acting was vibrant with dramatic intensity 
and her magnificent. voice thrilled the listeners. Beatrice 
Eaton was a splendid Lola. Mary Bray, who was to have 
sung Mama Lucia, was unable to appear. Judson House 
as Turiddu sang well, as did Valentine Figaniak as Alfio. 

For the cast of Pagliacci, Anna Fitziu was a bewitching 
Nedda. Nelson Eddy, as Tonio, delivered the prologue in 
a convincing manner. Ulysses Lappas’ Canio scored a 
marked triumph, especially in his famous aria in the first 
act. The recalls were numerous and entirely justified 
James McF. Carpenter as Silvio and Albert Mahler as 
Beppo also took their parts well. 

Alexander Smallens was the capable conductor, whil 
the orchestra was composed of members of the Philadelphia 
Orchestra. 


AND PAGLIACCI 


BARBER OF SEVILLE 

The company gave a good performance of The 
Barber of Seville on the evening of December 18 
Nina Morgana was a dainty, sprightly Rosini, her flexibk 
voice being well adapted to the score. The Valse from 
Gounod’s Mirella was beautifully sung in the lesson scene, 
Miss Morgana repeatedly acknowledging the applause ac 
corded her. Giuseppe La Puma, as the guardian, was 
successful in the character, singing appropriately, and pro 
voking much merriment. Ivan Ivantzoff's Barber was skill 
fully given. The music teacher was impersonated by Henri 


Scott, singing with his customary distinction. Rogelio 
Baldrich as Count Almaviva sang and acted effectively. 
Eleanor Leslie sang Berta satisfactorily and the minor 
parts were adequately rendered 

The chorus was admirable. Alexander Smallens con 


ducted with his usual skill and last, but not least, the’ ex 
cellent playing of the orchestra, largely made up of mem 
bers of the Philadelphia orchestra, contributed greatly to 
the success of the performance 

rHe Curtis In 


COMPARATIVE ARTS COURSE A1 rivTUTt 


The academic department of the Curtis Institute of Musi 
has inaugurated a course of forty lectures in comparative 


arts M. M. ¢ 





Sciapiro Reveals Source of Inspiration 
Michael Sciapiro, violinist, composer, and sole associate 
teacher of Otakar Sevcik, has received so many interesting 
letters from violinists from all parts of the country, asking 
him to tell how he became inspired to compose his charming 


set of violin pieces (Seven Compositions for Violin and 
Piano, published by Harms, Inc.), that his publishers asked 
him to make public this information, whereupon Michael 


Sciapiro wrote the following 

“During my concert tours I have often been requested to 
play a group of compositions of the lighter genre by myself 
\t first | did not give serious thought to such requests, as | 
was concerned with the compositions of larger forms, quin 
tets, quartets, fantasias, etc. When, however, people were 
kind enough to ask repeatedly to hear little flashes from m) 
soul, as a creative artist, | decided to try and please them 

“Each one of my seven compositions was inspired by a 
romantic episode. I recall the charming little Japanese gir! 
who came to her lesson in costume, and in her quaint sing 
song way asked me to write a ‘musical story’ for her to take 
back to her country, which she would always cherish, and 
play for people who loved the flowery kingdom. Imbned 
with her suggestions | wrote Sakura. Russalka came te me 
through the demand of an enormous Russian friend of mine 
who for many weeks (over the samovar) explained how 
necessary and fine it would be for me to compose a melody 
of real Russian flavor, of a kind one could sing, hum, ort 
play. I have tried to express just that in Russalka. Then 
there is my Berceuse in C, which I composed at one sitting 
after noting the whimsically tender expression of a young 
lady looking at a child asleep. Serenade, ¢ hiquita, Dedica 
tion, were created at various periods, in an atmosphere which 
pictured the characters in my mind 
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Cross Country Press Criticisms 
of Pupils 
from the Kaufmann Studios 
































LONG BEACH, CAL 
Long Beach Press 


Florence Wrig powerf ew lerable beauty 
of tone."* 
GREENWICH, CONN 
Greenwich Press 

Miss Betty burke e Ar The Pearl 
a Urazil we r r “ I t 5 l y of her 
volce and the cle s f ber high notes were perhaps more 
noticeable in tt than in any oth umber 


VANCOUVER, B.C 


Vancouver Daily Province 





Livingstor Th € t part a larity f 
defi and a f enunciatior eldom equalled 
nile stage 
EL PASO, TEXAS 
El Paso Herald 
Mildred lerk the has an extra splendid voice.’ 
EVERETT, WASHINGTON 
Everett News 
“Miss Eether Carle soprar soloist, ren¢ a variety of 








winning the 


dificult selections with pret artistry, o 
ed » the doors 


heart of the huge audience that pach 
SALT LAKE CITY, UTAH 
Deseret News: 

“Florence Wright as Leonora won the audience with her beau 
tiful singing.”’ 
WATERBURY, CONN. 
Waterbury Republican: 
E Miss Betty Burke has a strong coloratura soprano voice of 
great range.” 
SEATTLE, WASHINGTON. 
Seattle Post-Intelligencer: 

The best of these was Tosti’s Goodbye sung by Virginia 
Livingston.”* 
BINGHAMTON, NEW YORK. 
Binghamton Sun: 

Mildred Perkins sings with extraordinary ability and elo 


quence She is doubly fortunate in ber musical endowment since 
she has «a volce of most uncommon range, freshness and capability 
of dramatic expression, and has also the intelligence as a musi 
cian which so many singe lack, ** 


VICTORIA, B. C 
Victoria Daily Times 

Virginia Livingston brings to her work a clarity of tone and 
a range of volce that is wholly appreciated by the audience.”’ 
HAMILTON, CANADA 
Hamilton Spectator 

Miss Wright is undoubtedly the star of the Opera Company 
“oe a powerful, well trained volce and much dramatic 
BOSTON, MASS 
The Boston Herald: 

Miss Maude Young has a lovely lyric soprano voice which she 
uses with much ease and artistic expression.”’ 
BUFFALO, N. Y. 
Buffalo Courier: 


“Miss Maude Young, the soprano, possesses a beautiful clear 
voice which showed to great advantage in the trio from Ernani.*’ 





Mme. Kaufmann 


is an authorized 
exponent of the 


LEHMANN METHOD 





Courses for Teachers 


Correspondence invited 





J. CARTALL, Secretary 
601 Carnegie Hall, 


New York, N. Y. 
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ORGAN FACTS 








[We are indebted to the Organ Builders’ Association of 
America for the following interesting data.—The 
Editor. ] 


Statistics gathered by musical authorities, based on gov- 
ernment figures for 1923, indicate that 2,000 pipe organs 
were built and installed in 1924, their total value being 
approximately $12,000,000. The public hears little of the 
construction of these instruments because they are still 
made by artists, and their production has never attained the 
status of a large industry. There are fewer than sixty 
organ factories in the United States, and only about half a 
dozen of these are large concerns. The business has never 
heen commercialized, but has been kept on the same plane 
as painting and sculpture. 

Recently announcement has been made of the awarding 
of a contract for the construction of a six-manual organ 
for the new Kindt Theater at Davenport, Iowa, the gift 
of a wealthy citizen to the community. This is to be an 
immense instrument. Six manuals—or keyboards—are at 
present possessed by no other organ in the world, and this is 
to be a decided innovation. At the same time announcement 
is made of the placing of an order for a huge instrument 
for the new Washington Auditorium. This will give the 
great new structure at the national capital an organ which 
will be heard at gatherings of national importance. Mean- 
while, at San Francisco the magnificent Palace of the Legion 
of Honor, presented to the city by Adolph B. Spreckels, is 
soon to have a remarkable organ which will be used for 
public recitals and which will speak outside as well as inside 
the structure 

The city of Memphis, Tenn., has just completed a great 
drive for a municipal organ and thus will be the latest city 
to have such an instrument. The drive enlisted the aid of 
citizens of all classes and the money necessary was raised 
in a remarkably short time. Meanwhile Chattanooga, Tenn., 
is about to install its great city organ, and has engaged 
Edwin H. Lemare, noted English organist, formerly city 
organist of San Francisco and of Portland, Maine, to pre- 
side at the keyboard. North Side Carnegie Hall at Pitts 
burgh is installing a large new organ for its weekly recitals 
Phe recitals at Carnegie Hall and at the North Side Car 
negie Hall have been a feature of Pittsburgh musical life 
for a number of years and are a splendid legacy to that 
city from Andrew Carnegie 

In the field of the school many educators in various parts 
of the country are coming to the conclusion that hearing 
organ music is a necessary part of a child’s education. They 
base their theory on the results in schools which already 
possess such instruments. Atlantic City has the distinction 
of having purchased and installed last spring the largest 
school organ in the world, a colossal instrument of five 
keyboards and various novel features of construction. The 
Los Angeles Polytechnic High School is one of the latest to 
place a contract for a big instrument. The Lewis and Clark 
High School at Spokane installed one this year, and regular 
recitals are given there. The Schenley High School at 
Pittsburgh has done the same. So many smaller cities have 
followed this example that it would take too much space 
to mention them 

Another place where organs are in great demand in 
recent months are Masonic buildings. The St. Louis Scot- 
tish Rite Cathedral opened the new instrument in its mag- 
nificent temple in November. The Buffalo Scottish Rite 
has placed an order for a large organ. The Scottish Rite 
cathedrals at San Antonio, Texas, and at Peoria, Illinois, 
have done likewise within the last few weeks. So has the 
Masonic Temple at Birmingham, Ala. At Madison, Wis., 
the Masonic order has purchased three organs for its build- 
ing 

At Grand Rapids, Mich, a large amount was spent by 
a number of prominent citizens to place a fine instrument 
in the Fountain Street Baptist Church and they have en- 
gaged a talented organist from Chicago at a high salary 
to give recitals. In Detroit a four-manual has been placed 
in Orchestra Hall and noted concert organists are play- 
ing it. 

This activity has created a great demand for capable 
organists, and these musicians, formerly needed only by 
churches, and rather meagerly paid, are now finding new 
fields opened to them which were not imagined in the days 
of Johann Sebastian Bach, the “father of organ music.” 
American teachers have been busy training up a new gen- 
eration of performers, and many have gone abroad for 
instruction At the Fontainebleau School of Music, con- 
ducted every summer for the benefit of American students, 
a large class of picked young men and women enlarge their 
knowledge under the French masters. So popular has this 
course become that one of the large American organ build- 
ers this year offered, as a prize to the candidate passing the 
examination for the fellowship of the American Guild of 
Organists with the highest markings, a scholarship at Fon- 
tainebleau with all expenses. This scholarship was carried 
off by a young New York girl, Leah Mynderse. 


Nancy Armstrong Pupils in Recital 

Nancy Armstrong, New York piano teacher, who special- 
izes in the development of children of tender years, pre- 
sented six of her pupils, ranging in ages from five to ten 
years old, in recital at the Hotel Astor on December 20. 

Mrs. Armstrong, who at previous hearings of her tiny 
pupils has often surprised her audiences, again presented 
convincing results. Those who participated were: Patricia 
Robinson, Carol Goldsmith, Marie Louise Bobb, Stanley 
Goldsmith, Richard Robinson, and James Robinson. The 
program contained works by Kroeger, Gurlitt, Grimm, Gest, 
Burgmuller, Crawford, Lieurance, Mozart, Savaninoff, Hel- 
ler, Schumann, Barbour, Barth, Maxim, Grieg, Poldini, 
MacDowell, Tschaikowsky, and Martin. 


Irene Williams Completes Tour 


Irene Williams has completed her tour as prima donna 
with the Hinshaw Opera Company, in the role of Norina in 
Don Pasquale, and will now resume her concert, recital 
and oratorio engagements for the remainder of the season. 

Her tour covered a large area in the middle and south- 
western states, and throughout the tour the critics have 








January 1, 1925 





Bain News Service photo 
IRENE WILLIAMS. 


been highly complimentary in referring to Miss Williams’ 
voice and artistic singing. 

Don Pasquale affords her opportunity for brilliant dis 
play in its many coloratura passages, and served to en- 
hance the already enviable reputation of Miss Williams, 
with her voice of rare quality and flexibility, and her charm- 
ing naiveté as a comedienne, 

It has also been reported from Paris that Miss Williams’ 
singing at the Mozart Festival last June is still being 
spoken of. 


A Letter About Ruth Breton 


The appended letter speaks for itself and therefore needs 
no comment: 


To Concert Management Arthur Judson 

The Orpheus Club concert, December 9, was a fine success. I en- 
close notices from one of the papers and will send others later. We 
are very grateful to you and to Ruth Breton for her share in the 
really overwhelming praise with which we have been showered. She 
is one of the most satisfactory artists that has ever appeared. It is 
nice to be beautiful to look at, it is fine to have a gracious and sweet 
manner, but beside all that Miss Breton is really a great player. A 
wonderful tone (it filled the hall like an organ), a splendid bow arm, 
impeccable clearness and that rhythm and fire of the great artist that 
a'ways communicates itself to the audience 

Thank you! 

Yours most sincerely, 
(Signed) Matcorm McMitran. 





CURRENT MUSICAL PRIZES AND 
SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
sc as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—-Editor’s Note.] 


The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York. 

Berkshire Music Colony, Inc.—$1,000 for sonata or 
suite for violin and piano. Only unpublished works 
accepted. Contest open until April 1, 1926. Submit 
manuscripts, containing sealed envelope with name 
and address inside and marked with nom de plume, 
to Hugo Kortschak, 1054 Lexington Avenue, New 
York City. 

Joseph Pulitzer Scholarship—$1,500 scholarship, 
for best composition in extended and serious form, 
showing master, of musical technic, offered Amer- 
ican student of music deemed most deserving to study 
in Europe. Manuscripts should be sent before Febru- 
“~ 1 to Secretary Columbia University, New York 

ity. 


The time for submitting scores for the $1,000 prize 
offered by W. A. Clark, Jr., of Los Angeles, for the 
best symphony or symphonic poem by an American 
composer has been extended to May 1. Address 
communications to Mrs. Caroline E. Smith, Philhar- 
= Orchestra, 424 Auditorium Bldg., Los Angeles, 

al. 


Ohio Federation of Music Clubs—Four $50 prizes 
offered to Ohio musicians only, for composition in 
violin, piano, English song with piano accompaniment, 
and anthem for a cappella choir of mixed voices. 
Only unpublished manuscripts accepted. Apply be- 
fore March 1, to Mrs. Walter Crebs, 71 Oxford Ave- 
nue, Dayton, Ohio. 


Ithaca Conservatory of Music—Four $700 scholar- 
ships to be awarded on January 19. All may apply. 
Write Registrar, Ithaca Conservatory of Music, 
Ithaca, N. Y 
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MUSICAL COURIER 


THE MUSICAL CREED OF P. J. TSCHAIKOWSKY 





By O. V. Riesemann 





Interesting Revelations in the Diaries Recently Published by the Soviet Government—Worshiped Mozart—Respected, But 
Did Not Love, Beethoven. 


The diaries of P. J. Tschaikowsky from 1873 to 1891, of 
which a first official edition was quite recentiy pub lished 
by the Sector of Music in Soviet Russia, were expected 
to create a sensation. Not only the greatly interested mu- 
sicians thought so, but also the widest circles of the read 
ing public in Russia. Much of the life of the great Russ.an 
composer is still hidden behind a veil of mystery in spite of 
the numerous and voluminous biographies that have been 
written of him. The hopes that the diaries would drav 


aside their veil of mystery have not been fulfilled. There 
has been no sensation. And in one sense the book was 
a disappointment. It has brought no revelation! 

The art of reading between the lines must be under- 


stood a great deal better than can be expected of the av 
erage reader. But those who know it will be able to use 
the book as a clue to many an incomprehensible relationship, 
to many an event in Tschaikowsky’s life. 

The notes are written mostly in the briefest, almost tele- 
graphic, style. There are pages and pages containing noth- 
ing but names and catchwords, among which the reader 
must try to grope his way. Now and then one meets. with 
short lyrical deviations, from which, however, one un- 
derstands how deeply unhappy Tschaikowsky always was, 
although surrounded by what would appear to have been 
pleasant circumstances of life. 

But scant as they may be, these notes offer 
is of interest, especially two of the eleven diaries 
number of volumes left by the author. These have 
compressed into one stately volume of 300 pages. 

One of the two mentioned parts describes a journey 
Tschaikowsky made to America in 1891 for the opening of 
Carnegie Hall in New York. The other, in which some 
notes of the years 1886, 1887 and 1888 are compressed, con- 
tains some remarkable thoughts the author had with re- 
gard to his great fellow countryman, Count Leo Tolstoi, also 
fragments of his musical creed. It is the latter that is ot 
special interest to Musica Courier readers. It is dated 
September 20, 1887. 

His Musicau 

“When I am dead people will most likely be interested to 
know to whom my musical sympathies belonged, especially 
as I very seldom have mentioned it in any of my discus 
sions. I begin with Beethoven, whom as a rule one is sup- 
posed to praise unconditionally, and who must be venerated 
like God. 

“Well, what is Beethoven to me? 

“I bow before the majesty of many of 
do not love Beethoven ! 

“My relations to him are the same as those I had as a 
child to God Sabaoth. The feeling IL cherished for Him 

(and I have not changed my mind since) was that of ad- 
seasion and fear. He created Heaven and Earth. He also 
created me. I crawl in the dust before Him, but I do not 
love Him. 

“Christ, 


much that 
actual 
been 


CREED 


his, works, but | 


on the contrary, inspires me alone and exclusively 
with a feeling of love. Although He was God, He was also 
man, and has suffered as we all do. We feel compassion 
with Him and love what is ideal and human in Him. And 
if the place Beethoven holds in my heart is analogous to 


God Sabaoth’s I may say that I love Mozart as my musical 
Christ. 
“(By the way, Mozart attained the same age as Christ.) 


This comparison is no blasphemy. Mozart’s nature was so 
angelically pure, like a child’s; his music is so full of un 
attainable, heavenly beauty, that if any man may be named 
by the side of Christ, it is he. 

“I meant to speak of Beethoven and here I am talking 
Mozart again! It is my honest and deepest conviction that 
Mozart represents the culmination of what beauty can at 
tain in the spheres of music. No one but he has made me 
weep with rapture and tremble with enthusiasm, none but 





he has made me feel the nearness of what we call the ‘Ideal.’ 
Beethoven makes me tremble, too, but with fear and agoniz 
ing longing. 

“Lam not good at writing down musical meditations and 
| wish but to state two facts: 

“1. With regard to Beethoven, | like only the works of 
the second period, and a few of those of the first. As to 
the works of his last period, especially his last quartet, | 
really loathe them. There are some flashes of light in them 

-no more. The rest is the musical chaos upon which 
moveth the spirit of the musical God Sabaoth. 

“2. As to Mozart—I love all, because if we really 
person, we love all and everything. Most of all | like his 
Don Juan, because but for him | should never have known 
what music is altogether until | heard Don Juan (i. e., until 
I was seventeen years old) I did not know anything, ex 
cept the Italian—by the way, quite attractive ‘half-music.’ 
Of course, although I love Mozart, I will not pretend that 
every one of his compositions is a chef d’oeuvre. Not at all 
| know very well that some of his sonatas are far from 
being masterpieces. And yet | love every one of them, be 
cause this ‘musical Christ’ has hallowed them by his touch 

“As to the predecessors of the above two, Bach Handel, 
Haydn and Gluck, I wish only to say that he who knows 
Mozart will know also what good there was in these four, 
for he, the strongest and greatest of all musical creators 


love a 


has not declined taking them under his own wing, to save 
them from oblivion. They are but rays of light that have 
vanished before the brightness of the Sun—Mozczart!” 

This, then, was his musical creed. Tschaikowsky breaks 


off, to resume only once again, when he speaks of the Rus 
sian 


s composers, Glinka and Dargomyschsky. Partial and 
incomprehensible—even absurd—as some of the above sen 
tences may appear to us, it is always of interest and often 


ideas, to learn 


another 


stimulative of new 
spirit has to say about 


well as 
creative 


instructive as 
what one 


De Reszke Pupils in Don Giovanni 

A feature of the early season at Nice was a 
ance of Mozart's opera, Don Giovanni, given at the 
des Variétés, Nice, by pupils of Jean De Reszke from the 
De Reszke-Seagle School of Singing. All the principal 
parts were taken by Americans, the cast being made up as 
follows: Don Giovanni, Mr. Andres; Donna Anna, Miss 
Harris; I1 Commendator, Mr. Goffi; Don Ottavio, Mr 
Benton, Donna Elvira, Cara Ginna; Zerlina, Miss Tanna- 
hill; Leporello, Mr. Gauld, and Musetto, Mr. Kellog. The 
chorus was also made up of pupils of the school and there 


perform 
rheatre 


was an orchestra of twenty under the direction of M. 
Bovy, principal conductor at the Nice Opera. The little 
theater was filled to the doors and the young American 


artists scored a truly notable success, so much so that Miss 
Harris was at once engaged to sing Sieglinde at the Nice 
Opera during the coming season and Miss Tannahill and 
Mr. Andres were both engaged for the Casino Theater at 
Cannes 

“If I only had a theater at my disposal I could introduce 
so many others,” the great master writes to the Musicatr 
Courter, “but the rich American clientéle on the Riviera 
does not seem to understand this necessity. There are so 
many gifted young Americans studying with me for whom 
I could find immediate engagements if I only had the op 
portunity of presenting them properly.” 


Hurlbut Artists Busy 


Singers from the studio of Harold Hurlbut are filling en 
gagements all over the country. William Pilcher, tenor, finds 
his southwestern concert field this winter constantly supply 
ing him with engagements. He recently appeared at Trinity 
Auditorium in Los Angeles and will shortly give recitals 
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COMPOSER—CONDUCTOR-— PIANIST 


PROFOUND MUSICAL 


‘The concert given at the Salle Gaveau by 


pianist and composer, with the 
Concerts. SHE GAVE AN EXPRESSIVE 
THE OVERTURES ‘OBERON’ AND 


much appreciated ‘Two Short Pieces’ of her own, the 





CULTURE 


Ethel Leginska attracted a 


large audience. It served to present a young artist as conductor, pianist —— . " 
and composer. To do this, one NEEDS A VERY PROFOUND MUS A few dates still available 
ICAL CULTURE WHICH MISS LEGINSKA POSSESSES. Her r . ‘ 
nature inclines towards the large outlines in music. SHE CONDUCTED —write for information. 
WITH AUTHORITY A REMARKABLE PERFORMANCE OF THE 

SEVENTH SYMPHONY OF BEETHOVEN, BY THE CONSER ; F > rel 
VATOIRE ORCHESTRA. In the F minor Concerto of Bach Leginaa | “nich Konsertvereins 
conducted and played the piano in an extraordinary way. The program 


also contained two short pieces for orchestra by the young musician, 
which translate well the poems of Tagore which inspired them.”—-E. F ; 
Velletz, Les Debats, Paris, Oct. 29, 1924 Orchestra conducting no- 
EXPRESSIVE INTERPRETATION tices have already ap- 
“Ethel Leginska appeared under the triple aspect of conductor, peared Reprints gladly 


magnificent orchestra of the Societe des 
INTERPRETATION OF 
‘THE MEISTERSINGERS.’ 


smallest details of 


which were well worked out. She played and conducted in very fine 
style Bach’s Concerto in F minor.’ La Liberte, Paris, Nov. 3, 1924. 
REAL TEMPERAMENT 


“We heard her conduct two works of her own, both of very modern tendency. THERE IS REAL TEMPERA 
MENT, ALSO AN UNDOUBTED STRENGTH OF DEVELOPMENT AND A HAPPY COMBINATION OF 
COLOR.”’—La Menestrel, Paris, Oct. 30, 1924. 
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at Hollywood and San Pedro. Mildred Crane, coloratura 
soprano, recently appeared in Spokane, Wash., under the 
auspices of the Musical Art Society. De Witt Heter, bari 
tone, and his own concert party have filled over a hundred 
engagements throughout the Inland Empire. Mrs. James 
Force, mezzo-soprano, has been appointed soloist of the 
First Church of Christ Scientist of Long Beach, Cal., and 
Mrs. Ada Hillman, soprano, has been holding a similar 
position in Santa Barbara. Herrold de Grosse, baritone, 
whose work with the Savage Grand Opera Company first 
brought him into prominence, is busy teaching and concert- 
izing in Southern California, as is also Mme. Carrie Kraft 
In and around New York, Lillian Baker, mezzo-soprano; 
Curtis Colby, tenor; Paul Haskell, tenor, and Ernest Zirkle, 
baritone, have been active. 


Cleveland Institute Notes 


Cleveland, O., December 20.—A music where the 
artistic atmosphere of a European conservatory meets and 
blends with the collegiate atmosphere of an American aca 


' 
school 


demic institution is to be found in Cleveland. With masters 
who were educated and steeped in the traditions of the 
musical life of the Old World, and with pupils who are 


products of modern America, a happy medium is the result 
At the Cleveland Institute of Music, music itself is the 
first thought, and yet there is more school spirit among the 
students than is usually found in a music school. Their 
spirit, however, does not manifest itself in footbal! games 
debates and alumni dinners. Instead they are for 
the school’s string orchestra, the chorus, the many quartets, 
and the informal recitals. Every student who is far enough 
advanced may belong to the orchestra, and practically every 
pupil does who can attend the rehearsals. Many of the 
students make a special trip to the city for the Wednesday 


boosters 


evening chorus practice, and the faculty and senior quar 
tets have inspired three similar groups among the younger 
students 

The Institute Orchestra also has a follower in the junior 


which has. just been formed under the direction 
Ribaupierre, head master of the violin de 


orchestra, 
of Andre de 


partment. Forty-one students came out for the first re 
hearsal, which would be a record in many schools for 
basketball practice or baseball 

These ensemble groups are all living experiments—pra 
tical training schools where Ernest Bloch, or the teacher 
who conducts, not only gives ensemble training, but also 
explains in detail the structure of the works studied. The 


chorus and quartets are laboratories where the 
student composer may have his work performed, analyzed, 
criticised, and so improved. The different versions aré 
played sung, thus giving opportunity for the student to 
compare, observe, and gradually elaborate in an entirely 
practical way his means of expression 

At present there are four quartets, a faculty 
senior and junior quartet and an all-girl quartet 


orchestras, 


quartet, a 


The 


student groups are not encouraged to accept public en 
gagements, although all of them have played at the public 
student recitals, churches or other similar places; rather 
they are encouraged to perfect their work and attend con 
certs of artists where they may observe perfect technic and 
become familiar with the literature for their instrument 
Pie faculty quartet is engaged by the Cleveland Museum 
Art to give the entire cycle of Beethoven quartets. They 
gave eight last year and have given two this year Chey 
will give three more concerts, playing two at each until the 
masterpieces have all been presented to Clevelanders 
Andre de Ribaupierre plays leading violin in this quartet 

1) 

The Rochester Junior Theater 
\ series of Saturday morning performances for junior 


Theater, i 
On October 


Junior 
Rochester 


auspices of the Rochester 
Theater, 


under the 


heing given at the Regent 


25. the entertainment was Pamahasika’s Famous Pets 

on December 6, Laurent and His Company, magicians 

and musicians, gave the entertainment; on January 31 

Sally Hamlin, “a dancer who recites, a reciter who plays 

a pianist who detate” is scheduled to appear; Tony Sarg’ 

Marionettes are booked for a performance March 21, and 
will be offered April 25 


a surprise program 








and London Symphony 
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DECEMBER 22 


Herry Farbman 


Harr Farbman gave a violin recital (his second this 
Acolian Hall on December 22. At his first 
rt the linist demonstrated that he is an artist 


ved with, which opinion was 


Oitan appearance 


lhe ung man possesses a luscious and sonorous tone 
| ease the most difficult 

; ‘ tenths He played 
lifficult ¢ | Concerto by Vieuxtemps brilliantly 
’s Poéme, was presented with 
rit The closing group contained com 
rt-Spalding, Wieniawski, Juon, Chopin, 
Of these special mention must be 
posthumous Chopin 


and 


made of the excellent transcription of a 
! Alexander Bloch 


it lacked in num 
Loesser 


but what 


Arthur 


mt lal 17¢ 
] accom 


DECEMBER 


Theo Karle 

Wed Aeolian Hall on the 
hear Theo Karle, tenor, na 
notable for their own inter 
which they were presented 
Am Laid in Earth, and I'll 
en a particularly fine rendi 
advantage the tine 
its sympathetic tone 
both in English 
Italian selections with 
Schubert, Schumann, 
unanimous ap 


presentative audience 
ening of Decen 
ngs that 
did manner in 
mber When | 


vere 


ber 25 to 


were as 


Two Purcell 1 
Sail Upon the Dog-Star 
tion in the opening group 
gh quality of Mr. Kark Vous 
ind sincerity of interpretation Hi 


| 
ind (ser 


displaying to 
with 
diction 
man a the two 


which he began, was excellent, and 


Brahms and Strauss numbers met with the 

il of the 
Four in English, perhaps won greatest 
u ularly Gretchaninoff’s Over the 
fine artist that the 
program’s continuation 
by Frank La Forge, 
accompaniments on the piano 
re given with understand 
Song of the Open and 


with the excep 


Russian song ung 
parti 


risite rendered by thi 


Steppe  exYg 
ipplause threatened to interrupt the 
compositions 





In the nal group, twe 
who furnish 
throug it hye recital 
were 
a-Riding, 


evening 


ng and re i ympathy these 
Longing Bridge's Love Went 


tion of an encore, concluded the 


DECEMBER 

Oratorio Society 

Handel’s Messiah on the pro 
was that given on Christmas 

audience which 

and _ historical 


The 100th 
rams of the Uratorio OCciK 
the event drew a 


peritormance T 


sized 
holiday, 


evening, and good 


itered thoroughly musical 
gnilicance { the occasion 
Albert Stoessel gave the imperishable work 
reading, by keeping the tempi from 
(a frequent fault with other leaders in oratorio) 
ind vivid rhythm and coloring into all 
bers of the great score. Stoessel’s mu 
ability, and baton skill, never had 
demonstration 


Conductor 


in ¢ 


pecially tre 
ig ital 
ar num 


mnterpretative 





hiner or more convincing 

rhe soloists could not have been improved upon. Mabel 
Garrison sang her solos beautifully, with admirable style 
and quality \ MecQuahae’s tenor contributions 
had lyricism and smooth phrasing. Nevada 
Van mistress in this kind of music, was at 
her best and unstinted artistic 
pleasure Royal Dadmun, replacing indisposed Arthur 
Middl gave sonorous vocalism and admirable breadth 
and le ly to his ¢ The chorus was precise, 
plendidly balanced, and highly responsive to the conductor’s 
intentions m tone and msical effects 

Vhe peri 
er 26, and ag 


vocal llen 
ingratiating 
det \ eeT, 


her 


a past 
authoritative delivery gave 


once ptions 


repeated on the evening of Decem 


satisfying re results 


rmance wa 
am with the most 


strengthened at this, 


passage 
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Artistic Morning 
On Friday morning a large audience listened to a fine 
program offered by Andres de Segurola for his fourth 
Artistic Morning. The artists of the occasion were Toti 
Dal Monte, coloratura soprano; John Charles Thomas, 
baritone, and Vera Brodsky and Hanna Lefkowitz, pianists. 

The Misses Lefkowitz and Brodsky opened the program 
with a charming rendition of Saint-Saéns’ Danse Macabre, 
which was repeated, so great was the applause for these 
talented young artists. Later they gave added pleasure in 
the Arensky Waltz for two pianos. The girls are extremely 
talented and have been admirably schooled, 

Mme. Dal Monte was in good voice and quite dazzled her 
hearers with the brilliancy of her singing. Her technic is 
wonderful and the ease and fluency of her production is 
amazing. She might be said just to open her mouth and 
sing with no apparent effort. Her singing is always true 
to pitch and there is a warmth and loveliness of quality that 
is noticed at She was heard in an operatic aria and 
a group of songs by Mozart, Cesti and De Lorenzis. Dal 
Monte should become as popular here as in other countries 
where she has been heard. Her accompanist was Giuseppe 
Bamboschek 

No less successful in winning the 


once 


favor of the audience 


was John Charles Thomas, who was accorded a warm 
reception after his fine rendition of the aria from Le Roi 
de Lahore, an excellent vehicle for the display of his 
beautiful voice and dramatic feeling. A group of songs 


Howell and Mana-Zucca served to show 


sridge, 
interpreter. John Charles 


versatility as an 


by Curran, 
the singer's 


Thomas is indeed an artist in every sense of the word. 
His accompaniments were played by Lester Hodges 
DECEMBER 27 
Karolyn Bassett 
On Saturday afternoon, at the Plaza Hotel, Karolyn Bas 


sett, coloratura soprano and composer, gave a recital assisted 
by Ernest W agner, flutist, and Dan Dickinson, pianist. The 
recital was announced for five o'clock but was postponed 
(without any notice, to this paper at least) till five-thirty, 
which prevented the writer hearing any but the first number 
of this recital owing to conflict of other engagements. This 
was a Villanelle by Dell’Aqua. Further down on the program 
list one found the old well-worn war horses of the colora 
tura—the Shadow Song from Dinorah, David's Charmant 
Oiseau, Eckert’s Swiss Echo Song and Proch’s Theme and 
Variations. There were also Wilson's Phyllis, The Night 
Wind by Farley, Comin’ thro’ the Rye, Grandma by Sachs, 
and three songs by the somposer-singer : The Whippoorwill, 
A Child's Night Song, Take Joy Home 

Miss Bassett’s songs are familiar and she has a real talent 
for composition, As a singer she has a pleasing stage pres 
ence, is petite and charming, and has a good voice, well 
trained, and, of course, musicianship. This was indicated in 
the first part of the program, which the writer heard, and 
he could not help wondering why so excellent a gift should 
be wasted on such vocal-display as the balance of the pro 
gram offered 

There was a very large audience which gave Miss Bassett 
a most enthusiastic reception, which she fully deserved. 


Ernest Hutcheson 


At Aeolian Hall the matinee audience were treated to 
some distinguished piano art when Ernest Hutcheson gave 
the Chopin program in his series of recitals surveying 
practically the entire piano literature. The program had 
the B minor sonata, six preludes, five etudes, a waltz, ballade, 
mazurka, scherzo, and nocturne 

The player was at his best and put a world of thought, 
feeling, musicianship, and technical mastery into his _per- 
formances. He is one of the most elevating and edifying 
pianists of today. Needless to emphasize, the audience 
showered him with marks of admiration and affection. 


DECEMBER 28 





Inga Orner and Giuseppe Lombardo 
Inga Orner, soprano, and Giuseppe Lombardo, tenor, were 
heard in joint recital at Aeolian Hall on Sunday evening 


Mr. Lombardo, who possesses a voice of good quality, opened 
the program with an aria from Bizet’s Les Pecheurs de 
Perles, and later sang Elegie, Massenet ; Primpianto, Toselli; 
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Until, Sanderson, and an aria from La Gioconda, Ponchi- 
elli. Miss Orner, a former member of the Metropolitan 
Opera and Royal Covent Garden, who has been heard before 
in concert in New York and on tour, sang as her opening 
group four Grieg numbers. These songs, which she studied 
under the composer, were charmingly rendered. She later 
sang the Jewel Song from Faust (Gounod), and a group of 
five songs, among which were Deems Taylor’s In the Coun- 
try and her own Flower of Eros. As her closing number 
the two artists sang the final scene from Aida, Verdi. 

The accompanists were Harry Kaufman for Miss Orner, 
and Salvatore Fucito for Mr. Lombardo. 


Paul Whiteman 


Paul Whiteman and his orchestra paid another visit to the 
Metropolitan Opera House on Sunday afternoon, playing a 
program for the benefit of the Maternity Center Association 
to a house that was filled from top to bottom. The new 
number on his program, receiving its first performance any- 
where, was a work by Leo Sowerby for jazz orchestra, 
entitled Synconata. In free sonata form, it was deftly made 
and scored with a certain hand. The principal trouble with 
it was that Mr, Sowerby had nothing either very new nor 
interesting to say and took rather a long while saying it. 
There are dozens and dozens of young Americans who have 
not one tithe of Mr. Sowerby’s musical knowledge, but who 
can write jazz that is one hundred per cent. better. East- 
wood Lane’s Three American Pieces strengthened the im- 
pression they made upon the first hearing, and that great 
classic of jazz, George Gershwin’s Rhapsody in Blue, with 
Harry Perrella at the piano instead of Mr. Gershwin, made 
its customary effect. There was a new Chinese suite by 
Rudolf Friml also having its first B pashan ns vag Po Ling 
and Ming Toy was its name and it was made up of four 
numbers, all of them rather Re nie Bote in the unconven- 
tional Chinese style. The second, Chinese Love Song, with 
English horn solo, was the most original and best. Then 
there were quantities of popular tunes including Isham Jones’ 
Spain, a toe tickling masterpiece, and an arrangement of the 
Joseph tune from Mme. Pompadour in which Ferdie Grofe, 
master of jazz orchestration that he always is, has almost 
outdone himself. 

Mr. Whiteman still suffers from the fact that there is not 
enough music of the kind he is looking for—the Rhapsody 
in Blue kind—being written to give his programs the solid 
foundation that they will eventually have. In the meantime 
one can listen with the utmost pleasure to astonishing feats 
of instrumental virtuosity and to the absolute rhythmic pre- 
cision and instrumental balance of a band which is without 
parallel in its technic 


New York Symphony: Myra Hess, Soloist 

Myra Hess, the English pianist, scored a striking success 
in Beethoven's G major concerto, which she played at 
Aeolian Hall Sunday afternoon. Her lovely, continent tone, 


her evenly developed and rippling technic, her earnest 
musicianship, and her keen sense of style and proportion 
appealed so deeply to her hearers that they gave her a 
veritable ovation. 

Victor Golschmann was the conductor of the occasion 
and gave spirited and authoritative readings of Weber’s 
Freischiitz overture, excerpts from Rameau’s Castor and 
Pollux, and Stravinsky's Fire Bird, and Roussel’s The 


Spider’s Banquet. 


New York Philharmonic: Ruth Breton, Soloist 

Sunday afternoon’s program at Carnegie Hall, presented 
by the New York Philharmonic Orchestra, Henry Hadley 
conducting, and Ruth Breton, violin soloist, was enjoyed by 
a very large audience, the enthusiasm of which was mani- 


fested time and time again. The beauties of the Berlioz 
overture, The Roman Carnival, op. 9, were revealed anew 
under Hadley’s baton and he showed himself no less a 


skilled interpreter in the Ballantine suite, From the Garden 
of Hellas, first presented by the Russian "Symphony Orches- 
tra. Edward Ballantine, the composer, was present, and he 
was obliged to stand and acknowledge the ovation with the 
conductor. It is a masterly written work, beautifully 
orchestrated. The Rachmaninoff symphony in E minor, 
No. 2, op. 27, although over-long and a little monotonous, 
was fascinating nevertheless and thoroughly enjoyed. 

—_ Breton played the Glazounoff concerto in A minor, 
op. beautifully. All its intricacies were hidden by her 
oe technic and fine bowing. She has a beautiful 
tone and the G string passages especially were a delight to 
listen to. She has an attractive stage presence and lacks 
the too-seldom-seen mannerisms of the every-day soloist. 
The orchestra players joined the audience in its warm ap- 
proval of her playing. 


The Bohemians Dine Damrosch 


To celebrate the fortieth anniversary of Walter Damrosch 
as a conductor, The Bohemians gave him a dinner at the 
Hotel Biltmore last Saturday evening, December 27. There 
were about 700 persons present, including H. H. Flagler, 
Franz Kneisel. Felix Warburg. Harold 


Bauer, George Liebling, Felix Salmond, Albert Spalding, 
Max Jacobs, Richard Hageman, Andre Benoist, Victor 
Wittgenstein, Herbert Dittler, Walter L. Bogert, Berthold 


Neuer, Alexander Lambert, Frank Damrosch, Paolo Gallico, 
Olga Samaroff, William Thorner, Sigismond Stojowski, 
Aaron Barron, Elly Ney, Willem Van Hoogstraten. Oscar 
Saenger, Gustav Saenger, Moriz Rosenthal, Leonard’ Lieb- 
ling, Jascha Heifetz, William C. Carl, Marie Rappold, 
Marcella Sembrich. Andres de Segurola. Edwin ’ Franka 
Goldman, Ernest Hutcheson, Josef Stransky, Georges Bar- 
rere, etc. 

Rubin Goldmark was the toastmaster and delivered the 
chief eulogy, followed by William J. Henderson, in a com- 
plimentary ‘speech. Mr. Damrosch replied’ in his usual 
trenchant style. (A comment on his remarks will be found 
in the editorial columns of this issue-—Fditor.) 

Telegrams were read from Mrs. Coolidge, Secretary 
Hughes, Ignace Paderewski, John McCormack, Jean de 
Reszke, Josef Hofmann, Ossip Gabrilowitsch, Stokowski, 
Verbrugghen, Hertz, Rothwell, Koussevitzky, and others. 

An orchestra of seventy played some parodistic selections, 
led by Franz Kneisel, George Barrére, and Walter Dam- 
rosch. Dancing ended the evening. 


Gerhardt in Farmington 


Elena Gerhardt will give a recital of German songs at 
Farmington, Conn., on January 13. 
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LONDON HEARS GALAXY OF NOTABLE STARS; 


ORCHESTRAL CONCERTS, 


TOO, PROVE INTERESTING 





Galli-Curci Attracts Her Largest British Audience at Final Concert—Hempel’s Success Also Extraordinary—London 
String Quartet Plays All the Beethoven Quartets—Walter and Monteux Offer Delightful 
Programs—The Women’s Symphony Orchestra Plays 


London, December 15.—Mme. Galli-Curci gave her final 
concert yesterday at the Albert Hall, and thus ends an event- 
ful chapter in London musical history—a chapter, whose 
interest is psychological almost as much as musical. It is 
hardly necessary to recall the unprecedented fact that her 
first two concerts were sold out months before they took 
place, which is explained by the enormous popularity of her 
records. Then came the press campaign, the like of which 
has not been seen in London before, I imagine. 


The real test naturally came at her two last concerts, 
when the effect of the preliminary excitement had spent 
itself. There was no falling off in public interest. The 
Albert Hall was as full at the third concert and fuller 


yesterday. There was more enthusiasm at the third concert 
than at the first, and yesterday's audience was by far the 
most enthusiastic of all. Noticeable at both concerts was 
the way in which the enthusiasm grew as the concert 
progressed. Those who had heard her at all her concerts 
were agreed that she was in far better voice yesterday than 
at any of the other concerts. Her control of her resources 
was more complete, and there was more variety and more 
temperament, and far fewer signs—in fact hardly any— 
of those lapses of intonation which are her great failing. 
Whatever may be thought of her limitations, yesterday's 
concert was a complete popular triumph, and the most 
fastidious critics were impressed by her finished art. It is 
worth while dwelling on this aspect of the case, because it 
shows that in this country, at any rate, publicity is apt to 
be a double edged weapon. 

I cannot speak from personal experience, but, from what 
| hear, the same kind of thing has happened all over the 
provinces, and everywhere Mme, Galli-Curci has gone there 
has hardly ever been a vacant seat. 

ALL THE BEETHOVEN QUARTETS 

The London String Quartet has just completed its 
Beethoven Week, which has, I believe, been the most suc- 
cessful that it has had, in spite of two nights of one of the 
worst fogs within recent memory. It is no small achieve- 
ment to play all the quartets of Beethoven in six successive 
— and to be as fresh at the end as at the beginning. 
The Great Fugue is a fence which few quartets can leap 
successfully, and it is not to be wondered at, that after such 
a week the performance was open to a little criticism. 
However, the last quartet was played admirably from the 
technical point of view, and with a real appreciation of the 
right spirit. 

HeMPeL’s EXTRAORDINARY 

Another fact of no little interest has been the growing 
popularity here of Mme. Frieda Hempel. When she was 
here about two years ago, she could barely fill the Queen’s 
Hall; this time, her concerts at the Albert Hall have over- 
flowed—that is to say, there were more than four times as 
many people at them. I am told that this is largely due to 
the fact that she appeared in the costume of Jenny Lind, 
which | am loathe to believe, partly because it conflicts with 
the theory I have tried to expound above. At the same 
time, it does not make one think less of her gifts, or the 
beauty of her interpretations of the classics, which rarely 
fail of their effect, though the Albert Hall is probably the 
worst hall in Europe for the purpose. 

WALTER AND MoNTEUX 

Orchestral concerts have been unusually interesting in the 
last three weeks, in fact almost the only interesting things. 
We have heard Bruno Walter twice, and Pierre Monteux 
once. We knew both as operatic conductors, for the former 
conducted the German performances at Covent Garden this 
summer, and M. Monteux was the first to conduct Le Sacre 
du Printemps here as long ago as 1914. Bruno Walter had 
conducted a concert of the Philharmonic Society about six- 
teen years ago. He conducted a concert of the Philharmonic 
Society and one of the London Symphony Orchestra. At 
the first the principal thing he did was the first symphony 
of Elgar; at the other, the second symphony of Brahms. 

It is not often that foreign conductors of eminence 
condescend to tackle big British works, and for that reason 
the incident is worth mentioning. I was told—though | 
do not know how far it is true—that Mr. Walter did not at 
first really take Elgar’s symphony to his heart, but that it 
grew on him as he studied it more deeply. Be that as it 
may, the performance showed completest intellectual and 
emotional sympathy with the work. There was a good deal 
of difference of opinion among critics as to his appreciation 
of Elgar’s favor direction, Nobilmente. 1, personally, am 
among those to whom this particular feature of the interpre- 
tation appeals strongly. I like his robustness and _ virility, 
which some have condemned as coarse and unromantic. 
There were some who thought that the finest feature of his 
performance was his handling of the scherzo, by reason of 
its consistency and logicality. For myself, on the other 
hand, I found this the one thing that did not quite convinec 
me. I have heard more freakish interpretations, which did 
more justice to Elgar’s whimsicality, or what one may call 
the truly British tendency, so to speak, to make fun. of 
oneself, and appealed to me more. Be that as it may, Bruno 
Walter's treatment of the climaxes was masterly and they 
have seldom heen more impressive. His interpretation of 
the second: symphony of Brahms was extraordinarily vital 
There are some conductors, especially German, who try to 
convey the impression that a Brahms symphony is a thing 
to’ be approached only with prayer and fasting. Bruno 
Walter was apparently not in the least afraid of it. He 
made it very human and made one less conscious than a 
great many conductors do of the undue sombreness of the 
scoring. The slow movement had a _ beautiful tenderness 


Success 





and 
protests 


and the irresistible onrush of the finale was sp!endid, 
swept the audience off its feet in spite of feeble 
from some ultra-serious “Brahmins” of the type whose 
advocacy does Brahms more harm than good. Bruno 
Walter’s vigorous yet sensitive playing of two symphonies 
of Mozart—the Haffner symphony in D, and the great E flat 

was altogether satisfying. It is a curious thing that some 
people cannot like one conductor without depreciating an 
other, and music fans of this type have been enjoying them- 
selves hugely by trying to suggest that there ought to be a 
Furtwangler-Walter controversy. Personally, I find life 
too short for such quarrels. 

M. Monteux was not fortunate in the outward circum- 
stances of his concert which he conducted at Covent Garden 
for the British Broadcasting Company. It took place on 
the worst night of the year, when only adventurous souls 
could reach Covent Garden at all, and even they were 
delayed an hour or two in their attempts, and the fog got 
inside the theater. In spite of all this, he made a consider 
able impression, The central number on the program was 
the symphony of Chausson, which is not very well known 
here. He succeeded in convincing us that it ought to be 
better known, for in spite of its suggestion of César Franck 
and Wagner, he made one feel that it is original, and he 
made us realize that dark color is not necessarily mono 
tonous. There are some advantages and some disadv antages 
in his way of toning down the brilliancy of the coloring of 
Strauss’ Don Juan. Some of us found in him an un 
expected intellectual kinship with M. Lamoureux, who is 
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not remembered as well here as he ought to be, for it was 
he who first of all stimulated the British public to insist 
on greater perfection of ensemble in orchestral playing 
The British Broadcasting Company’s orchestra contains 
some of the best players in London, and the series of con- 
certs of which this is the first should be enjoyable. It may 
be asked why it does not play at Queen’s Hall; the answer 
is simple—Queen’s Hall bans the microphone. 


THE WoMEN’s 
The first concert of the 
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ORCHESTRA 
British Women’s Symphony 
Orchestra deserves record. Its conductor, Gwynne Kimp 
ton, is gradually making it into a fine instrument. It still 
has a good way to go, but it is not slower in covering the 
early stages in the road to perfection than male orchestras 
are. Its playing of the second symphony of Brahms was 
more than creditable, in spite of a certain lack of grip and 
9. M. Cortot played a new concerto by: Germaine 
lailleferre, which turned out to be a cheerful and agreeable 
work that does not show much individuality, except in the 
mood of the slow movement. The orchestration seems to 
be lacking in lucidity, an impression which may have been 
due to lack of rehearsal. 


SYMPHONY 


There has been the usual enormous number of recitals, 
mostly familiar works by familiar players. Of all the new 
pianists I have heard, the Pole, M,. Smeterlin, impressed m« 


His clean and sane way of playing 
welcome. KALISCH. 


as the most individual. 
Chopin was particularly 


Chaminade Women’s Chorus Delights 


The Chaminade (women’s chorus) gave its first concert 
of this season at the Brooklyn Academy of Music, December 


22. According to the program the club was organized in 
1898, and many of the charter members must be in active 
service still; all honor to them! The singers, under Emma 
Richardson-Kuester’s direction, sang especially well in 
Gavert’s Christmas Song, Cherubini’s Ave Maria with 
obligato solo by Mrs. R. S. Allyn (repeated); and the 
concluding numbers, Beauteous Morn (German) and The 


Great Awakening (Kramer), proved to be quite the best of 
the evening, the chorus repeating the last-named. Astrid 
Fjelde, Mrs. Allyn (club members, both being sopranos), 
Iseo Ilari, tenor, and Alexander DeBruille, violinist, were 
the soloists. 

Signor Ilari is a typical Italian tenor, with a fine natural 
voice of full tones. He sang O Paradiso (Meyerbeer) and 
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AUDRAY ROSLYN, 
sirteen year old pianist, proclaimed a prodigy by many who 
have heard her, has been studying for the past seven years 


with Mr. and Mrs. Harold Morris. Young Miss Roslyn has 
appeared often in recital in and around New York, and re 
cently was so acclaimed at Port Washington, L. I., that she 
was immediately re-engaged for a second recital this season 
lnother recent appearance was at one of the Board of Edu 
cation Sunday night concerts at the De Witt Clinton High 
Nchool, playing the entire with Mr. Morris 
at the second piano. She was received with enthusiasm and 
was compelled to add two encores Miss 
pitch once caused her, when a child, to transpose Chopin's bh 
flat nocturne a half step up when she discovered the 
tuned differently, but though some dismay was caused by neu 
fingering, she soon mastered the situation, (Photo by Walter 
Studio.) 


Grieg concerto 


Roslyn's perfect 


prano 


a group of songs, the audience recalling him, when he gave 
Donna e Mobile as encore. His songs were by Bizet, Bart- 
lett, Watts and Tosti, and of these his greatest success was 
in the Bizet and Tosti numbers. He pleased the audience 
as manifested in recalls and encores. Mr. Ilari was 
heard to better advantage. The writer heard him last 
but since then he has made great strides in his art. 


never 


year 


Violinist DeBruille proved to be a finished artist, playing 
with ease and assurance, and giving added number 
Amelia Gray-Clarke (pianist) and Pauline Dobson Gold 


(organist) furnished excellent accompaniments, and a large 
audience was in attendance. Geraldine Leo, violinist, and 
Edwin Swain, baritone, will be the artists for the morning 
musicale of January 30. 


Meisle at Spartanburg 


Kathryn Meisle, 


contralto of the 


Chicago Opera, gave a 
song recital at Converse College, Spartanburg, S. C., prior 
to leaving for Chicago to join the opera company. That 
her appearance was an unqualified success is proved by the 
following letter which her manager received from Prof 
Wm. C. Mayfarth, Dean of the college 

November 7, 1924 

Dear Mr. Franklin: 

| have intended writing you ever since Miss Meisle’s appearance 
here, but I have been too busy with school matters 

Miss Meisle’s recital was a great success, especially from the 
irtistic point of view. She proved herself a versatile and well trained 
inger. Her voice is one of wide range, power and exquisite beauty 
What appealed to me especially in Miss Meisl was her fine musician 
ship here are many singers n the oncert platform, but there 
are few who possess that rare combination of real dramat ntet 
pretative power and inborn musical artistry. Miss Meisle had th 


in my opinion, in full measure 
She had a moderately large but ¢ 


I sudience They like 
insisted 


ithusiastic 


Miss Meisle so well that they on many encores even after the 
close of her program 
I particularly wish you to convey to Miss Meisle my best wishe 
for her continued success 
Yours very sincerely, 
(Signed) Wittstam ¢ MAayrartTe 





Imandt to Play in Plattsburg 


Robert Imandt, French 


violinist, by a general request of 
those who have heard him before, will play a repeat recital 
in Plattsburg, N. Y., on January 10, for the benefit of the 
Children’s Home of New York State. This recital will pre 
cede the one he is to give in Montreal on January 14, and_his 
second Aeolian Hall appearance in New York City on Janu 
ary 22. In order to live up to his reputation as an exponent 
of advanced thought, he will devote one group of his pro 
gram in all three cities to modern music, while both the 
classic and romantic schools will be represented in the other 
numbers. 
Notable Arrivals 
Wilhelm Furtwangler, the conductor coming here to be 


New York Philharmonic Orchestra 
morning of this week on the steamship 
Deutschland with Mrs. Furtwangler and his secretary, Dr 
Geissmar. On the same boat was Carl Flesch, the violinist 
arriving for his engagement at the Curtis Institute of Music 


Philadelphia 


guest conductor of the 
arrived on Monday 


In America January, February, March and 


April, 1925. 


New York Recital Saturday Afternoon, 
3, Aeolian Hall 
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Too enthusiastic musical modernites should re- 
member that objects near our view are apt to be 
thought greater than those of a larger size that are 
more remote. 

On the quiet all is not as it should be under the 
surface in the affairs of the State Symphony Or- 
chestra. It will not be surprising to see Josef Stran- 
sky step out with grace and alacrity very shortly, or 
to see the baton fall from his hands into those of 
Ignaz Waghalter. 

~—— Or - 

It is trite, indeed, to say that Detroit’s loss is 
Philadelphia’s gain, but when one is speaking of the 
exchange of positions to be made by William E. 
Walter, it is as true as it is trite. Mr. Walter, at 
the end of the present season, will give up the man- 
agement of the Detroit Symphony Orchestra to take 
the directorship of the Curtis Institute of Music, a 
position for which no one is better fitted than he. 

It will be good news for New Yorkers who have 
to stay in the city through the summer that Fritz 
Reiner, the Cincinnati Orchestra conductor who has 
been doing such splendid work in the Ohio city, has 
again been engaged as guest conductor at the Sta- 
dium concerts, though this year he can only spare 
one week for New York instead of the two he was 
here last summer. Those who remember the pleas- 
ure that he gave to thousands then will look forward 
to his coming with eager anticipation. 

te 

English music halls—as our cousins call their 
vaudeville houses—have long had the two-shows-an- 
every, habit, the first one at 6:30 and the second 
one at 9; but Birmingham (England) was the first 
city to think of applying this principle to symphony 
concerts, the first concert taking place at 6 o’clock 
and the program being repeated at 8:30. The man- 
agement was astonished to find the hall nearly full 
for the early program and only fairly filled for the 
second one 

———_—~4__- 


The musical creed of Tschaikowsky, to be found 
in a special article on another page of this issue, is 
an extremely interesting document, in some ways 
rather an astonishing one. It was written in 1887 
when Tschaikowsky was already forty-seven years 
old and represents thus the conclusions of a sea- 
soned mind, not the enthusiasms of youth. It is a 
genuine surprise to find that the foremost of the 
Russians, while he respected Beethoven, did not love 
him nor his music; and it is very interesting to 
see that no less a light of today than Richard Strauss 
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himself has come to the same conclusion as Tschai- 
kowsky regarding Mozart. 
eS eee 


Dr. Erich H. Miiller (Wasastr. 14, Dresden A-20) 
writes the Musica Courter to say that his com- 
plete edition of the letters of George Friedrich Han- 
del will be ready for the press this spring. He is 
desirous of making the book as exhaustive as pos- 
sible and would appreciate it if anyone who has a 
letter or letters of Handel, which may not have 
come to his attention, either original, in printed form, 
or in manuscript, would kindly write to him, either 
sending a copy or a description of the contents. 

—?- 





Vladimir Shavitch sailed on the Olympic on De- 
cember 27, his destination being London, where he 
is to conduct the fifth symphony concert of the pres- 
ent series of the London Symphony Orchestra, on 
January 12. The soloist on this occasion will be 
Tina Lerner, who will play the Tschaikowsky con- 
certo. Other guest conductors who conduct con- 
certs in this series are Albert Coates, Felix Wein- 
gartner, Serge Koussevitsky; Wilhelm Furtwangler, 
3runo Walter and Georg Schneevoigt. Shavitch is 
the only American among them. He is certainly in 
listinguished company. 

—_—o---—— 

It is a comfort and a satisfaction to find an article 
in The American Mercury which puts the kibosh on 
the myth of folk song as the basis of serious music. 
The article is by John C. Cavendish and is entitled 
Folk Tunes as Materials for Music, and it closes 
with the following fine résumé: “I sum up: folk 
songs are not themselves music in any real sense— 
they are simply tunes. Nor are they a source of au- 
thentic inspiration to the highest musical art. When 
they are used at all they either baffle the composer by 
their inherent completeness, or, manipulating them, 
he destroys all their savor, and causes them to vanish 
utterly.” 

$ 

One must admire the tremendous energy and en- 
thusiasm of a man like Jean De Reszke. He will be 
seventy-five next month, yet only a few weeks ago 
he organized, rehearsed and presented a perform- 
ance at Nice of no less a work than Mozart’s Don 
Giovanni. The parts were all taken by American 
pupils of his and the reviews im the papers of the 
Riviera praise the all-round excellence of the per- 
formance. Mr. De Reszke himself has all the inter- 
est and enthusiasm of a man one third of his age. 
His principal desire now is to find some way to 
secure a theater in Nice, where he can regularly pre- 
sent those pupils who are ready for operatic work. 
“If people only would recognize the necessity for 
this,” he writes to a friend on the MusicaL Courier 
staff. “One must actually see a young singer on the 
stage to judge of what he or she is capable. This 
one Don Giovanni performance resulted in engage- 
ments for three of the participants.” 


WALTER DAMROSCH EXPLAINS 


The Musrcat Courter has received an amiable 
letter from Walter Damrosch explaining that cer- 
tain remarks which he made in his speech at The 
Bohemians’ dinner last Saturday evening (when they 
celebrated his fortieth anniversary as a conductor ) 
and which were broadcasted, were not in any way 
intended to reflect on the Musicat Courter, its 
conduct, policies, or staff. 

Mr. Damrosch referred, he says, to the distant 
days of his struggles as a young conductor, and to 
the early period of musical journalism in New York. 

In his speech he did not mention the name of any 
musical newspaper, but he told of a personal con- 
troversy and feud in which he became engaged with 
the editor of the journal in question. He added 
that the paper had changed hands since that time and 
that its then editor is long dead. 

Mr. Damrosch is one of the few survivors of 
that battle which he says took place nearly half a 
century ago, and certainly he is a lusty veteran, who 
does not seem to have been harmed much in that 
ancient engagement. Perhaps it stiffened his cour- 
age and defiance and fitted him eminently for the 
later conflicts that were bound to enter into the 
career of a conductor who was doing pioneer work 
for Wagner and for the earlier musical cause in 
general. 

At any rate, it is a pleasure to the Musicar 
CourIER to receive Mr. Damrosch’s friendly letter 
of explanation, and his kind endorsement of this 
paper. Its editor and staff wish him a further long 
period of useful and successful activity in his vari- 
ous musical endeavors. 


Lronarp Lies.inG, Editor-in-Chief. 
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RADIO TAX 


On August 28 of last year the Musical Courier 
carried an article on page 22 of its issue of that 
date in which was reprinted a statement made 
by the Broadcasters’ Association in which it was 
asserted that the broadcasters were prepared to 
levy a stamp tax against all customers of radio 
sets and parts so as to provide a fund for the 
proper payment of artists used in giving pro- 
grams for persons owning radio sets. It was 
stated that the radio fund stamps were to be 
based upon one half of one per cent. of the 
retail price with a minimum stamp of one quar- 
ter of a cent. It was further stated that it was 
expected that the radio sales would reach the 
sum of $400,000,000.00 and it was estimated that 
$1,500,000.00 would be collected yearly for pay- 
ing performers. 

The Musical Courier only stated what was 
furnished it by the Broadcasters’ Association— 
or purporting to come from the Broadcasters’ 
Association. There was certainly no reason to 
suppose that the matter was not official. It was 
said in this statement that the stamps would be 
issued to manufacturers of radio sets and parts 
by the Radio Fund Committee. It now appears 
that the plan never went into effect at all, and 
it seems to have dropped entirely out of sight. 
Secretary Hoover recently apparently suggested 
that a tax be levied upon the radio people rather 
than upon the public. But Secretary Hoover 
afterwards denied that he had made any such 
suggestion. Certainly it would be very improper 
to tax the radio people since they are not the 
people who enjoy the concerts and those who 
derive the benefit from the concerts are the ones 
who should pay the bill. 

It is highly regrettable that this tax plan has 
not gone into effect. Whether it is possible to 
get people to administer this fund as a sacred 
trust is a question which has been widely dis- 
cussed in idle conversation among the class of 
people whose habit it is to see the darkest side 
of every such undertaking. But one must as- 
sume that if the tax were collected the radio 
people themselves would have _ intelligence 
enough to realize that it could continue and be- 
come a permanency only if administered in the 
most careful, faithful and intelligent manner. 
This is. a.matter which one may well leave to the 
future. For the present, the important matter 
is to persuade the broadcasters that the only way 
to have proper music and the only way to com- 
bat the growing stigma of advertising over the 
air is to get a fund together and properly re- 
munerate artists of the highest class to provide 
music for the ever growing radio public. 

At the present time the radio fans are still 
“playing” with their receiving sets, trying to get 
distance or to amuse themselves with stunts of 
one kind or another. The material that is being 
sent out over the air is in very large part being 
provided by persons who desire to derive ad- 
vertising through it. The result is excellent in 
the case of such a concern as the Victor Talking 
Machine Company, which has on its roster the 
finest of artists and appears to be prepared to 
lend them to the public for its enjoyment. But 
it is quite the opposite with many other organiza- 
tions whose aim appears to be to keep down 
expenses and even oftentimes to beg their way 
by persuading the artists themselves that they 
derive benefit by broadcasting. It is this, also, 
which puts so much jazz on air, the jazz being 
sent out from hotels or dance halls, which add 
nothing whatever to their expense by having a 
microphone in the room where the orchestra is 
playing. It is obvious also that some concerns 
are broadcasting and even have their own sta- 
tions for political purposes—in other words, 
they have a means ready to hand to reach a very 
large public at a moment’s notice to defend 
themselves in case of need. 

However well and honestly such things may 
be administered the principle itself is undeni- 
ably wrong. The only proper way is to have the 
public pay for its own concerts, and this only 
can be done by the levy of a tax of some sort. 
And the only way this tax can be levied is by 
affixing stamps to all radio parts sold to the 
public. Until this suggestion is acted upon the 
present radio confusion will prevail. 





Why does not some pianist in search of a novelty 
offer the third Tschaikowsky piano concerto in E 
flat major? We do not recollect ever having heard 
a single note of it and yet, judging by the other two, 
it cannot be an inferior work. Why this conspiracy 
of silence? Perhaps, hearing it, we should learn 
the answer. 
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VARIATIONS 


By the Editor-in-Chief 


The old philosopher had it that, “There is many a 
rich store laid up in the bowels of the earth, many 
a fair pearl laid up in the.bosom of the sea, that 
never was seen, and never will be seen.” 

The poet said it a bit more beautifully when he 
spoke of “mute, inglorious Miltons,” and “flowers 
that are born to blush unseen.” 

That may be true of many walks in life, but it is 
not true of music. 

The tonal art knows no such person among its 
practitioners as the typical shrinking violet. 

There is something about musical ability of any 
kind that makes its possessor anxious to display his 
gift to the rest of mankind. 

From the veriest amateur to the highest order of 
professional, the maker or writer of tones, loves the 
attention and approval of his fellow creatures, and 
leaves very little undone to gain both. 

“Hear and see what I can do,” is the motto ac- 
cording to which they pattern their thoughts, their 
deeds, their lives. 

This is not written down in reproach, but in ad- 
miration. There is every reason why composers and 
executants should seek success rather than wait for 
it. ‘Music must be taken to the public, for the public 
does not go to it without reminder and stimulation. 

The greatest of the craft have been, and are, 
among the best self-advertisers, and when they were 
lacking in that regard, they usually contrived to find 
a friend, or friends, or a publisher, or a relative, or 
a manager, or a society, or a critical champion who 
attended to the work of propaganda and publicity. 

The moment an executant has attained a certain 
degree of proficiency, there arises his desire for an 
audience. The moment a composer has finished a 
work, he is filled with the longing to have it per- 
formed. 

With the tone folk of all times, the hunt ever is 
on for a publisher, or an audience. And not only 
because of need of money. Bach, Mozart, Scarlatti, 
Beethoven, Schubert, Schumann, Mendelssohn, 
Wagner, Berlioz, Liszt, Brahms, Tschaikowsky, 
were no exceptions to the rule. Some of them exem- 
plified it strikingly. Wagner was its chief apostle. 

That chapter which tells of the struggles of the 
early masters to win the favor of rich and mighty 
patrons, is not the brightest passage in musical his- 
tory. 

Wherever there is a musical personage of renown 
who seems to be devoid of the desire for publicity, 
the case is one of basking in the sunshine of fame al- 
ready achieved, 

Ina long experience with musicians we have failed 
to find among them men and women who possess the 
grace and blush of pure and vestal stillness and 
humility. 

We still are searching among them for one who 
has what Shakespeare so beautifully calls “modest 
doubt.” 

We expect, however, at any moment after the pub- 
lication of this screed, to receive a message from 
some musician, saying, “I, for one, am dumb on my 
own merits.” 

nee 

Every musician is, of course, not a sordid mate- 
rialist. The only sordid materialists among musi- 
cians are those who make as much money as their 
colleagues would like to make. 

eRe, 


In a recent article on the hygiene and moral bene- 
fits of music, Ernest Newman writes: 


If music is the moral harmonizer it is claimed to be, how 
is it that the people whose whole lives have been spent in 
the making or the cultivation of music are not the moral 
flower of the community? Musicians have many good 
points, but their best friends and admirers could not claim 
all that for them. Montaigne long ago asked why it was 
that musicians, who were so good at according their in- 
struments, were not equally good at according their 
morals. 

Then how is it, we may once more ask with Montaigne, 
that the people who have most to do with music are in so 
many respects deficient in the commonest personal and 
social virtues? They are beyond the average egoistic, vain, 
self-willed, jealous, and in general disharmonious with their 
fellows. Why should this be? 

ner e*e 


Even so usually keen an estimator as Aristotle 

said that music makes its devotees harmonious. 
nner 

To hark back for a moment. The ancient musi- 
cians were not the only ones who sought influential 
patronage. Modern musicians are not much better in 
that regard. The financial magnates everywhere 
could tell their own story on the subject. Otto H. 
Kahn could write volumes. More power, however, 





to his purse and his love of art. He has done in- 
calculable good for our country, our artists, and our 
people. It is a pity that he is not at the head of all 
musical affairs in this land. He would control and 
regulate them admirably. We should like to see him 
an absolute dictator in music, like Judge Landis in 
baseball and Will Hays in the motion picture world. 
Or failing that, why could Congress or President 
Coolidge not make Otto H. Kahn a Minister of Fine 
Arts? It is a consummation for which musicians 
ought to wish and work devotedly. 
nReR 

Another crossword puzzle: A pianist who has ten 
letters in his name, wears much hair and a small hat, 
wrote a famous Minuet, was premier of Poland, 
hates noise or draughts when he plays in public, and 
looks upon a $3,000 box office as a tragic and terrible 
fiasco. 

RR eR 

Schonberg is justified. A writer in Ueber Land 
und Meer says: “Discord lies at the foundation of 
the universe.” However, humans resolve. And 
January 1 is at hand. 


¥ 
In Gigli, the g is silent, but the C is not. 
nRe 
Conan Doyle says that everybody works in 
Heaven. That dashes the last hope of the music 
critics. 


One imagines a member of the guild arriving at St. 
Peter’s gate, and seeing it plastered with announce- 
ments like this: 





“THE MESSIAH” 
BY THE CELESTIAL CHOIR 


Solos by Cherubim and Seraphim 








SYMPHONY CONCERT 


By the 
ELYSIUM HARP ORCHESTRA 








COMPOSER'S RECITAL 


By DAVID 


in His Psalms 








JUBAL 


Concert on Instruments of His Own 
Invention and Manufacture 








TRUMPET DUO RECITAL 


By GABRIEL and ISRAFEL 


ASSISTED BY CHORUS OF SINNERS 


(Courtesy of Signor Mephistopheles) 








MATINEE EXTRAORDINARY 


OrRPHEUS IN LYRE SELECTIONS 


See Him Melt Trees and Stones 
At the End of the Program the Player 
Will Pe Torn to Pieces by Wild 
Beasts and Wild Women 











Can’t one just hear the weary critic murmur, “And 
‘I thought this was Heaven,” and see him turn and 


head eagerly for the fiery peace of the Inferno? 






a7 


The holidays also remind us that among the things 


more blessed to give than to receive are Beethoven 
recitals. 


nme 

Nilly—“Have you heard The Barber of Seville?” 

Willy—‘No, but I’ve heard the barber at the Hotel 
Astor.” 

ere, 

A friend of ours calls it ‘“A-e-o-lian Hall.” 

neRe, 

To an intending subscriber for the New York 
series of the Philadelphia Orchestra came the fol- 
lowing letter: 

Philadelphia, December 9, 1924. 
Dear Sir: 

We are in receipt of an order for two seats for our New 
York Concerts for you. We have taken great pleasure in 
filing such an order but regret that at this time we cannot 
advise you as to the early possibility of being able to accom- 
modate you. Our waiting list dates since 1919 and we seem 
unable to make any headway whatever on it. 

Thanking you for your kind interest and regretting the 
necessity for such unsatisfactory advice, I am, 

Very sincerely yours, 
(Signed) Lours A. Mattson, Assistant Manager. 

As Montague Glass’ pet character might remark: 
ia) ’ b ” 

Dot’s vot I calls a bizness. 


Re, 
Over: “How did you like the Herald in Lohen- 
grin?” 
Tone: “You are mistaken. I was reading the 
American.” 
nRne 


Wagner’s nursery tales include the one about 

Briinnhilde, who was put to bed for disobeying. 
RRR 

Suppose the birds had sipped some of Hagen’s 
brew of forgétfulness, and guided Siegfried to Rip 
Van Winkle instead of Briinnhilde ? 

nRe, 

Somebody, somewhere, ought to get up and say 
that Gluck wrote operas because he felt the need of 
musical expression, and not because he desired to 
figure as the predecessor of Wagner. 

RRme 

The Rev. Dr. Stratton says of a current fashion 
in musical revues: “Bare knees must go.” They do. 

nme 

And yet bare knees are not always seductive or 
even suggestive. Look at the tenors who sing Tris- 
tan, Parsifal, and Siegfried. There is a case where 
hearing is more important than sight. 

nme 

From Clarence Lucas: “I notice in the Musicau 
Courter of November 13 that Vlado Kolitsch means 
to play on a Stainer violin during his forthcoming 
tour in the States, Is that permissible in a country 
where everybody is supposed to be a total ab- 
stainer?”’ Clarence, we are painfully surprised and 
deeply grieved. 


nnre*e 
Nerone fiddled while Ricordi burned. 
nRe*,e 


Willy at Wagner opera: “What are they doing, 
slow-motion acting?” 
nz RR 
Friend: “What about the rent of a beautiful stu- 
dio like this? Does the landlord ask a lot for it?” 
Pianissivitch: “Ask a lot? Er—yes, he’s asking 
all the time for it.” 
neme*e 
A musical revolutionist is one who feels red, but 
writes blue. 
nee, 
It is estimated that one prima donna’s criticism 
of another is composed of : 


POO oo wine ca Rex eile teeters 52 per cent. 
ap a RE PRIS Coe ek cre 2 OE 18 “ " 
EOS oc ccstni bc Aaa Se a ee * | ae 
TUN eas a. cain p ees aves wee 1] 


EOE Sicts vecenueeln ees Mesto h ears 99 per cent. 


The missing 1 per cent. is unadulterated admira- 
tion. 
ReRe 
Whatever should we do if singers were to omit 
the Old Italian airs from their recitals? We simply 
must have our Veracini, Greccini, Spontini, ete. 
nme 
And speaking of recitals, we are holding our 
breath lest all those intending concert givers who 
are crowded out of the halls discover that New York 
has sixty theatres, empty afternoons and Sundays. 
ene 


An English commentator who sends us the news 
that pianist Katharine Goodson had four fingers 
jammed in a door, adds to the report: “Most fool- 
ishly she postponed her advertised recital, for even 


28 


with six fingers she 
pianists with ten.’ 
\ 

There are only thirty-seven critics in the 
played, and they do not play either instrument. 

nme, 

Last week the 
favorite operas of the Ku Klux Klan: 
Jewess) and L’Africana (The 

2» mR 


occasion to thank the 


African). 


We take this many 


and we wish them a happy, healthful, and prosper- 
ous New Year 
nrmre 
A gentleman from Staten Island who composed 


a new national anthem, and pestered President 
Coolidge with letters about it, was arrested recently. 
The published evidence did not bring out clearly 


whether the arrest was the result of the composition, 


or of annoying the Chief Executive. 
nme 
Why is it that when men around the convivial 


board indulge ones with the 


worst voices do the most and the loudest singing ? 


in vocal jubilation, the 


LEONARD LIEBLING 


VIENNESE 


is news of 


HEROES 
There Viennese Carl Schika- 
neder, the great grandson and last surviving relative 


heroes. 


of Emanuel Schikaneder, has just died there. Great- 
grandfather Schikaneder it was who wrote the 
champion futile opera book of all time, in other 


words the text for Mozart’s Magic Flute. 
been one of the minor 
Opera for many years 


Sruckner is receiving all 


Carl had 
bureaucrats of the Vienna 
The memory of Anton 
sorts of honors in con- 
nection with his centenary. Besides everything else, 
the Austrian National Government is having its 
own celebration and has issued a book, In Memo- 
riam, “When the great Gods go It is strange 
how persistent effort in certain quarters has failed 
to make the rest of the world believe in the great- 
ness of Bruckner. An Arnold Schoenberg Library 
to permit circulation of modern music among mu- 
sical students is projected in celebration of the com- 
poser’s recent fiftieth birthday. The Universal Edi- 
tion is behind it, as it is behind the propaganda for 
a large amount of this European modern music to- 
day. Great quantities of new works by the Austrian 
modernists have been played recently. The United 
States is very modest about its native composers. But 
why? Something seems to tell us that, for instance, 
the late Charles T. Griffes’ Pleasure Dome of Kub- 
la Khan would stand up alongside of anything writ- 
ten by Egon Wellesz, Anton von Webern, Egon 
Krenek, or the other Viennese pets of today. 
- &--— 
TRIBUTE TO SOUSA 

On the occasion of his recent seventieth birthday, 
John Philip Sousa received many letters and tele- 
grams of congratulation, but none which he valued 
more highly than the attached good wishes, by Anne 
Higginson Spicer : 

To Joun Pump Sousa on His SeventretuH BirtHpay 
Look back, John Philip Sousa, 
Look back down Memory Street, 
And listen to the music 
Of myriad marching feet. 


Along the aisles of autumn 

The cager footsteps come 

Of men who stepped to trumpets 
And low-toned throbbing drum 


Guantanamo 
Belleau, Argonne, 
feet come nearer 
mother’s son 


From El Caney, 
From Bois 
The steady 
Of many a 


Who faced his future laughing 
To meet death unafraid, 

Or won to victory through pain 
When your brave music played 


So laugh you too, John Sousa, 
From your three score and ten. 
Your music’s one and twenty 

Like the years of those marching 


O———— 


HOW TO ORGANIZE MUSIC WEEKS 

A new Guide for the Organization of Music 
Weeks has just been issued by the National Music 
Week Committee, 45 West 45th Street, New York, 
at which address those interested may apply for 
complete data on this subject. The guide is a pam- 
phlet of thirty pages pr efaced by a map showing the 
present status of the music-week idea in the United 
States. Exact details of means of promotion and 
costs are given so that cities may know how to go 
ahead with the organization of a local music-week 


men. 


plays better than many other 


world 
who know how the piano and the violin should be 


Metropolitan repertory had two 
La Juive (The 


friends 
of this column who were gracious enough to send its 
writer seasonal greetings in many forms and fancies, 
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and about how much it is likely to cost. Still more 
important details are given as to the probable results 
and outgrowths, the benefit to music, to community 
spirit, civic pride and so on. This is really the most 
important part of the book, for business men in 
‘this country (alas!) care very little for whatever 
good to art or culture may be derived from this or 
other similar activities, but care a great deal for 
what they may gain in a purely material way. This 
gain is proved to be very great indeed. In connec- 
tion with the National Bureau for the Advancement 
of Music, headed by C. M. Tremaine, this move- 
ment is becoming an important factor in the develop- 
ment of civic solidarity. 


6 
HOW TO PLAY ACCOMPANIMENTS 
Will the question of accompaniments ever be set- 

tled? Probably not. Music, being an art to the 

general public, will be judged by each one according 

to his tastes. The composer knows that music is a 

science as well as an art, but the public cares only 

for its own pleasure and not at all for the composer’s 
views on his accompaniments. No matter how much 
care and thought the composer may have given to the 
piano part of his song, there will always be singers 
who wish their accompaniments reduced to a mere 
drone in order that the words may be clearly heard. 

Other singers do not like to have the sound of the 

piano conflicting with the tones of their voices, and 

they sometimes have the accompaniments reduced to 
so meager a support that many of the finer harmonic 
changes are lost in the general blur. 

There are singers, of course, who know that the 
most telling effect can only be made when the piano 
part the composer wrote with the greatest care is 
properly heard. In the loud passages the composer 
intends the accompaniment to add enormously to the 
emotional climax and he wishes it played as strongly 
as it is possible to play it without submerging the 
voice. The vocal melody should ride like a boat on 
the top of great billows of tone. Nothing is more 
futile than for a singer to attempt to carry the audi- 
ence by storm with a voice that is not ably sup- 
ported by a good accompaniment, The singer may 
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come back to the stage to accept all the applause if 
he chooses to do so, but let him not attempt to win 
his applause without his accompanist. 

We know an old and retired vocalist who once was 
the possessor of a magnificent voice. His success 
before the public was never as marked as it should 
have been. We have heard many of his friends say 
—and we have agreed with them—that the cause of 
his lukewarm success was the colorless and feeble 
accompaniments which always marred his efforts in- 
stead of strengthening them. Yet he was thorough- 
ly convinced that the accompaniments his wife gave 
him were of the very best, simply because his wife 
always “followed” him so perfectly. She was with 
him whenever he made a ritard or an accelerando, 
but she never played as loudly as he sang in his 
climaxes, nor gave a strong, well marked accent, nor 
set a decided rhythm, nor played with a kind of 
orchestral authority during the intervals of vocal 
silence. In other words, she was a musical nonen- 
tity oefore the public, and more than one good judge 
of musical interpretation considered her a handicap 
to her husband as a public performer. 

The audience never took it into its collective head 
to applaud the singer enthusiastically merely because 
he and his wife were such exemplary companions. 
In fact, his hearers would have been far more ready 
to applaud if some other man’s wife had given him 
the magnificent accompaniment his great singing 
deserved. 

There are accompanists who play too forcibly, 
who enter so thoroughly into the spirit of the com- 
position that they apparently forget that they are 
not playing a solo, but an accompaniment. Some 
peculiar personalities cannot identify themselves 
with others. They have to stick out of the landscape 
like a dead tree in a field. Let no such man become 
an accompanist ! 

The most perfect accompanist, nevertheless, mus* 
learn to his sorrow that he cannot please everybody. 
Some one will always find him too loud, or too sub- 
merged, or too obtrusive, or too slow, or too some- 
thing. The question of accompaniments, in fact, will 
never be settled. 








I SEE THAT— 


On page 10 Minna Kaufmann tells how the Lehmann Method 
differs from other methods. 

Ernest Hutcheson will play Brahms and Liszt at his fifth 
New York recital on January 10 

Olga Samaroff has returned to the Wolfsohn management. 

Henry Hadley’s new Style Ancienne, for cello and string 
orchestra, was played in New York December 23. 

Leopold Winkler, pianist and conductor, passed away on 
December 21. 

Edna Thomas is on her way 
tralia. 

Vladimir Shavitch sailed for London on December 27. 

The American Academy in Rome has announced its fifth 
annual competition for a fellowship in composition. 

Eugen d’Albert may retire from concert work. 

Tschaikowsky stated in his diary that he respected but did 
not love Beethoven; he worshipped Mozart. 

Albert Coates will arrive from London in a few 
conduct the Rochester Philharmonic Orchestra. 

Although Jean De Reszke will be seventy-five next month, 
he is still exceedingly active. 

A Guide for the Organization of Music Weeks has been 
issued by the National Music Week Committee. 

Maurice Rosenfeld has opened his own studio in Chicago. 

Kathryn Browne has been referred to as an “ideal children's 
concert artist.” 

George Liebling will play at 
Morning on January 

Maud Allan, dancer, hopes to visit America next fall. 

A memorial tablet for Johann Strauss will be unveiled on 
the house, 15 Lerchenfelderstrasse, Vienna. 

Irene Williams has completed a tour with the Hinshaw 
Opera Company in Don Pasquale. 

Eight Warford pupils gave an operatic revue at Summit, 
N. J 








back to America from Aus- 


days to 


Andres de Segurola’s Artistic 


Christiaan Kriens conducted the Plainfield Symphony Or- 
chestra of seventy players on December 15. 

Edna Moreland, soprano, has returned from Paris. 

Clarence Dickinson resumes his Friday noon hours of music 
at the Brick Presbyterian Church January 2. 

Winifred Dongworth, the English artist, has made a minia- 
ture of Frieda Hempel. 

Rafaelo Diaz, the opera and concert singer, states that he 
is not the Rafaelo Diaz who is appearing in vaudeville. 

Levitzki’s cadenza to the Beethoven concerto No, 3 has been 
published by G. Schirmer, Inc. 

On page 18 William Arms Fisher writes on The Radio and 
Music. 

Clarice Balas has won success as concert artist and teacher. 

Florence Leonard was highly commended by Professor 
Breithaupt. 

Albert Spalding decries the demand for “national”: music. 

William Walter, at the end of the season, will give up 
the management of the Detroit Symphony to take the 
directorship of the Curtis Institute. 

Ernst von Dohnanyi will arrive in New York, January 6. 

John McCormack will not be paid for broadcasting over 
WEAF this evening. 

Florence Macbeth has been engaged for some extra per- 
formances with the Chicago Opera. 

The Philadelphia Mendelssohn Club will celebrate its fif- 
tieth anniversary this year. 


Every walk on the program at the teal concert of the 
International Composers’ Guild will be performed for 
the first time on any stage. 

Gray-Lhevinne gave thirty-one recitals in October, 
seven in November and twenty-six in December. 

McCormack, Galli-Curci, Bori, Chaliapin and other famous 
Victor artists are to broadcast over WEAF 

Baltimore announces a piano contest, the winner to be 
given an appearance with the Baltimore Symphony. 

Ethel Grow will give a recital of- American compositions 
at Aeolian Hall on January 6. 

Frances Peralta has been highly praised by the critics for 
her Carmen. 

Many honors have been accorded Baroness Olga von Turk- 
Rohn. 

A club has been organized in Miami, Fla., in honor of 
Mana-Zucca, called The Mana-Zucca Music Club. 
Henry Hadley has resigned as conductor of the Worcester 

County Music Association. 

The Hearst Music Publishing Company has been adjudged 
bankrupt. 

Mrs. Julius Fleischmann bequeathed a fund of $100,000 for 
music. 
The Bohemiar 

Damrosch. 

Pavlowa again charmed New Yorkers with her appear- 
ance at the Manhattan Opera House last week. 

Igor Stravinsky is in America and will appear as guest 
conductor and as interpreter of his seg concerto, 

Jeritza is the heroine of a novel entitled The Great Song- 
stress, by Hans Liebstéckl. 

A son was born on December 28+to Mr. 
Hitchcock, 
Sharlow. 


OBITUARY 


Baron Alfred von Fraenkel 


Vienna, December 7.—Baron Alfred von Fraenkel died 
here last week at the age of seventy-seven years. He was a 
Russian by birth and had occupied the important post of 
“Counsellor of state” in the Tsarist Empire. Baron Fraen- 
kel and his wife, née Louise von Ehrenstein (a once famous 
member of the Vienna Opera and now a prominent vocal 
instructor) played an important role in Vienna's musical life ; 
many composers, among them Erich Korngold, were 
launched by the couple. Baron Fraenkel was himself a com- 
poser and pupil of Arnold Schénberg, who, in his Society for 
Private Performances, produced a piano suite and other 
compositions written by Baron Fraenkel under the pseudonym 
of O. de Ivanow. P. B. 


forty- 


Club gave a dinner in honor of Walter 


and Mrs. E. B. 


the latter known professionally as Myrna 














Leopold Winkler 

Regret is general on the death of Leopold Winkler, pian- 
ist, which occurred December. 21, in the Harlem Hospital, 
New York. He had been for many years prominent in the 
pianistic world, and gained a well deseryed reputation as 
pianist and conductor. Born in Silesia, Germany, he lived 
in New York since 1896, taught for some years at the Na- * 
tional Conservatory of Music, New York, and later at the 
Brooklyn Conservatory. Brilliant pianist, he made several 
long tours, and his genial personality was a marked attribute 
of his character. 
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MUSICAL COURIER READERS 





Black Art 


To the Musical Courier: 
Mr. Frank Patterson’s recent article, Black Art, is a well 
reasoned, intelligently presented, protest and I thank you for 


it. 
(Signed) 
New York, December 19. 


More About Something for Nothing 


To the Musical Courier: 

In response to your fine article Something for Nothing, 
in December 11 issue, I agree completely with writer of 
same. History repeats itself. When Chopin was invited 
once to dine at some wealthy house he was afterwards asked 
to play. Poor Chopin, who was not in good health and did 
not eat hardly anything, was inclined to rest instead of 
playing. Just imagine the anger of the “Patrician” at that 
refusal. Chopin, willing to give adequate return, sat on the 
piano stool and performed an arpeggio. 

I have played for two consecutive years in many concerts 
and at clubs for nothing, as a Chopin interpreter, with no 
return of any kind. If there are any other artists who wish 
to join me in this campaign for justice, kindly communicate 
with me and make a Union. 

I offer my studio, which is large enough to gather friends. 

(Signed) Dr. L. Costantino. 
23 West 86th Street, New York. 
December 12, 1924. 


Mr. Zay Is Upheld 


To the Musical Courier: 

With a great deal of interest I have read the fine articles 
by W. Henri Zay entitled On Discovering Caruso, and, 
being a singer who for several years has studied and sung 
in Italy, I think Mr. Zay has. struck the key note of 
Caruso’s vocal production and proper voice development. 
I believe he has, as we say, hit the nail on the head—but it 
seems that in hitting the nail he has also hammered a vocal 
teacher’s toes—namely Mr. William A. C. Zerffi. In his 
letter of December 11 to the Musicat Courter he takes 
Mr. Zay to task for these articles. 

I wish to say that I do not know Mr. Zay, nor have I 
ever seen him, but in these articles he certainly has given 
singers, vocal students and teachers something to think 
about. It seems to me, that if Mr. Zay or any other voice 
teacher has anything to give to the world in observing the 
great Caruso he should be allowed to do so. 

Mr. Zay wrote plain, right to the point ideas and observa- 
tions and didn’t worry his readers with a lot of long named 
throat muscles, glands or swallowing-itis. 


(Signed) RatpH THomas. 
New York, December 14. 
Popular Priced Concerts 


To the Musical Courier: 

I have been much interested in the extended concert activi- 
ties of the Wolfsohn Musical Bureau. I have long felt that 
concert attendance must be made as easy for people as the 
prevailing theatrical stock companies and the movies, where 
an evening can be spent’ pleasantly at a price not to exceed 
one dollar. 

I established a concert course here last season in coopera- 


EtHet Grow. 


* tion with Harrison & Harshbarger of Chicago, which pro- 


vides five concerts by artists of international renown at $5 
for the entire series. My artists this year are Vladimir 
de Pachmann, Cyrena Van Gordon, Claudia Muzio, Tito 
Schipa, and Mischa Elman. It has worked out wonderfully 
and I am looking forward to a distinct growth as time goes 
on and people become familiar with the advantages offered. 
Incidentally you may be interested to know that the Harri- 
son & Harshbarger people have some seventy-two courses 


* operating, the first being established some three years ago. 


These provide five and six attractions for five dollars. 
There are only a few artists that command the high prices 
and a few centers who will pay for unknown talent, however 
great, and there is no question but that the popular price 
plan is the one that will increase concert attendance. 
Sincerely, 
(Signed) ExizasetH Cueny. 
St. Louis, December 16, 1924. 


Zay Answers 


To the Musical Courier: 

It is extremely distasteful to have to answer such comment 
as that in the December 11 issue of the Musicat Courier, 
signed by William A. C. Zerffi. I have had, also, a long 
letter of abuse from a woman who says she studied with 
him. 

Let me add, that I have had a number of other letters 
that are full of praise for my articles on Caruso, these two 
being the only adverse ones; yet the writer of one presumes 
to express an opinion as to whether or not the article is in 
good taste. 

I am accused of “self exploitation.” The real reason for 
writing the Caruso articles was, that I believe I have found 
an idea which is new to most, and which is of interest and 
helpful to the profession; otherwise the articles would never 
have been written. 

I write for people who can understand these things. Those 
articles were intended to help students who want something 
more than the long worn out platitudes that are dished up 
ad nauseam by writers who get their knowledge from well 
known text books. 

Those who cannot, or will not, understand them, should 
not presume to «criticise. 7 

I said in one article, “are we to let these two men (Caruso 
and Chaliapin) pass, and the profession remain as ignorant 
as it was before?” 

Fortunately for the profession, there are many earnest 
students who will advance; students who have exhausted the 
drydust so-called scientific field of bone and muscles. . . 
These progressive students will keep right on “discovering 
Caruso,” and will find in the spirit of things a means for 
further advancement to something which develops person- 
ality, fires the imagination, releases artistic impulse, makes 
the singer re-creative, authoritative and real, and above all 


MUSICAL COURIER 


things, starts him on a path which makes it possible for 
him to discover himself. Henri Zay. 


VICTOR ARTISTS TO BROADCAST 


(Continued from page 5) 
world renowned instrumentalists, the advertising that natur- 
ally will go with the broadcasting of these artists, and the 
increased demand for the Victor records of these artists. 

“We are not manufacturers of radio receiving sets, and I 
do not know that we intend to be. However, we do manu- 
facture talking machine models that permit the installation 
of the radio sets of one’s own choosing. We are willing to 
take our chances selling machines and records through the 
enlarged acquaintance of these artists which their broad- 
casting will produce.” 

In answer to the assertion that heretofore the operatic and 
concert artists had refused to broadcast because it would 
mean empty seats at the opcra and concerts, Mr. Johnson 
stated that was all tommyrot, pointing out that the record 
recording of these artists greatly helped to swell the attend- 
ance of concérts and operas rather than having an ill effect 
on the box office. 

It is understood that these artists will appear before the 
mrepnone through arrangements concluded between them 
and the Victor Talking Machine Company, and just what 
these arrangements are neither the company nor the artists 
have cared to disclose. 

The announcement of the broadcast of the Victor artists 
came after an ali day conference in the offices of the Amer- 
ican Telephone and Telegraph Company between Edgar S. 
Bloom, E. R. Johnson and other officials of the telephone 
and Victor companies. Among the other artists with whom 
arrangements to broadcast have already been made are: 
Feodor Chaliapin, Renee Chemet, Alfred Cortot, Emilio de 
Gogorza, Mischa Elman, Amelita Galli-Curci, Beniamino 
Gigli, Jascha Heifetz, Maria Jeritza, Giovanni Martinelli, 
Titta Ruffo, Tito Schipa, Antonio Scotti, and Reinald Wer- 
renrath. 

Mme. Bori and Mr. McCormack will appear before the 
microphone in the studios of WEAF, New York, and will 
render a program that will be broadcast simultaneously by 
the following stations: WEAF, New York; WCAP, Wash- 
ington, D. C.; WJAR, Providence, R. I.; WNAC, Boston, 
Mass.; WDBH, Worcester, Mass.; WGR, Buffalo, N. Y.; 
WFI, Philadelphia, Pa.; and WCAE, Pittsburgh, Pa.- 
{Reprinted from the Musical Courier Extra. ] 





McCormack Not Paid for Broadcasting 


A report that John McCormack would be paid for his 
first radio appearance on New Year's night, when he will 
broadcast over WEAF, was denied by D. F. McSweeney. 
Mr. McSweeney said: “I desire to contradict the statement 
which has appeared in several newspapers that John McCor- 
mack will receive a very large fee for singing on the radio 
on New Year’s night. Asa matter of fact, Mr. McCormack 
is not receiving one dollar for his services on this occasion. 
He agreed to sing for two reasons: first, as a special favor 
to the Victor Talking Machine Company, especially his 
good friend, Calvin G. Child, for many years at the head of 
the recording department of that organization; and, second, 
as a New Year’s greeting to his thousands of friends 
throughout the country. No arrangements have been made 
for future radio appearances by Mr. McCormack,” added 
the manager, “and it is unlikely there will be any, unless 
the entire scheme of broadcasting is systematized and 
reorganized.” Mr. McSweeney also said that if possible 
the hour would be arranged so as not to interfere with any 
concerts or any artist or theatrical performance. 


Arnold Volpe Resigns Kansas City Post 


Arnold Volpe, the well known New York conductor, 
has tendered his resignation as musical director of the 
Kansas City Conservatory of Music, to take effect at the 
end of the school year, June 7, 1925. Mr. Volpe has been 
connected with the conservatory since September, 1922, hav- 
ing been in personal charge of the violin department, 
harmony, ensemble and orchestra training. The conserva 
tory orchestra has grown to seventy under his direction. 

He was the first of Prof. Auer’s pupils to come to 
America, having graduated at the Imperial Conservatory of 
St. Petersburg, where he also received a diploma in com- 
ge Since coming to this country in 1898, Mr. Volpe 

s been active in New York City as conductor, violinist 
and composer. His activities as conductor include the Volpe 
Symphony Orchestra of New York for ten years; the 
Young Men’s Symphony Orchestra, which he founded and 
conducted for seventeen years; the Stadium Concerts, of 
which he was also the organizer and conductor for two 
years; the Municipal Orchestra Concerts of New York 
City, four years; and the Washington Opera .Company, 
three years. He also conducted the New York Festival 
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Canadian Music Firm Wrecked 


Winnipeg, Canada.—At a meeting of the share- 
holders of the Hearst Music Publishing Company, 
recently adjudged bankrupt by the courts, it was 
declared that all that remains of the company as- 
sets is a few stocks of sheet music and the furnish- 
ings of the head office in this city, Warrants are 
out for the arrest of Joseph Xavier Hearst, founder 
and president of the company, who is a fugitive 
from justice. It is alleged that Hearst represented 
that the company had a balance of over $400,000 in 
the Chase National Bank, New York, whereas, as a 
matter of fact, it never had a cent on deposit there. 
The Hearst Music Publishing Company was 
founded here in 1920, beginning small and branch- 
ing out, with offices in Toronto, Montreal, New 
York, Chicago and other cities. Large dividends 
were paid. B. 








William Walter to Head Curtis Institute 


Philadelphia, December 26.—William E. Walter, 
present manager of the Detroit Symphony Orches- 
tra, will become director of the Curtis Institute of 
Music, succeeding John Grolle, whose resignation 
was announced today. Mr. Walter will assume the 
post in May, at the close of the Detroit Orchestral 
season. The new director was born in Cleveland, 
Ohio. After being graduated from the University 
of Michigan in 1892 he did newspaper work in 
Cleveland for two years and then went to New 
York where he was on the New York Sun under 
Dana for four years. Next came six years as music 
critic on the New York Globe. After that he went 
to Boston and was on the business staff of the Bos- 
ton Symphony Orchestra for thirteen years. He 
volunteered for welfare work in the A. E. F. and 
was in France in 1918. From there he went to 
Warsaw in 1920, becoming American secretary to 
Paderewski, then Premier of Poland. Returning he 
spent two years as associate manager of the Na- 
tional Symphony and Philharmonic, of New York, 
and in 1922 assumed his present position as man- 
ager of the Detroit Symphony. J 











Orchestra of 260 musicians, the largest symphony orchestra 
ever assembled (thirty periormances). 

Last summer, when visiting New York, Mr. Volpe was 
honored by an invitation to be guest conductor of the New 
York Philharmonic Orchestra at the Stadium. 


Figaro for the Rubinstein Club 

Arrangements have been made with William Wade 
Hinshaw by Mrs. William R. Chapman, president of the 
Rubinstein Club of New York, for the presentation of 
The Marriage of Figaro at the Waldorf-Astoria, on Tues 
day afternoon, January 6, the occasion being “President's 
Day,” the most important musical event of the season for 
Mrs. Chapman’s offerings to her club of twelve hundred 
members. One hundfed and fifty music club presidents 
from the various music club organizations of New York and 
its vicinity are expected, as well as a large number of invited 
guests among New York’s musical elect. Mrs. Chapman 
heard the performance of the opera when Mr. Hinshaw 
gave it on November 14 at Carnegie Hall and was so 
pleased with it that she immediately began negotiations for 
its presentation before the Rubinstein Club on this inipor- 
tant day. Mrs. Chapman is an ardent supporter of Mr 
Hinshaw’s work in giving opera comique in English and 
she does not hesitate to say that this production of Mozart's 
masterpiece of Mr. Hinshaw’s is from every standpoint 
equal in artistic achievement to anything she has heard 
anywhere in New York at any time. 

As most of the club members want to attend the per- 
formance, only a few seats will be available for sale to 
outsiders. This will be the third and last performance of 
The Marriage of Figaro by Mr. Hinshaw’s company during 
the present season in the City of New York. The company 
starts on its long winter tour through the South and West 
immediately after this performance and will be gone until 
the end of the season, visiting other cities of importance 





EDINBURGH HEARS FELIX WEINGARTNER’S FIFTH SYMPHONY 


_ Edinburgh, December 16.—Felix Weingartner’s guest- 
conductorship of the Scottish Orchestra during the present 
season constitutes a happy resumption and continuation of 
the very warm pre-war relationship that existed between 
the Scottish musical public and the famous Viennese or- 
chestra and opera director, and it was a particularly gra- 
cious thought that prompted the latter to produce his new 
symphony in Edinburgh with the Scottish Orchestra. The 
first performance of this work, in C minor, op. 71, was 
given at the fourth of the Paterson Orchestral Concerts in 
the Usher Hall, Edinburgh, on the evening of December 8. 

To those who, during the past decade or two, have grown 
up with the musical development of the age, there is noth- 
ing very abstruse in the new work. One of the greatest 
living exponents of the work of Beethoven, Herr Wein- 
gartner naturally draws his chief inspiration from the Bonn 
master. The influence of Berlioz and of the later Slav 
composers is also apparent, but of course the genius of 
Weingartner himself is super-imposed over all. But if the 
work proves anything, it clearly demonstrates that the pos- 
sibilities of musical development on purely classical lines 
are by no means exhausted. 

The prevailing aspect of the symphony is romantic. The 
first movement, Allegro man non troppo, is almost pro- 
cessional in character, working up gradually from a quiet 
yet massive impressionist figure, in which a fine effect is 
obtained by givin the beautiful and sonorous theme to all 
the violins in unison, to a climax in which the composer 





utilizes all the resources of the modern orchestra with 
magnificent effect. After the crashing climax there is a 
gradual diminuendo and the movement finishes tranquilly, 
yet without any lessening of the impressiveness which is 
the dominating factor throughout, 

The striking effects obtained in the first movement are 
well sustained throughout the second—allegro Scherzando 
ma Moderato—which carriés on the spirit of romanticism 
but calls for no particular criticism. The Allegro Scher 
zando proper is confined to the strings played pizzicato, and 
wood winds, while the trio, andante cantabile, consists of a 
delicate and. beautiful theme for strings with wood-wind 
accompaniment. 

In the third movement, Adagio, we return to something 
after the style of the first, and towards the end the com- 
poser approaches very closely to the cacophonous manner 
so dear to the hearts of the moderns, but he soon passes 
once more to the strict classicism of Beethoven, and with- 
out a break he plunges thence into the last movement, a 
Fugue upon two themes. Here there appears less inspira- 
tion than is found in any of the three preceding movements, 
but the music is of more erudite and complex nature 

It is a work of moment, and its chief significance lies 
in its absolute demonstration of the fact that there are still 
infinite possibilities in the principle of direct development 
along classical channels having their inspirational source 
in the music of the great masters of the Bach, Mozart and 
Beethoven schools. WILLIAM SAUNDERS. 
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June 29 to A 


PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD FAMOUS SINGER and TEACHER 


SERGE! KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


WORLD RENOWNED PIANIST 


LEON SAMETINI 


RENOWNED VIOLINIST and TEACHER 


FLORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 
PIANO 


Manfred Gotthelf 
Helen Greenbaum 
Eudora B. Harbers 
Pauline Houck 
Lilian Kaufer 
Max Kramm 
Dorothy Mendelssohn Anna Sevin 

Howard Neumiller Ethel Stenn 

Emily B. Nash C. Gordon Wedertz 
Lillian Powers Mabel Wrede-Hunter 


VOCAL 
Lester Luther 
Howard Neumiller 
Alice Nichols 
Jessie Waters Northrop 
Graham Reed 
VIOLIN 
Victor Kuzdo 
Christian Lyngby 
Rachel Major 


Alexander Raab 

Bess Resseguie 
Lillian Rogers 

Erma Rounds 

Louis Victor Saar 
Myra Seifert-Johnson 


Julia Lois Caruthers 
Anna Ring Clauson 
Edward Collins 
Kenneth Cummings 
Mary Eleanor Daniels 
Elena De Marco 
Harry R. Detweiler 
Hilma Enander 
Gertrude Gahl 

Ruby Ginsburg 


Alma W, Anderson 
Maurice Aronson 
Willa-Bee Atkinson 
Elsie Barge 

Jennie Berhenke 
Edna Boguslawski 
Moijssaye Boguslawski 
Vera Bowen 

Inez May Bringgold 
Lloyd Brown 


Alvene Resseguie 
Erma Rounds 
Edoardo Sacerdote 
Helen Wolverton 


Berhenke Rose Lutiger Gannon 
Edith W. Griffing 
Margaret Hayes 
Mabel Sharp Herdien 
Dr. Fery Lulek 


Jenni 
Inez May Bringgold 
Sara Irene Campbell 
Be lle Forbes Cutter 
E:douardo Dufresne 


Myrtle Martin 
Gereldine Massey 
Rudolph Reiners 


Adymae Hathaway 
Ray Huntington 
Bertha Kribben 
Elsa Kanne 


Lois Dyson 
Max Fischel 
Maurice Goldblatt 
Guy Hartle 


CHURCH ORGAN 
MOTION PICTURE ORGAN 
VIOLONCELLO 


Jaroslav Gons 


HARMONY, COMPOSITION, COUNTERPOINT, 
Laura D. Harris 
Harold B. Maryott 

Pauline Houck 


REPERTQOIRE-INTERPRETATION CLASSES 
Professor Leopold Auer 
( Violin) 
Max Fischel 
( Violin) 
Sergei Klibansky 
(Vocal) 


Clarence Eddy C. Gordon Wedertz 


Howard Neumiller 


Charles H. Demorest 


CANON AND FUGUE 
Nellie Moench 
Wesley La Violette 


Felix Borowski 
Lows Victor Saar 


Percy Grainget 
(Piano) 
Maurice Aronson 
( Piano) 


Herbert Witherspoon 
( Vocal) 

William S. Brady 
( Vocal) 

Richard Hageman 
( Vocal) 


PERCY GRAINGER 


HERBERT WITHERSPOON  WILLIA 


CELEBRA 


ISAAC 


CELEB 
CONDUC 


CLA 


DEAN OF 


PIANO 
Percy Gra 
Julia Lois 
Maurice A 


COURSES F 


PUBLIC SCHOOL MUSIC 

CLASS PIANO INSTRUC 

HARMONIC EAR TRAIN 
AND KEYBOARD HAR 

COMMUNITY SINGING 

CHOIR AND CHORAL C 
DUCTING 


W. Otto Miessner 


COMPOSITION 
ORCHESTRATION 
HISTORY OF MUSIC 
MUSICAL LITERATURE 
Felix Borowski 
ITALIAN 
Amedeo C. Nobili 
ENSEMBLE PLAYING 


(Chamber Music) 
Max Fischel 





FREE SCHOLARSHIPS 


Prof, Auer, Mr. Grainger, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. Klibansky, Mr. Van Grove, Mme. Hinkle, Mr. Sametini, Mr. 
Eddy and Mr. Demorest have each consented to award Free Scholarships to the students who, after an open competitive examination, are 


found to possess the greatest gift for playing or singing. Free Scholarship application blank on request. 





DORMITORY ACCOMMODATIONS - FALL SESSION OPENS SEPT. 14 . 


COMPLETE SUMMER OR WINTER CATALOG ON REQUEST 
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ist 8 (Six Weeks) 
5. BRADY RICHARD HAGEMAN 


INSTRUCTOR NOTED COACH and ACCOMPANIST 


GROVE = W. OTTO MIESSNER 










es aves A NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC 
7E EDDY - CARL BUSCH 
~AN ORGANISTS ILLUSTRIOUS COMPOSER and THEORIST 








PERA CLASSES (Repertoire and Action) 


Isaac Van Grove 








ART OF ACCOMPANYING (Vocal, Violin, Opera, etc.) 


Richard Hageman 








TEACHERS’ NORMAL COURSES 


O VIOLIN VOCAL 
ra Professor Leopold Auer Herbert Witherspoon 
"A Max Fischel William S, Brady 


Sergei Klibansky 
EXPRESSION AND DRAMATIC ART 


Lester Luther ° 


| CLASS VIOLIN INSTRUCTION 
PERVISORS OF ORCHESTRA AND BAND INSTRUMENTS 
IRCHESTRAL AND BAND ENSEMBLE 


Raymond Dvorak 







FRENCH CONCERT, CHAUTAUQUA AND 





Hubert Schmit LYCEUM HARP 
/ CLARINET Elena De Marco 
SAXOPHONE TOE, BALLET, INTERPRETATIVE 
J. P. Burns AND CLASSICAL DANCING 
| FLUTE Ruth Austin 
$ x Cecille Barnett 
A. Quensel Elma Pearl 
‘CLASS VOCAL INSTRUCTION ae oo _- ' 
| MUSIC APPRECIATION a iat 
SIGHT READING Mabel tie att 
} EAR TRAINING Fannie B, Linderman MUSICA bee ULEGH 
ACOUSTICS Elma Pearl Deere 
VOCAL ART AND LITERATURE Margaret Hayes 
Harold B. Maryott TROMBONE 
COMPOSITION Carl Braun 
ORCHESTRATION sc , ; 
Carl Busch —iae CHICAGO MUSICAL COLLEGE BUILDING 





TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Doctor of Music, Bachelor of Music Education, Bachelor of 
Oratory, Master of Oratory and Doctor of Oratory will be conferred at the end of each summer session upon, professionals who have the 
required credits and pass a satisfactory examination. Full details in Summer Catalog. 


CAL COLLEGE 


The Leading-and Largest College of Music and Dramatic Art in America FELIX BOROWSKI, President 
ESTABLISHED 1867 CARL D. KINSEY, Manager 
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(Continued from page 9) 


-tory ior tive years past; vhat they demand are imiterest 
ing: opera mtcresting conductors and well sung 
by a trained ens semble Instead, they are just now served 
a stagione of Italian opera trimmed with a few favorite 
names such as Mascagni as conductor and Battistini as star 
singer. The first of these performances was La Traviata, 
fading soprano star, Selma Kurz, and by that 
leutonic pseudo-Caruso, Richard Tauber, in a 
purported to be a mixture of Italian and 
reality some still undiscovered operatic 
Battistini sang his famous baritone 
and Pietro Mascagni conducted 
equanimity and dry placidity which one would 
call un-Italian and typically German were it not for the 
fact that the maestro is really an Italian A full house 
came, despite the horribly high prices which were but little 
below the Metropolitan scale; and the disappoimtment was 
mall Mascagni’s 
appearance No, indeed, it is not stars that we 


directed by 


sung by that 
obtrusively 
language 

German but was in 
Esperant Old man 
aria m pertect concert style 
with that 


which 


such as to result in a audience at second 


Staatsoper 


need—at the Staatsoper and elsewhere. What we want and 
must have are real hard workers who do productive work 
and give the people not ear-tickling pleasure but real spirit 


ual and mental food! 


Mopekn CHAMBER Musk 


becoming 


fewer this year, chiefly ow 
and most famous 
nanies are odious! 
lave encountered the encouraging empty halls 
in the same measure as star recitals and 
orchestral concerts are diminishing, chamber mu- 
more and more mto vogue Which is good 
who prefer the more subtle ensemble art to 
and to those who wish to see musical 
unimpaired by the frightful economic 
concert managers who are more eager 
than ever to keep their halls open night after night 

The Mairecker-Buxbaum 
as Buxbaum Quartet purely and 
leader in the person of Robert Pollak, replacing 
Mairecker The first concert of the 
in Alexander von Zemlinsky’s new 
Zemlinsky is yet a problematical figure 
and cultured musician with a fine sense of mu 
who yet seems to be lacking that last and most 
faculty indispensable to the great com 
writes is always extremely artistic and 
most of it is such as to fall under the 


star cy 
ing to the 


platform virtuosos of all 


mcerts are 

fact that many of the greatest 
branches 
spectacle of 
here recently But 
ex pcnsive 
sic 18 coming 
new to those 
soloistic exhibitions, 
activity at Vienna 


crisis—and to the 


known 
simply, has won a new 
Franz 
scason brought a novelty 
quartet, op. 19 


Here 


Quartet of yore now 


string 
as a Composer, 
is a refined 
sical values 
convincing creative 


poser ; whatever ne 





well constructed, 


heading of the best there is in the field “Kapellmeister 
musik 
PROMISING YOUNGSTER 

Hans Eisler, a young Schonberg pupil who has sprung 
into sudden preeminence lately, is made of a different stuff 
His piano sonata showed an overwhelming buoyancy, a 
gayety tainted by a certain ironical element In his new 
duo for violin and cello he evinced, in addition to these 
qualities, a tendency for “singing” music. The first move 


ment abounds 


with beautiful sustained melodies alternately 
given, in close imitations, by the two instruments; the 
second (Allegro again full of fascinating rhythm 
and swing—but of that brittle sort which shuns cheap ef- 
fects and mere show-work. Eisler’s kinship to Paul Hinde 
mith, to which | have referred on a previous occasion, ex- 
tends also to the impromptu manner in which his composi 
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tions are written; the duo was finished barely three days 
prior to its premiere. Rudolf Kolisch and Joachim Stut- 
schewsky played it with such brilliancy as to evoke an ap- 
plause which enforced an immediate repetition. Which 


even ultra-modern music can be of the sort which 
instantaneous impression on an unprepared au 
it will be well to keep Eisler’s name in mind 


shows that 
creates an 
dience 
DANTE 

Danish composer-conductor, has 


MUSICAL 


Paul von Klenau, the 


been a resident of Vienna for three seasons past; he holds 
the important post of chorus conductor at the Konzert- 
verein and has made a creditable place for himself here. 


It bespeak 
three years 
reputation composer, 
ambitious works 
ven’s Ninth, 

Klenau's 


recently 


his great modesty that he has never during these 
used his position for the furtherance of his own 
but has instead produced big and 
such as Schénberg’s Gurrelieder, Beetho- 
Jach’s Passions and Handel's oratorios. 
rewarded when the Konzertverein 
gave him the opportunity to present himself as con- 
ductor of his own compositions at the head of the Phil- 
harmonic Orchestra, and when Klenau’s many friends and 
admurers assembled in full force to do homage to him. The 
program was formidable; three Orchestral Fantasies on 
Dante's ayer and a large composition for baritone 
chorus and orchestra based on Rainer Maria Rilke’s poem, 
Die Weise von Liebe und Tod des Cornets Christoph Rilke. 
Ludwig Wullner used to recite this epical poem, with in- 
cidental music, and his dramatic pathos made the story 
palatable To set it to music was not a very happy idea, 
not only on account of its length but also in view of the 
peculiarities of language. Klenau sheds many beauties over 
the poem and endows it with the romanticism which it calls 
for—particularly so in a very attractive musical interlude 
but the interest of the hearer is, unfortunately, exhausted 


modesty was 


solo, 
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long before the end. The three Dante pieces are uneven in 
value. The second one, Paolo and Francesca, had been pre- 
viously heard here, under Weingartner, in the Philharmonic 
concerts, and it is the one in which Klenau’s intrinsically 
lyrical inspirations manifest themselves most forcibly. The 
first one, which describes the Descent to Hell, and thee¢hird, 
Ugolino, are picturesque descriptive music; they paint 
Dante’s Inferno with the colors not of a Brenghal but of 
a Makart. Of all the ghosts which Klenau’s symphonic 
poems deal with, none seems have impressed the com- 
poser as deeply as that of Franz Liszt; the influence of 
the Hungarian Abbé is felt clearly throughout. 

PAUL 


ELVIRA HIDALGO DEBUTS 
WITH CHICAGO OPERA 


Mary Garden Featured in Season’s First Performance of 
Louise—A Fine Othello Cast—Repetitions Also 
Attract Large Audiences 


BEcHERT. 





( MATINEE) 

The final performance of Tann- 
hauser ushered in the eighth week of the Chicago Civic 
Opera season. A large and pleased audience feted anew 
the beautiful and well voiced Olga Forrai, the Elizabeth 
of the cast, who was well surrounded by Van Gordon, La- 
mont, Schwarz, Kipnis, Beck and Mojica. Henry G. Weber 
was again at the conductor's stand. 


‘TANNHAUSER, DecemBer 21 


Chicago, December 27. 


TRAVIATA, DECEMBER 22 

Traviata was repeated for the third time and brought 
forth Muzio as Violetta—a role in which she has conquered 
Chicago as she has the public on different continents. 
Charles Hackett, billed as Alfredo, was, on account of a 
sudden indisposition, replaced in the role by Tito Schipa, 
who once again sang beautifully a part in which he has 
been heard many times. Joseph Schwarz was again a noble 
Germont, Sr., and he met with his customary success. 
Cimini conducted. 


LaKME, December 23 
Another performance of Delibes’ Lakme was given with 
practically the same cast, the lone exception being that 
Georges Baklanoff sang the role of Nilakantha, which had 


been entrusted at the first performance to Edouard Cot 
reuil. Pareto bade farewell in the title role. Schipa sang 
gloriously the role of Gerald and Lauwers at the con 


ductor’s desk duplicated his previous success 


Loutsr, DecemBer 24 

On Christmas Eve, Charpentier’s Louise had its first per- 
formance of the season, with Mary Garden, Fernand 
Ansseau, Maria Claessens and Georges Baklanoff in the 
leads, and Polacco at the conductor’s desk. It does not 
seem possible that nearly twenty-five years have elapsed 


since Garden sang the title role at the Paris Opera Comique. 
She looks today as young as then, and sings with a far 
more serviceable voice than at the time of her debut in the 


French capital. Fernand Ansseau reappeared as Julien, a 
role in which he has won recognition here and in which once 
again he completely won the enthusiasm and admiration of 
the public. Maria Claessens was excellent as the mother 
and the same high praise must be registered in favor of 
Baklanoff, who sang well the part of the father. The smaller 
roles were well handled. Especially worth noticing were 
the Noctambule of Jose Mojica, the coal picker of Alex- 
ander Kipnis, the superb rag picker of Edouard Cotreuil, the 
clever street arab of Helen Freund, and the well voiced 
street sweeper of Gladys Swarthout. The orchestra played 
gloriously under the virile baton of Giorgio Polacco, who 
conducted the score with veneration and knowledge. 
DECEMBER 25 

Elvira Hidalgo made her debut with the Chicago Opera 
in a role in which she has been much feted in the last 
few years in many countries—that of Rosina in Rossini’s 
Jarber of Seville. The singing that she delivered at the 
Auditorium was of the very best, and she easily capti- 
vated her numerous hearers. The newcomer does not rely 
solely on her voice to make her appeal. She uses it only 
to convey her own ideas and those of the composer. It is 
a voice of wide compass, very voluminous as far as colora- 
turas go, agreeable to the ear, flexible, and used with con- 
summate artistry. Histrionically she was not the grande 
dame, but rather a lovely tease. The balance of the cast 
was similar to the one heard previously, including Tito 
Schipa, Giacomo Rimini, Vittorio Trevisan and Feodor 
Cimini conducted. 


BARBER OF SEVILLE, 


Ore.Lo, DeceMBER 26 

A performance that did honor to the Chicago Civic Opera 
was the one of Otello, given outside subscription on Friday 
night, with a stellar cast, including in the leads Charles 
Marshall, who sang the title role; Rosa Raisa, Desdemona, 
and Joseph Schwarz’ Iago. Raisa, beautiful to look at, 
sang gloriously and was feted, as she deserved to be. Joseph 
Schwarz’ singing and acting of the difficult role of Iago 
was capital. Charles Marshall’s singing calls mostly for 
superlatives. Roberto Moranzoni gave a brilliant account 
of himself at the conductor’s desk. The orchestra under 
his direction played superbly. : 
( MATINEE) 
cast heard on 


3ARBER OF SEVILLE, DeceEMBER 27 

The Barber was repeated with the same 
Christmas night. 
DECEMBER 27 

Mary Garden’s appearance as Thais at popular prices 
on Saturday evening, was a happy choice. Her support 
was similar to the previous cast, with the lone exception of 
Edouard Cotreuil, who replaced Schwarz as Athanael, a 
role in which the French baritone-bass has won previous 
success and ir which he was again much admired. 

Rene Devries. 


THAIS, 
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Competition for Rome Fellowship in 
Musical Composition 


The American Academy in Rome has announced its 
fifth annual competition for a Fellowship in musical 
composition, this being the Walter Damrosch Fel- 
lowship which was awarded three years ago to Ran- 
dall Thompson. Candidates must file with the Secre- 
tary of the Academy not later than April 1 two 
compositions, one either for orchestra alone or in 
combination with a solo instrument and one for string 
quartet or for some ensemble combination such as a 
sonata for violin and piano, a trio for violin, cello 
and piano, or possibly for some less usual com- 
bination of chamber instruments. The compositions 
must show facility in handling larger instrumental 
forms, such as the sonata-form or free modifications 
of it. A sonata for piano or a fugue of large dimen- 
sions will be accepted, but not songs nor short piano 
pieces. 

The competition is open to unmarried men who 
are citizens of the United States, but the Academy 
reserves the right to withhold an award in case no 
candidate is considered to have reached the desired 
standard. The stipend is $1,000 a year for three years, 
with an additional allowance of $1,000 a year for 
traveling expenses in visiting the leading musical cen- 
ters of Europe. The winner will have the privilege of 
studio and residence at the Academy, and opportunity 
for six months’ travel each year. 

For circular of information and application blank, 
address Roscoe Guernsey, executive secretary, Amer- 
ican Academy in Rome, 101 Park Avenue, New York, 
1 Y 
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Ethel Grow Repeats 

On the evening of January 6, Ethel Grow will give a recital 
of American compositions. The recital will be under the 
auspices of the W ashington Heights Musical Club and will 
consist, in whole or part, of a repetition of the American 
songs Ethel Grow sang last year. 

For this there is'a reason. It was brought to Miss Grow’s 
attention—as it has been brought to the attention of other 
artists, though not always with such immediate and happy 
results—that one of the great weaknesses of American prop- 
aganda for American composition was to be found in the 
deplorable fact that artists, clubs and organizations had 
formed the habit of giving a thing a single hearing and not 
repeating it, no matter what its success, 

It might also be added that these same artists, clubs and 
organizations—their name is legion!—-have an equally un- 
fortunate habit of judging for themselves, making their own 
selections of music to be performed, apparently acting on the 
principle that if such and such a composition has “had its 
chance” there could be no reason to give it another oppor- 
tunity. 

The result has been that the public has rarely had oppor- 
tunity to become familiar with important works by Ameri- 
cans. The public may have heard the works once, sometimes 
twice, rarely oftener. And this is true even of works win- 
ning prizes in competitions—they are given once, and then 
those who offered the prize seem to forget all about them. 

This, Miss Grow says, is highly regrettable. Those who 
are in a position to judge—and this means, first of all, the 
artists themselves—should endeavor to ‘ ‘put over” works of 
the merit of which they are convinced. They may fail, of 
course, it being always difficult to appraise the public mind. 
But that, at least, is better than to sing or play a work once 
and then turn to other things. 

And so Miss Grow is singing these songs by more than 
twenty American composers in an effort to bring them to 
the attention of the public once again. It is a generous 
act and deserves the support of all who are interested in 
the progress of American music. 


Chamlee Pays High Tribute to Achille Alberti 

While in Los Angeles, on his Pacific Coast tour early 
in the fall, Mario Chamlee, American tenor of the Metro- 
politan Opera, dropped in to see his old friend and teacher, 
Achille Alberti, with whom he studied in his early days 
in California, 

It is indicative of Chamlee, the man, that now that he 
has reached the height of his career and attained those 
ambitions which are every singer’s desire, and while making 
a tour of the Pacific Coast that was a perpetual triumph 
and ovation for a local boy returned home, that he did not 
forget his old teacher, now seventy-five years old. Several 
photographs were taken of Mr. Chamlee and Mr. Alberti, 
and Mr. Chamlee declared that he desired now to give 
credit to his teacher for a large part of his success. 

It was through the teaching and inspiration of Alberti 
that young Chamlee first began to discover himself artisti- 
cally. Mr. Chamlee has been selected by ‘the Schola Can- 
torum to sing the title role in the first production in Amer- 
ica of Sadko—a part usually considered too difficult even 
for the best tenors and usually taken by a woman, a so- 
prano. 

Mr. Chamlee is also singing in Bresises the same night, 
which has not been given here in ten years and was last 
sung in New York by the famous tenor, Clement. 


Montani Choir in Impressive Christmas Music 


Nicola A. Montani, organist and choirmaster at the 
Paulist Fathers’ Church, at Fifty-ninth Street and Ninth 
Avenue, New York, gave two important musical services 
on Christmas, the one being at the midnight mass and 
the other at the eleven o’clock mass on Christmas Day. 
The music sung was the Gregorian Proper of the Mass, 
Processional, Silent Night (Gruber), Kyrie and Gloria, 
Missa Pontificalis (Perosi) ; Credo, Missa Solemnis (Mon- 
tani); Offertory, Motet, ‘Adeste Fideles (Traditional) ; 
Sanctus, Benedictus and Agnus’ Dei, Missa Solemnis (Du- 
bois); Recessional, Gesu Bambino (Yon). The singing 
of the choir was very fine, the tone beautiful and the bal- 
ance of voices, perfect throughout. Needless to say, Mr. 
Montani’s interpretations were traditional as well as musi- 
cianly, and the service was deeply impressive. 
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FOREIGN NEWS IN BRIEF 





(Continued from page 6) 


lished by the firm of CyeT. 
Foulis & Co., London, Mr. 
Blom is well known as a 
writer on music in the New 
York Herald, Manchester 
(England) esas” ay 


JeritzA—HEROIUNE OF A 
NoveL. 

Vienna, November 29.— 
Die Stunde, the new Viennese 
daily paper, is publishing se- 
rially a novel entitled The 
Great Songstress, which is 
the romance of Maria Je- 
ritza’s rise from obscure be- 
ginnings to the position of an 
international star. Jeritza, 
and all those connected with 
her career, are minutely de- 
scribed so as to leave no 
doubt to the identity of the 
various persons. The author 
of the novel is Hans Lieb- 
stockl, Viennese critic and 
operatic librettist, who was 
instrumental in bringing Je- 
ritza from the Volksoper to 
the Staatsoper to create the 
leading role in his opera 
Aphrodite, twelve years ago. 

> B. 

Operatic NOVELTIES IN 

RoME, 


Rome, December 3. —~ 
Among the novelties to be 
given at the Costanzi Carne- 
val during the Lenten sea- 
son, in addition to Zandonai’s 
Cavalieri di Ekebu and Lac- 
cetti's Carnasciari already 
mentioned, are  Respighi’s 
Belfagor, Giordano’s Mad- 
ame Sans Gene, and Eugene 
d’Alberts’ Tiefland. Mas- 
cagni’s Ratclif, Isabeau and 
Iris, also Falstaff, Otello, 
Louise, Compagnacci and 
Anna Karenin by Robbiani, 
hesides the old timers’ com- 
plete the program. Die Meis- 
tersinger, under Vitale, 
opens the season, the only 
other Wagner opera being 
Parsifal. DP: 
ACTIVITIES OF THE ITALIAN 
BRANCH or THE C, M,. C. 

Rome, December 3.—The 
Society for Contemporary 
Music, which is entering the 
second year of its existence, 
will give sixteen concerts 
this season instead of the five 
given last year. They will 
take place in the new hall, 
formerly Teatro dei Piccoli, 
rebaptized Sala Odescalchi. 
Ancient and quasi unknown 
music with the most modern 
of the moderns will make an 
interesting contrast. The 
Venetian Quartet, Amar 
Quartet of Frankfort, Bela 
Hartok, Gieseking, Principe 
Ghita Lenart, Casella and 
many others will participate. 

te 


New Irattan Musica 
PAPER 
Rome, December 3. — A 


new musical paper has come 


to light and ig,entitled, La 

Gazetta di S, Cecilia, director 

Dr..Gino Lauricella Coniglio. 
ae 2 


Tue Lonpon Strinc Quar- 
TET AcTIVE AGIAN. 
London, December 9. — 
Last night was the opening 
of the London String Quar- 
tet’s Beethoven Festival 
week, during which will be 
played the sixteen quartets 
and the great Fugue. The 
audience was large and en- 
thusiastic, and the playing 
such as the quartet’s many 
admirers have learned to ex- 
pect, The quartet is leaving 
shortly for America and 
Canada, proceeding thence to 
make its fourth tour of 
Spain. It is interesting to 
note that the quartet has 
played at sixty concerts since 
last September. Gr <<. 
ScoTtisH OrcHEestTrA UNDER 
Fetix WEINGARTNER, 
Edinburgh, December 6.— 
So successful was the policy 
inaugurated by the directors 
of the Scottish Orchestra last 
year, of running an entire 
season with guest conductors 
alone, that the same methods 
have been adopted this year, 
and the first four concerts, 
which are given weekly for 
twelve weeks in Edinburgh, 
are under the conductorship 
of Felix Weingartner of Vi- 
enna. Between the fire and 
vigor of Koussevitzky’s style, 
and that of Weingartner, the 
effect is striking, Yet the 
latter obtains wonderful re- 
sults from this orchestra, 
which ranks as one of the 
best in Europe. He opened 
with a complete Beethoven 
program, the performance of 
which was a revelation to 
many Edinburgh  concert- 
goers. So likewise was 
Weingartner’s reading of 
Mozart's famous symphony 
in E flat. He is already re- 
garded as a kind of hero in 
musical circles here. 
W. S. 
SociETA DEI ANICI DELLA 
MUSICA 
; Florence, Italy, November 
29.—The Societa dei Amici 
della Musica inaugurated its 
current season with a con- 
cert by the double quintet of 
Turin. The program in- 
cluded a Bach suite, the 
3rahms quintet, op. 115, 
Lalo’s Aubade, and, for a 
novelty, Alfredo Casella’s 
Pupazzetti in arrangement 
for strings, flute, oboe, clar- 
inet, bassoon, horn and piano. 
These made an immediate 
success. The next concert of 
the series will be given by 
the Busch Quartet. All the 
concerts are again held this 
year in the beautiful White 
Hall of the Pitti sets 08 





Music at Cornell 

At the Sage Chapel, Cornell University, on | December 
14, @ Yesper service was held under the direction of Dr. 
Otto Kinkeldey, in which one of those programs was given 
for which Dr. Kinkeldey deserves so much credit. Dr. 
Kinkeldey is an investigator of the first order as well as 
being a fine practical musician, and he is able to discover 
and give to his choir many compositions which are not in 
the usual run of college music. The program on this occa- 
sion opened with an organ prelude, being Bach’s variations 
on the fifteenth century tune, In Dulci Jubilo. This was 
played by Harold D. Smith, the organist. The next number 
was a hymn, A Solis Ortus Cardine, which, as a footnote 
on the: program stated, was originally a poem of twenty- 
three stanzas in the acrostic or abcedary form, dating from 
the middle of the fifth century of the Christian era. It 
is typical of the songs of praise sung by the early Chris- 
tians after open public worship had once been established. 
The tune cannot be traced back quite as far as the words, 
but there is reason to believe that it was associated with 
these words in Great Britain as early as the period of the 
Saxon church. : : : “ 
A motet for eight voices by Palestrina published in 1575 
for two choirs was then sung. Three works of somewhat 
later date or arrangement under the title of Three Christ- 
mas Songs followed. These were a Carol of the Russian 
Children arranged by Gaul, a traditional French song ar- 
ranged by Gevaert, and Silent Night, Holy Night arranged 
by Frank Damrosch, and finally God Rest You Merry, 
Gentlemen, the traditional English song, was given. The 
final number on the program was a selection from The 
Messiah, and at the end a Christmas piece for organ by 
Joseph Bonnet was played. It will be seen that this was 
an unusual as well as interesting program, and Dr. Kin- 
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keldey cannot be too highly 
commended for making Ameri- 
can youth familiar with such 
traditional masterpieces. 


Help for the Needy 


[The following _ interesting 
letter, just received by the Mu- 
sicAL Courter from the New 
York Tuberculosis Association, 
244 Madison avenue, speaks for 
itself.—Tue Eprtor.] 

Two hundred and sixteen mu- 
sical programs, given at twelve 
New York City tuberculosis 
hospitals by 1,314 artists, and 
reaching appreciative audiences 
approximating 1,000 persons. 
weekly, for the period between 
April 15 and December 1, is the 
startling announcement made 
today by the Hospital Service 
of the New York Tuberculosis 
Association, 

Into the wards of Bellevue, 
Seton, Metropolitan, Riverside, 
St. Anthony’s, St. Joseph's, 
Montefiore and Sea View hospi- 
tals, the House of Rest, Brook- 
lyn Home for Consumptives, 
Montefiore Country Sanatorium 
and Otisville Sanatorium, where 
men, women and children are 
making one of the bravest fights 
known to the world, since April 
15 the New York Tuberculosis 
Association has been taking a 
bit of cheer to spur them on-— 
to help them to victory. 

A cheerful and happy state of 
mind is one of the essentials 
which every tuberculosis pa- 
tient should possess in order to 
meet successfully the ordeal 
through which he is passing 
and to make a cure as certain 
as possible. It has been found 
by the New York Tuberculosis 
Association that there is no bet- 
ter medium through which to 
accomplish this than the healing 
powers of music. Its influence 
in bringing about contentment 
and hopefulness is incomparable. 

It is with the eagerness of children that the sick men 
and women look forward to the next musical program that 
they are told is being arranged for them. The pathetic 
delight with which the artists are greeted is evidence of 
what this rew interest in life means to those who are 
confined to their beds for a long period of time. 

For those who have been fortunate enough to be per- 
mitted to leave their beds, fifty band concerts have been 
bac by 1,500 bandsmen on the lawns of the various hos- 
pitals., 





$100,000 for Music Scholarships 
Cincinnati, Ohio, December 25.—Mrts. Julius Fleischmann, 
who died recently, has left a fund of $100,000 for music 





pianist, whose London recital, on November 2 
before a capacity audience and won much praise from the London press 








ANTON BILOTTI, 


27 He performed 


, was a great success. 


scholarships, to be paid to any educational institution that 

the executrix, Alice B. McNamara, may select or otherwise 

establish as a trust for the education of deserving student 
WwW. W 


Chamlee via Radio 


Mario Chamlee sang to ten million people on December 
8, when he appeared in the Brunswick Hour on the radio 
through station WJZ New York. Many of his friends 
throughout the country who heard him wrote to him telling 
of the pleasure they received in listening to him. Many old 
cronies and school friends, people that he knew in his early 
days in California and at college wrote and com:p!imented 
him on his success and the beauty of his voice 
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Dec. 7—Greenville, S. C. 
8—Knoxville, Tenn. 


Jan. 


6—Schenectady, N. Y., “Messiah.” 


12—Brooklyn Academy of Music. 
15—Mt. Vernon Glee Club. 
25—Hotel Ambassador, N. Y. 
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34 
GRAY-LHEVINNE HOLDS 
IN 


Her Many Concerts Throughout the Country Have Also Brought Her Superlative Praise From 





Gray-Lhevinne, violinist, has even been breaking her spec 
tacu rds th present season with thirty-one guar- 
unteed recitals in October, forty-seven in November, twenty 

in De ‘ ind more than one hundred booked to take 
place after the ‘holiday The reason for this crowded 
hedule it | management booked her for dates every 
tof he ca carly last spring Then, during the 

past months requests for repeat dates came in, and so eager 
vere the people ho heard her last season to have return 
citals that matines und even morning concerts wtre ac- 
cepted, Not many artists could fill such a schedule and give 
full justice to each and every engagement, but not a few 

{ the critics have declared that Gray-Lhevinne ss more mag 

eti er tecl more illiant, and her recitals more 
enthralling and vital than ever, and have been hailing her 
as “one of the greatest ing women violinists.” 

Exact 19,661 people paid to hear Gray-Lhevinne in a 
series ¢ pecial tals in Philadelphia during the month 
of November, 1924. 1 Gray-lhevinne recitals were given 

Philadelphia last May and the recent unique series was 
the result. Sp ids detailed accounts of the whol 
tour e ha iptured Virginia, West Virginia, Maryland, 
Indiana, ©) ] nsvivania, New Jersey and New York 
this fa Last sé the local impresario of Trenton, N. J., 
Marvin A. Riley, had Kreisler as the violinist of his inter 
esting com eri with Geraldine Farrar and Rachman- 

ff, but hearing of the unusual personality of Gray- 
Lhe re ire | artist for two recitals for Trenton 
and announced Gray-Lhevinne would be the only violinist 
t pp n that city th year Some of the other artists 

th l'renton series are De Pachmann, Paul Whiteman 
and his Orchestra, Anna Case, Martinelli and Schumann 


Heink. On December 9, Gray-Lhevinne swept Trenton by 





torm, and Marvin A. Riley has won the gratitude of his 
public by engaging this artist, who at once won the hearts 
f{ all hearers in the great Crescent Temple Auditoroum, 
which seats nearly five thousand people, in two strikingly 
different programs 

October, 1923, Gray-Lhevinne startled Pittsburg with six 
recitals, and her Carnegie Hall series was so delightful that 

e was brought | n Ma f this year. When she re 
t ned ft the third gre up October, 1924, she was 
greeted with capacity audience Many of her audiences 





GRAY-LHEVINNE 
with her son, Laddie Gray photographed on his fifth birth- 
day, when he first played an accompaniment, five months 


after his debut as a child pianist 


ave exhausted capacities of the auditoriums and people have 
heen seated on the stage at her recitals in many cities 

Che Piitsburgh Chronicle Telegraph of October 10 her- 
ilded Gray-Lhevinne as the “world’s greatest woman vio 
linist” and d that the “audiences were thrilled by a won 
derful violinist with a charming personality, a unique and 
clever manner of presenting her recitals—far removed from 
the formal coldness of many artists, her technic has placed 
her in the ranks of the world’s greatest musicians—a warm, 
vivid personality, a masterly control of her instrument, and 
a speaking voice which would have made her one of the 
world great dramatic artists had she chosen that 
carect She known to musical enthusiasts of this 
city, as many European and American critics have agreed 


that she is the world’s greatest woman violinist.” 

The Pittsburgh Sun wrote: “Gray-Lhevinne’s unique 
method of presenting recital—interspersing her numbers with 
informal litle talks about each one and its composer—wins 
the interest of all music lovers and makes the exceedingly 
dificult numbers she plays seeni simple to understand. 

She offers some feats of sheer teclnic which caused gasps 


from professionals Mme. Gray-Lhevinne is the only 


vioknist in the world to play in this manner.” 

Pine Pittsburgh Post wrote of her: “She was asked to 
accept a life membership in the Cleveland Musical Associa- 
tion, an honor bestowed upon few women—the other life 
members are Walter Damrosch, Mischa Elman, Schumann- 
Heink, Leonard Liebling (editor of the Musica. Courter), 


Ossip Gabrilowitsch, Margaret Matzenauer, Josef Hofmann, 


Reinald Werrenrath, Frieda Hempel, Tito Schipa, Galli- 
Curci, Rachmaninoff.” The Post also wrote: “She has per- 
haps a greater army of followers than any other woman 
musician. The unusual manner in which Gray-Lhevinne 


presents her programs has endeared her to thousands—she 
frequently intersperses her numbers with little friendly 
talks about them and their composers and the beauty of her 
speaking wether with her vivid personality is felt 
| faultless technic and 


voice te 
hy those who might not appreciate the 
masterly control of her instrument.” 

Che Pittsburgh Gazette-Times wrote: “Gray-Lhevinne js 
gifted as few women are, not only with the tremendous 
talent which placed her among the great musicians 
of the world, but also with a speaking voice of rare quality 
and a personal beauty which is unique.” 

The Pittsburgh Press spoke of her as “one 
an personalt 
of the greatest 


has 


of the most 
ies in the musical world, as well as one 
women violinists.” 
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UNIQUE PLACE 


HEARERS 


the Critics 


THE HEARTS OF HER 


In other cities where she has appeared, reviews of the 
same sort have been written of the sensational success and 
Pymanen pe of Gray-Lhevinne. It is the memory of the 
Gray-Lhevinne charm and power to play upon the hearts 
and emotions of her hearers which make so many managers 
bring her back again and again—after three concerts in 
Scranton, | Jes in May there were three packed auditoriums 
to greet Gray- -Lhevinne for her November returns. At 
Wilkes Barre, Pa., they remembered how the old cremona 
sang of enchantment in the spring of this year, and her 
November 14 recital was greeted with an audience of over 
1,800, and she was asked to give four recitals in Wilkes 
Jarre that week at odd hours, in addition to her filled list 
of dates. 

The last of October she went back the fourth time to the 
State Normal School at Slippery Rock; other Pennsylvania 
normal schools which have enjoyed this artist were East 
Stroudsburg, West Chester, Indiana, Edinboro and Lock 
Haven. East Liverpool, Ohio, enjoyed two concerts; also 
two were given at Steubenville, Ohio, and reports come of 
an audience of close to 2,000 in Dayton, Ohio, begging for 
more after a two-hour Gray-Lhevinne recital with a return 
date request. From Marion and Peru, Ind., come glowing 
reports of how she captured the Hoosiers 

She recently played again at Harrisburg, Pa. Silvia 
Hirsch wrote in the ‘Harrisburg Patriot, December 14: 
“Using a miraculous bow with astonishing sftrength- Gray- 
Lhevinne, one of the greatest women violinists, appeared 


at the Chestnut street auditorium in one of her rare, 
original, daring programs that appealed to the musically 
educated, the portion who had no musical training, and the 
student who was deep in study of the classics.” Hessen 
berger, in the Harrisburg Telegraph, wrote: “She ranks 
with the best the concert stage offers. Of Mme. Gray- 
Lhevinne’s artistry there can be no question. She showed 


in every number last night a delightful sense of interpreta- 


tive ability and in her technic she was thoroughly and 
delightfully sensational.” On the Johnstown, Pa., series 
were the New York State Symphony Orchestra, The Marri- 


age of Figaro by Mozart, Werrenrath, Garrison and Percy 
Grainger, and Gray-Lhevinne is the featured violinist. 

The first week of December, 1,400 heard this artist at 
Olean, N. Y., and two return dates were immediateiy re- 
quested ; there were two concerts given to big audiences at 
Hornell, N. Y.; two-successful concerts at Corning, N. Y 
and a triumph at Elmira, N. Y., with a return date 

Some New York press comments are as follows: 

“Quaint, thrilling, ingenuous, artistic, charming, appealing, 
all these things apply to the talking violinist. Her marvelous 
powers aroused the vast audience to storms of enthusiasm.” 

New York Times 

“Draws full house, and filled hearts to overflowing with 
a warmth and glow of womanly appeal, combined with a 
man’s breadth of vision. She talks to you as if you were 
her dearest friend, and the vast audience forgot the Cremona 
and thought only of the charm of the player.”"—New York 
World 

“Unspoiled slip of girl—ingenuous—spontaneous with 
Latin fire in her dark eyes—a poet's soul, and best of all, 
the spirit of America in her bow.”—New York Mail. 

‘A program of great interest and proved beyond a doubt 
her right to be recognized as one of the big artists of the 
day.”—New York Herald. 

The Gray-Lhevinne appeal is direct, but she satisfies the 
intellectuals. In playing under the auspices of a musical 
club she gives the deep students new ideas, perspective and 
inspiration. At the same time she so “sugar coats the 
classics” that the same program which thrilled the cultured 
listener entertains and holds the “mere man” who likes a 
story in the music, making things appealing and under- 
standable as well as uplifting and inspirational. 

The late Theodore Roosevelt coined the phrase: 
have absorbed the message of your great West—the breadth 
is shown in the strength and virility of your bowing.” 
The former President valued and appreciated the unusual 
spirit and courage of the art of this violinist. It became 
a familiar sight wherever the Colonel happened to be, 
East or West, in the Waldorf-Astoria or out in the Land 
of the Navajo, when there was a concert by this artist, 
to see him seated in the front row leading the applause 
with a dee-lighted Roosevelt smile. 

The Gray-Lhevinne art is so fundamental that she can 
interest primitive and uneducated people, yet so flawless 
in creative force that the ultra cultured are enraptured and 
swept out of their rut of the conventional. Her tour in 
cludes not only the public city dates but also many at the 
universities and leading colleges and academies in some 
sixteen States. 

These are only a few illustrations of the sensational suc- 
cess of Gray- BaP who fascinates all of the public. 
She holds spellbound two thousand small children at a time 

or she uplifts and thrills the jaded concert-goer with 
flawless technic and the physical power that enables her to 
give a longer and more exacting program than almost any 
of the modern virtuosi—every sort of vital music being 
included in her. extensive repertory, from the lengthy con- 
certos, sonatas and fantasies -to the dainty pieces of French 
miniatures and her own inimitable poems in music. 

Her speaking voice has all the shading and dramatic 
intensity of a Bernhardt, with the whimsical, dainty charm 
of a Maud Adams when she caressingly tells a poem, then 
puts her Cremona to her chin and melts into music—one 
hardly notices when she ceases to talk and begins to play 
The Gray-Lhevinne charm is like that. Betty Martin in the 
Evening Mail, in reviewing one of the two Gray-Lhevinne 
recitals at Hagerstown, Md., said: “Gray-Lhevinne does 
queer. things. to her audiences emotionally. The cadence of 
her voice, coupled with her personality and her dramatic 
ability, prepares the audiences for the music—induces the 
mood 

“The spell of the violinist is so great that at the end of 
each part of the program one is not down to earth. With 
the first full sweep of the Gray-Lhevinne bow, earthly walls 
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ESTELLE GRAY-LHEVINNE, 
who is again filling a record number 
engagements throughout the country. 


violinist, of concert 


fade out and are replaced with enchantment and the witch. 
‘The expression of a great soul through a great instrument,’ 
one man said with tears in his eyes to this reviewer.” 

Dixie in the Herald said: “The charm of her witchery 
casts a spell in Saint-Saéns, the fire of the hot South is in 
her impassioned playing of Sarasate, in calmer mood she 
tamed her tempestuous bow to a tender caress,” 

The past year Gray-Lhevinne has visited her California 
home twice, and her tour. this year is, as usual, from 
coast to coast. She is not only a great artist but a true 
mother-heart ; her small son Laddie Gray bids fair to make 
a record of his own, as at the age of five he has already 
given several concerts in public in the San Francisco Bay 
regions and stands at the head of his ee class. 

With such broad human sympathies Gray-Lhevinne wins 
the great American public. B 


“May Peterson Is Idol of Buddies” 


Under the heading “May Peterson Is Idol of 
the Fort Worth Record gives her most of the 
the close race which Fort Worth ran for the 
tion City for the American Legion, “The power of music, 
plus an appealing personality, was well illustrated in the 
manner by which Fort Worth, coming into the race at the 
eleventh hour, made a horse race out of the contest for the 
next convention city of the American Legion,” says the 
paper. “Returning Texas Legionaires are a unit in giving 
the greatest single credit for the wonderful showing of Fort 
Worth to May Peterson. Her wonderful voice charmed 
every one who heard it. The convention went into raptures 
over her singing and her entrance into the great St. Paul 
Auditorium (where the last convention was held) was 
enough to silence the most turbulent debate and bring cries 
of ‘Sing for us’ from the assembled thousands. Miss Peter- 
son was always mistress of the situation and carried a dig- 
nity of her own that was mingled with a spirit of comrade- 
ship that made her the idol | of the Legion.” 


Buddies,’ 
credit for 
next Conven- 


Jacobsen at Town Hall 

Sascha Jacobsen, violinist, 
Hall on Thursday evening, 
League Membership Concert 


Town 
Music 


will give a program at 
January 8, for the City 





LUIGI PAS 


who has been making a fine impression 


INATI, 

young Italian tenor, 

as Don Jose in Carmen with Geraldine Farrar’s company. 

Between September 28 and December 15, Mr. Pasinati sang 

thirty-sig performances. The company will start out again 

January 3, at the end of the season having filled over one 
hundred appearances. (White photo.) 
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MUSICAL COURIER 


TZAR SALTAN A SUCCESS IN BARCELONA 


Rimsky-Korsakoff’s 


Work Given Beautiful Performance With Excellent Cast—Music Rich 


in Popular and Liturgic 


Russian Melodies. 


Barcelona, December 11.—As has been the custom for 
some years, the Liceo manager engaged a complete Russian 
company, to whom we are in debt for knowledge of the 
mofe important works of that country. This season we 





RIMSKY-KORSAKOFE’S 


Under the 
(1) Reading from 


direction of Albert Coates, 
left to right: 
Jrvanova, 


Nanine, 


Kaidanoff, Davidoff, 


have another capolavoro of the Russian school, Tzar Saltan, 
by Rimsky-Korsakoff, the first performance of which, on 
December 4, was a true artistic event as much by the merits 
of the work as by the perfection of the performance. 

Tzar Saltan is a work written when the celebrated Russian 
composer was at the full maturity of his talents, and offers 
a noteworthy contrast to his other works, because the author, 
who had composed such rich orchestral pages, appears under 
a quite different sight, striving with his strong and exu- 
berant personality to attain higher simplicity in orchestral 
sonority and the maximum of the expressive intensity in 
the melody. 

Albert Coates, two days before the performance, told me 


Herman Rosen Soloist with Orchestra 
Herman Rosen, the American violinist, recently made an 
excellent impression as soloist with the American Orchestral 
Society, Chalmers Clifton, director, at Columbia University 





HERMAN 


ROSEN. 


on December 16. Mr. Rosen played the Lalo Symphonie 
Espagnole with beauty of tone and vivid coloring, and vin- 
dicated his position as a native violinist of whom America 
can be proud. Mr. Rosen, who is a member of the faculty of 
the Master Institute of United Arts, is also proving himself 
a composer of increasing interest, having presented some of 
his own works, as well as works by Meta Schumann and 
Rychlik dedicated to him, at the concert of American com- 


posers arranged by the National Federation. Mr. Rosen’s 
career has been one of steady growth since 1921, when he 


won the prize given by the National Federation for the 
best American trained violimist. 


Hadley Resigns Worcester Post 
Henry Hadley, who conducted the last Worcester Fes- 
tival, has just resigned his post as conductor of the Wor- 
cester County Music Association. His other professional 


Rimsky-Korsakoff's opera, 
formerly director 


of his 
Svetchinskaya, 


he was afraid the work might not please the public, particu- 
larly within a frame so large as the Liceo. Nevertheless, 
it was not so, and the director saw his fears vanish from 
the end of the first act on, for the public understood quickly 


TSAR SALTAN, 
rarely given outside of Russia, 
Moscow; Albert Coates, Alexander 
Ritch, Morskoy, 


3 OPERA, 
Tzar Saltan, 
opera at 
Gorinskaya, 


own 


it was the matter of a simple childish tale turned into an 
opera, and that other music would have been out of place. 
The music of Tzar Saltan is rich in popular and liturgic 
Russian melodies, handled with the author’s own ingenuity 
and with a really charming taste and sincerity. 

All the artists helped in the success of the work, but 
above all was Coates himself. He was in Tzar Saltan on 
the level of the greatest masters who have directed in the 
Liceo. Clearness, sincerity, a deep knowledge of the score, 
and an absolute absence of pose; these are the peculiar 
qualities of Mr. Coates, whose talents are as well adapted 
to the elaborated sonorities and rhythmic complications of a 
Boris as to the Mozartian simplicity of a Tzar Saltan. He 


engagements make it impossible for him to give the neces 
sary time to rehearsals. Mr. Hadley’s letter to President 
Hamilton B. Wood of the Association reads as follows: 
“As the demands upon my time are greater and more press 
ing than ever before in my life, I have decided, after due 
consideration, that I cannot give either the time or thought 
to your chorus which it has the right to demand. I there- 
fore ask you to accept my resignation. With many thanks 
for your never-failing courtesies, and all good wishes to 
the Worcester Chorus.” 


Isador Freed’s Suite for Viola Played 


Isador Freed’s suite for viola and. piano, consisting of a 
prelude, aria, and epilogue, was performed for the first time 
in America, at the Sunday evening concert of the Settlement 
Music School, Philadelphia, December 14. Scholem Miller 
was the soloist, accompanied by the composer. The viola is 
a very pleasing instrument to hear, but there are few com 
positions written for it alone. Therefore this was a decided 
treat. Mr. Freed is to be congratulated upon having united 
pleasing melody with interesting harmony. It has enough 
of a modern touch not to be called old school, and still lacks 
the terrible discords and noise of many modern works. The 
number was well played and greatly enjoyed. Mr. Freed 
was heard also in three piano solos, the Debussy prelude in 
A minor, a Grieg nocturne, and the sixth Hungarian rhap 
sody of Liszt. He was obliged to respond to an encore, 
playing the Schumann Prophet Bird with an admirable deli 
cacy of touch. 

The other distinguished guest soloist of the evening was 
Betty Lionni, who was charming in the old time art of 
Lieder singing. Her first number was Elsa's Dream by 
Wagner-*in which was revealed a voice of +g and sweet 
ness, with dramatic power. In the group of Brahms songs, 
and several old French Christmas songs, Mme. Lionni com 
pleted her conquest of the audience, It listened with rapt 
attention and applauded vigorously, thereby voicing agree 
ment with Mr. Grolle, who said we had too little of the 
Lieder singing in this country. The winning personality of 
the soloist was an added attraction. Philadelphia is the 
richer for the presence of this soprano from Holland. She 
was fortunate in having for her accompanist Mary Miller 
Mount, whose work is so well known that there is little left 
to be said of this rare artist. Her versatility, adaptability 
and true musicianship are unquestioned, and she adds greatly 
to any performance in which she has a part M. M. ¢ 


La Forge —_ Berdeven Entertain 

Frank LaForge and Ernesto Bertimen entertained about 
thirty guests on Friday evening, December 12. An informal 
musical program was rendered including several of Mr. La- 
Forge’s songs sung by Lawrence Tibbett. Other artists who 
contributed to the entertainment of the guests were Theo. 
Karle, Arthur Kraft, Grace Divine, Madeleine Hulsizer, 
Mildred and Marjorie Freeman and Valeriano Gil. Among 
those present were Mrs. Paul D. Cravath, Effie Lathrop, 
Vera Larkin, Mrs. Ethelbert Nevin, Mr. and Mrs, W. Blood- 
good Peck, Dr. and Mrs. G. P. MacNichol, Laura Mac 
NichoJ, Mr.and Mrs. Lawrence Tibbett, Mr. and Mrs. Theo. 
Karle, Zelina Bartholomew, Grace Divine, Mildred and Mar- 
jorie Freeman, Madeleine Hulsizer, Alice Vaiden Williams, 
Mathilda Flinn, Arthur Kraft, Valeriano Gil and Alexander 
Bowman. 


opened the 
Kahn, the 
Baidaroff and Zaharoff. 
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is really a great and masterful figure, whom the Barcelonese 
will not forget easily. On another ground, the 
director, Mr. Sanine, deserves as many congratulations. He 
obtained beautiful general effects, and in every scene gave 
the impression of the most perfect naturality 

Mr. Lanskoy, excellent in the 
was both grotesque and full of majesty, as the story re 
quired. The same can be said of Mme. Smirnova, who 
enhanced with her warm voice and splendid figure the part 
of Milestrisse, as well as of Mrs. Davidoff, who played 


scenic 


character of Tzar Saltan, 





AT BARCELONA, 


important 


Teatvo Liceo, Rarcelona 
Youreneff, Lanskoy, 


opera 


winter season al the 
Paris 


(2) The 


agent; 
of the 


operate 
final scene 


Smirnovd, 


wonderfully a comic character, which did not enhance her 
beauty and her pretty voice. The Princess Swan character 
interpreted by Miss Gorinskaya, produced a good visual and 


lyric effect. Mr. Rich was also prominent as Tzarewich, 
and Mrs. Ivanova, Mr. Jurenieff and, after him, Mr. Bayda 
koff and Mr. Saharoff, were worthy of the others. Th: 
chorus, foo, deserved the praise it received and fulfilled its 
not easy task. The dancer, Miklashevskaia, was also good 


direction of Wasi 
lief. The scenery, painted) by our Batlle and Amig ifter 
the sketches of the Russian Lissim, was new and produced 
a delightful effect with its marked lines and its brilliancy of 
The costumes were attractive lr. CLiMent 


in her work. The dances were under the 


color 


Dinner to Didur 
Didur, ga 


Joseph Landow, intimate friend of Adamo 
a dinner for that popular artist in celebration of his birth 
day, at the Hotel Plaza, last Sunday evening The 
were Andres de Segurola, Leonard | 
Luca, Joseph Landow, and Mr, Didut 

Some others present were Beniamino Gigli, Leon 
Marie Rappold, Giuseppe Bamboschek, Gennaro Papi, Anna 
Fitziu, Dr Seymour Oppenheim, Dr. Marafioti, Edward 
Lankow, William Thorner, Nanette Guilford, ete 


Sp ike Ts 


useppe ce 
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Rothier 


Artists 
has engaged 


Anderson for Ti 


Choral Society Engages Anderson 
The Schenectady (N. Y.) Choral 
the following artists through Walte: 


socrets 


Messiah on January 6: Margaret Northrup, soprano 
Anna Harris, contralto; Steel Jamison, tenor, and Maury 
Pearson, bass-baritone. Arthur F. Kibbe is director of the 
Schenectady Choral Society 
Myrna Sharlow-Hitchcock a Mother 

Mr. and Mrs. Edward Bering Hitcheeck, of Decatur 
Ill., were made very happy on Sunday, December 28, by the 
arrival of an infant son Mrs. Hitcheock was former! 
Myrna Sharlow, soprano of the Boston and Chicago opera 
companies 

May Leithold Sails 

May Leithold, dramatic soprano, sailed on the Minnetonka 
last Saturday, December 27 She will remain abroad 
throughout this year, and will study at the Paris Conserva 
tory and in Milan 

Errolle Engaged for Musicales 

Ralph Errolle, tenor of the Metropolitan, will sing a 
musicales in the home of Mrs. Whitney Warren, on Janua 
5 and 14 
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PIANO COMPANY k 
CONCERT SALON 


33 West 57th Street New York 
January Evening Musicales 
Fifteenth of a 


Thursday, Jan. 8th, at 8.15 P. M. 


Ann Luckey, Soprano; Michael Baxte, 
Rex Tillson, Pianist-A ccompanist 


Series 


Violinist; 


No tickets required 


If you wish to receive programs, write 


ou on our mailing 


Direction Frank C. Barber 
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Time This Year—L’Africana Given in Memory of 


MANY CHANGES IN CAST NECESSARY DURING 
HOLIDAY PERFORMANC ES AT THE METROPOLITAN 


Rosa Ponselle’s First Appearance in Aida Results in Great Sone Triumph—Easton Sings in Lohengrin for First 


Delightful Sunday Concerts 


MUSICAL COURIER 


Meyerbeer—Thais, Gioconda and Faust Repeated— 




































































































































































































































S HT cert, December 21, 
Bronislaw Huberman was the visiting artist at the Sunday 
night concert at the tropolitan on December 21. He was 


cordia received after spirited and admirable rendition 
of tl Ischaiko ky concerto with orchestra, under the 
haton of Bambe ek, and two Sarasate dances to the piano 
ccompaniment Siegfried Schultze Rosa Ponselle, Merle 

och Vicente Ballester and Mario Chamlee added to the 
further e1 ment of the program in arias from I] Trova- 
tore Erna | sam ! et Dalila 


»”? 


rw DECEMBER 


was a newhat frigid atmosphere during the per- 


ormanee Mas senet illeged masterpiece, conducted by 
Mr. Hasselma Hiow much of it was due to the weather, 
the fash ble M iy night audience, and to Mme. Jeritza 

dificult to tell, though no doubt they all had their share 

in it. Mme. Jeritza’s postures were very picturesque indeed, 
but t ed to be governed by a formula that varies 
tile he portraying Elsa, Elisabeth or 

Pha Her ring izreeable and musical though not by 

ica xciting lhe honors for real vocal and dramatic 

" ty went to Mr. Danise, whose baritone is surely one of 
the most beautiful im « tence Mr. Tokatyan, the tenor of 
t ision, filled the I] 

L.a Groconpa, DecemBer 23 

\ performance, | int in every sense of the term, of La 
{noconda wa riven at the Brooklyn Academy of Music on 
Tuesday The thrilling music ably interpreted by Easton, 
Gordon, Alcock, Gigli, Ruffc, and Mardones, and charmingly 
played by the orchestra under the skilful leadership of 
era it Istt be desired 

Gigli and Ruffo were the high light After Cielo e Mar 
the audi ipplauded for several minutes, and all during 
tl eve rf ' 1 t d ‘ plaudit he received Ruffo’s 
interpretation of the Fisher Boy thrilled the audience almost 
to the point of hysteria, Easton as La Gioconda is always 
th artist leanne Gordon gave a creditable pt rformance 
as Laura, and Merle Alcock contributed an exceptional piece 
of work as the blind mother Her singing in the first act 
wa 1¢ of the artistic high points of the evening. Mar 
done va per i Alvise, and the Dance of the Hours 
was one of the best things the ballet has done this season 
Serafin gave a real serious reading to the melodious score 

Die Mei ; GER, DecemMBer 24 

On Christmas Eve, Wagner's delightful opera, Die Meis 
tersinger, was repeated at the Metropolitan before a capacity 
house, despite the occasion, and there was much enthusiasm 
The performance was beautifully sung by Elizabeth Reth 
herg as Eva, Rudolt Laubenthal as Walther, Clarence White 
hill as Hans Sachs, Gustav Schuetzendorf as Beckmesser, and 
Paul Bender as the Pogner The minor roles were in 
capable hands and Bodanzky gave the melodious score a 

reditable reach 

Ay Decemper 25 

lhe Metropolitan management chose an ideal treat for 
Christmas night—at least for those of the huge audience 
who had d time to digest their annual feast of turkey 
and fixing Originally La Juive had been billed and then 
Aida was substituted. But there was a surprise in store 
for all—a real Christmas present—a new Aida, and none 
other than Rosa Ponselle It was the popular soprano’s 
first performance of the role at the Broadway house and so 
ideally did she portray the part that there is no room for 
criticising she was in beautiful voice and her acting, too, 
was deserving of the greatest prais« 

Fleta had an excellent opportunity to display the fine 
qualities of his voice in the part of Radames, and likewise 
De Luca as Amonasro. Bourskaya, substituting for Gordon, 
was a well-liked Amneris: D'Angelo was the King, and 
Ro icr the Ramfi Serafin put new life into the score 
~ trocar uperb conducting, and both the chorus and bal- 
let were especially good 

LOHENGRIN, DecEMBER 26 

The third performance of Lohengrin this season was 
given on December 26, with Florence Easton appearing as 
Elsa for the first time this year. Her interpretation was 
dramatically emotional, and her voice sweet and clear. Mar- 


aret Matzenauer hod the most of her dramatx powers in 





the role of the vindictive Ortrud. Robert Laubenthal again 
cored as Lohengrin is did Paul Bender as the King. 
Clarenec Wi titehill’s excellent portrayal of Telramund was 
enjoyed, and Carl Schlegel was a good King’s Herald 
Louise Hunt Minnie Egener, Laura Robertson and Mary 
Bonetti were the four pages. The chorus work was excel- 
lent, especially the part sung by the men’s chorus. Artur 
Bodanzky conducted with his usual vigor 
L’Arricana, Decemper 27 

L’Africana, elaborate monument toythe memory of the 
famous composer and epicure, G mo Meyerbeer, was 
unvel for the first time this season at the Metropolitan 
on Saturda fternoon to a house that delighted as frankly 
as ever in its unashamed tunes, its gorgeous and elaborate 
scenery and it ill more gorgeous and elaborate ballet. 
Rosa Ponselle was the Selika, Beniamino Gigli the Vasco 
Da Gama—and by the way, there was a namesake and lineal 
descendant of this celebrated gentleman in the house to 
listen to the opera (meaning Vasco Da Gama, not Beniamino 
Gigli). If there are two finer voices better fitted to sing 
these particular roles anywhere in the world than Ponselie’s 
and Gigli’s, they have not yet burst upon these ears. It was 
a gorgeous feast of ton In the supporting cast were Giu- 
seppe Danise, an energetic Nelusko; Queena Mario, singing 
beautifully in a part splendidly suited to her, as Ines: Adamo 


Didur, Leon Rothier and Marion Telva. Serafin was at the 
conductor’s desk ard the old score took on fresh life and 


vitality under this new hand. It was an afternoon of much 
and very hearty enthusiasm 
Faust, Decemner 27 (EventInG) 
There is not a great deal to be said in praise of the 
Saturday night performance of Faust A number of the 


singers were not at their best, and in Acf III thé stage 
band and the orchestra had some difficulty in keeping to- 


Chorus. Mardones was excel- 
lent as rem likewise Alda as Marguerite and 
De Luca as Valentin. At the last minute Tokatyan was 
called upon to substitute for Martinelli in the title part. 
Henriette Wakefield was a really splendid Marthe, and 
D’Angelo was the Wagver. The work of the chorus is to 
be commended. 
Sunpay Nicut Concert, DeceMBER 28, 

The program presented at the Sunday evening concert of 
the Metropolitan Opera House, December 28, was attended 
by an utiustially large audience with a number of eager 
standees expressing their approbation by bravos and loud 
applause. 

The program opened with the overture from Tannhauser, 
with Mr. Bamboschek conducting. Scene two from Act 
two of Faust with Mmes. Ryan, Ruth, Messrs. Chamlee, 
Tibbett and Rothier, all singing in fine harmony, followed. 
Messrs. Didur and Paltrinieri sang the Coronation Scene 
from Boris Godunoff, which was exceedingly well received. 
Borodin’s Prince Igor Dances was another orchestra num- 
ber that was tremendously enjoyed. The quintet and scene 
two, act three, from Die Meistersinger with Mmes. Roeseler 
and Telva, Messrs. Ohman, Meader, Bada, Paltrinieri, Alt- 
glass, Schuetzendorf, D'Angelo, Tibbett, Gustafson, Wolfe 
and Rothier, was brilliantly executed with an even tonal 
balance, and together with the valuable assistance of the 
chorus, one felt as though he were actually viewing the 
second scene of that opera. The long program ended with 
a scene from La Gioconda (Ponchielli) with Mmes. Peralta 
and Telva and Messrs, Chamlee, Picco and Didur, and the 
march from Meyerbeer’s Le Prophete. 


PAVLOWA SCORES AGAIN 


Holiday Performances Finely Given 


gether during the Soldiers’ 





DeEcEMBER 22. 
Extraordinary is the only fitting word for Anna Pavlowa’s 
art. As the years go on, this grandly gifted dancer and 
pantomimist seems to become’ greater and greater. She is 
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inimitable. She towers supremely above all other terp- 
sichorean interpreters in her own line of endeavor. She 
is poetry and grace personified. 

No one should miss seeing Pavlowa. It is an artistic 
experience of the highest order. In Don Quixote and The 
Swan her interpretations reach the sheer unbelievable. 

DrEcEMBER 23 

For the second performance of Pavlowa’s Christmas 
season at the Manhattan Opera House the two ballets were 
old favorites, Amarilla and Autumn Leaves. In the for- 
mer Pavlowa is a young gypsy and in the latter a chrysanthe- 
mum, and in both parts she is given ample opportunity to 
demonstrate her incomparable terpsichorean art ahd also 
her ability as an actress. For Pavlowa’s principal di- 
vertissement she again fascinated as Columbine, Volinine 
and Novikoft giving admirable assistance as the Pierrots. 
The remaining six divertissements included such varied 
numbers as a mazurka, pastorale, Spanish Dance, Minuet 
and Warrior Dance, concluding ‘with a colorful Russian 
Dance. The accompaniments were furnished by an orches- 
tra under the direction of Theodore Stier. 

DecemBer 24 

There is little new that can be said of Pavlowa and her 
ballet. The Christmas Eve audience was not as’ large as it 
should have been, undoubtedly- due to the usual home duties 
so many have at.this time: But the program, nevertheless, 
was capitally given, even if it did offer old-time favorites. 
First there was The Sleeping Beauty, presenting Butsova, 
Oliveroff, and Lake. Then came the always popular The 
Fairy Doll, in which, of course, Pavlowa herself was. the 
reigning figure. The best of the divertissements were: 


Christmas (Tschaikowsky), featuring Pavlowa; Serenade 
(Drigo), with Pavlowa and. Novikoff: Bolero (Minkus), 
presenting Novikoff alone; and, one of the best, The Hol- 


land Dance (Grieg), given by Mlle. Rogers and M. 
ginski. 


Var- 





Giannini on Tour 


Dusolina Giannini will ‘= | in Savannah, Ga., on January 
13 and again in Columbia, S. C., on January 15. She wiil 
not be heard in New York City again (her most recent 
appearance having been with the Schola Cantorum on Decem- 
ber 30) until February 28, 
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© George Maillard Kesslere, B, P. 
REINALD WERRENRATH. 


“IT’S ALL NONSENSE THAT 
PEOPLE ADORE AN ARTIST,” SAYS 
REINALD WERRENRATH 


“What They Really Adore, Is the Way He Does Things” 


(The accompanying paragraphs are culled from an inter- 
view with Reinald Werrenrath which appeared in the Suc- 
cess Magazine.—Editor’s note.) 

“Have you had many songs sent you lately?” 

“I’ve been through about 200 in the last two weeks, try- 
ing to find something that seemed really good. Composers 
are so analytical these days. Lots of them haven't a thing 
to say; so they spend their time analyzing it. I tell you,.no 
artist, creative or otherwise, can be too analytical; “it’s 
fatal.” 

“But you've got a strong streak of it yourself,” 
minded him, “with all your spontaneity.” 

“IT know I have! And I dodge it as much as is con- 
sistent with understanding my job. Because, of course, 
you've got to know a thing inside out before you can give 
its inside out to others. It reminds me of what ‘Pop’ Adams 
of the Bureau said to a little critic-fellow that told him 
I was ‘too cold.’ (As if coldness would get Duna or Danny 
Deever or Mandalay over!) ‘Now listen,’ Pop said. ‘You've 
said the same thing about Josef Hofmann and Heifetz and 
Rachmaninoff. What the hades do you want an artist to 
do? Kick the footlights into the audience? 

“Of course, you suit your type of delivery to your song. 
You wouldn’t wear a golf-suit into a ballroom, would 
you?” I allowed that I seldom did. 

“It’s all nonsense that people adore an artist. They 
don’t! What they really adore, is the way he does things. 
If I can give people the soul of a Mozart aria, it isn’t 
Werrenrath they’re crazy about. It’s Mozart, whether 
they realize it or not.” 

“I’m not going to ask you how you make your success,’ 
I began. 

“It’s a good thing you're not,” he smiled, “because that’s 
— always stumps me. All I can ever say to that question 

‘Honest to an I don’t know how I made my succeés ! 
T just made it. I didn’t have any early struggles. I never 
thought of starving in a garret. We had one—but I went 
up to eat apples in it—and I was a long way off starving 
by the time I[ got through. ; 

“You take some European artist who’s made his fame 
overnight; he starves in the old country; comes over here; 
gets himself acclaimed by one single success—and he can 
talk about ‘How I Succeeded’—in capitals. I can’t. I am 
just an American boy, of Danish parentage, who has always 
been brought up to sing; knows he’s going to; knows he’s 
got a voice; lives in music and goes to it accordingly just 
as soon as his voice is through changing. That’s all I did, 
anyway ! 

“Of course, you have your disappointments—every boy 
has. But you don't stop to brood over them. You sing 
one place, and then you're asked to sing at another; you 
get a boost here and a roast there; you work and work ; 
you just work into a career. And presently you're all dated 
up and you say: ‘Oho! I’m getting along!’ Up to that ¥pu 
were just hoping to be able to pay your bills.” 


I re- 


Helene Romanoff Pupil Engaged 7 


Joyce White has been engaged for the Comic Supple- 
ment Company, where her recently acquired gifts Jas 
singer will offer a new opportunity to her. Formerly 6@ne 
of the features of The Passing Show, this young actré 
and -dancer has not heretofore appeared as a singer, Heléne 
Romanoff having developed her singing voice, attraeting 
the attention of Eddie Cantor, so leading to this excellent 
pons Sage It is a distinct triumph for the Romanoff 

saching, this supplementing similar successes of that teach- 
er and singer, whose studio at the holiday period was alight 
with Christmas mementos of all sorts. 


Mero Announces Chopin-Liszt Program 


A Chopin-Liszt program will be given by Yolanda’ Mero’ 
at her first recital of the season at Aeolian Hall on Mon- 
day afternoon, January 5. Both familiar and less well 
known works by the two great masters of modern piario- 
forte music will be given, the program including the Fu- 
nerailles, Harmonies du Soir and Sonnetto di Petrarca by 
Liszt as well as the abbe’s transcription of the Mendels- 
sohn Fruhlingslied. A little known Bolero and Barcarolle 
by Chopin will be played as well as more familiar num- 
bers such as the Variations, op. 12, Berceuse and the C 
sharp scherzo, 
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WHERE THEY ARE TO BE 


January 1 to January 15 





BAROZZI, SOCRATE: 
Somerville, N. J., Jan. 8. 
BRARD, MAGDELEINE: 

Montclair, N. J., Jan. 6. 
BRITT, HORACE: 

Fitchburg, W. Va., Jan. 12. 
CHEMET, RENEE: 

Omaha, Nebr., Jan. 15. 
CROOKS, RICHARD: 


Edmonton, Can., Jan. 5-7. 
ary, Can., ‘Jan, 8-10. 
: ane, Wash., Jan. 12-14. 
* MACBETH, FLORENCE: 
Rochester, N. Y., Jan. 15. 
MACMILLEN, FRANCIS: 
Jackson, Tenn. .» Jan. 3. 
Owensboro, Ky., Jan. 15. 
MAIER AND PATTISON: 
Danbury, Conn., Jan. 3. 


Rochester, Ni Yup. Jams 18. 
DENISHAWN DANCERS: epee om a i. 7, 
Los Angeles, Cal., Jan. 1-2. Marietta, O., Jan. 


Santa Ana, Cal., Jan. 3. 
Los Angeles, Cal., 7 4-7. 
Tucson, Ariz., Jan. on 


Oak Park, Iil;, Jan. 13. 
MATZENAUER, MARGARET: 


Wilkes-Barre, Pa. wg 
pe ~4 ris. ee 10. Wichita, Kans., Yen: 
Albuquerque, LP McKINLEY, MABEL: 


M., Jan. 
Las Vegas, N. M., Jan. is 
Pueblo, Ariz., Jan. 14. 
Cheyenne, Wyo., Jan. 15. 
DIAZ, RAFAELO: 
Brooklyn, N. Y., J 

DUX, CLAIRE: 
Richmond, Va., Jan. 6. 
Holyoke, ass., Jan. 9. 

ENESCO, GEORGES: 
peewee. Conn., Jan. 9. 

New Haven, Conn., Jan. 15. 

FL ESCH, CARL: 

Philadelphia, Pa., Jan, 9-10, 


Amsterdam, N. Y., Jan ic 
MIDDLETON, ARTHUR 
Amsterdam, N. » Jan, ‘M4. 
NEVIN AND MILL EGAN: 
Oswego, » Jan, 
NORTHRUP, MARGARET: 
Schenectady, N . 7 Jan. 6. 
Brooklyn, Y., Jan. V2. 
Mount Vernon, N.'Y., Jan, 15. 
NOVAES, GUIOMAR: 
Omaha, Habeis Jan. 4. 
Kansas City, Mo., Jan. 6. 
Indianapolis, Ind., Jan. 11. 


an. 6. 


FLONZALEY QUARTET: RODGERS, RUTH: 
Philadelphia, Pa., Jan. 4. Philadelphia, Pa., Jan. 12. 
Washington, D, C., 5 ROSENTHAL, MORIZ: 
Jecete, fis Jan, 7s Chicago, Ill, Jan. 11, 

we ena fe gle RUBINSTEIN, ERNA: 
Rochester, Y., a 9 12, Denver, Colo., Jan. 13. 


Ithaca, N. Y., Jan. 
Northampton, ass., Jan. 14. 
Boston, Mass., Jan. 15, 
GABRILOWITSCH, OSSIP: 
Harrisburg, Pa., Jan. 1 
GERHARDT, ELENA: 


RUSSIAN CHOIR: 
Providence, R. I., Jan. 4. 
New London, Conn., Jan. 7 
Stamford, Conn., Jan. 
Boston, Mass., Jan, 9. 
Sunbury, Pa., Jan. 12. 


Chicago, Ill. Sg 6. Chambersburg, Pa., Jan. 13, 
Pittsburgh, Jan. 8. Pittsburgh, Pa., Jan. 15. 
Farmington, Clann Jan. 13. SALMOND, FELIX: 
GIANNINI, DUSOLINA: H erstown Md., Jan. 5 
Buffalo, Y., Jan. lode, Mass., Jan. 8. 
Pinehurst, N. C., Jan. 9 Northampton, Mass., Jan. 9. 


Savannah, Ga., 


Troy, N. Y., Jan. 13 
Columbia, S. C., Jan. is. 


Utica, N. Y, an. 14, 


GIGLI, BENIAMINO: Syracuse, N. Y., Jan. 15. 
Washington, D. C., Jan. iS, SAMAROFF, OLGA: 

GOODSON, KATHARINE: Chicago, Iil., pan. 9-10. 
Vienna, Austria, Jan. 7 Philadelphia, Pa., Jan, 12. 


Munich, Germany, Jan. 10. 
Dresden, Germany, Jan. 13. Boston, Mass., Jan. 10. 
GUTMAN, ELIZABETH: SIMONDS, BRUCE: 
Chattanooga, Tenn. ~~. 6. Quebec, Can., Jan. 14. 
sreensboro, SMITH, ETHELYNDE: 
Richmond, Va., Jan, 12-13. Nashville, Tenn., Jan. 9. 
HAGAR, EMILY STOKES: Poplarville, Miss., Jan. 12. 
Atlantic City, N. J, Jan. SPALDING, ALBERT: , 
HESS, MYRA: Detroit, Mich., 
Atlanta, Ga., o 10, Boston, Mass., “| a5, 


SCHELLING, ERNEST: 


New Orleans, , Jan. Hartford, Conn., Jan. 
Mt. Vernon, o “Yan. 13. STANLEY, HELEN: 
HINSHAW’S IMPRESARIO: 


Wheeling, W. Va, Jan. 8 


Philadelphia, Pa., Jan. 8. 
Fitchburg, Mass., Jan. 12. 


North Adams, Mass., Jan. 14 Bradford, Mass., Jan, 13. 
HINSHAW’S MARRIAGE OF _ STARK, MULDRED: 
FIGARO: Utica, N » Jan. 10. 


Hammond, Ind., Jan. 12. 
Lancaster, Pa., Jan. 14. 
HOMER, LOUTsE: j ‘ 

oOprin: eld, ass., an. . 
Tinea, Mich., Jan. 7, Montclair, N. J., Jan. 6. 
Urbana, IL, Jan. 14. VAN DER VEER, NEVADA: 


IMANDT, ROBERT: Somerville, N. : Jan. 8 


STIRES, bien ROMER: 
Springfield, Mass., Jan. 


THOMAS, JOHN CHARL ES: 


Montreal, Can., Jan. 13. VON DOHNANY’ 
Detroit, Mich., Jan. 8-9. 
IVOGUN, MARIA: Buffalo, N. Y., jan: 11, 


Lynchburg, Va., Jan. 10. 


LANDOWSKA, WANDA: WHITEMAN AND ORCHES- 
Lancaster, Pa., Jan. 5, Baltimore, M4, Jan. 

LEGINSKA, ETHEL: Weta We tee 2. 
Chicago, Iil., Jan. 9. Richmond Va, Jan. *3. 
Albany, N. Y., Jan. 14. Norfolk, Va., Jan. 5. 

LETZ QUARTET: Lynchburg, Va. Jan. 6. 
Allentown, Pa., Jan. Greensboro, N. C., Jan. 7. 
Altoona, Pa., Jan. is. ae. x, ‘, Pw ~ : 

7 CTT A. inston-Salem » Jan, 

LEVITZKI, MISCHA: Valemken S. ¢., jan. 10. 


Aurora, N. , ie 
LIEBLING pepnce: 

Chicago, , Jan. 
LUCC vy  Seaeene 

Winnipeg, Can., Jan. 1- 


Jacksonville, Fila. as Jom, 
Savannah, 3a., Jan. 12. 
Charlotte, N. C., mn + 
Asheville, N. C., Jan. 14, 
Atlanta, Ga., Jan. 4a 


Jetson Ryder Enjoyed 

On December 18, Jetson Ryder, baritone, gave the first 
of a series of tea musicales at his attractive studio, 67 East 
Fifty-fifth street. Mr, Ryder presented in his first group: 
Floridia; Madrigale del Rinascimento Italiano, Legrenzi; 
Che fiero costume, Lie; Soft-Footed Snow, and Mrs. Beach’s 
Ecstasy. 

Mr. Ryder’s last group comprised the seldom sung 
Zigeunermelodien, of Dvorak. All his selections were given 
a masterful interpretation and several had to be repeated. 
Innumerable encores were demanded. 

As an assisting artist Mr. Ryder had Aaron Copland, 
composer-pianist, recently returned from France. Mr. 
Copland played his Passacaglia, heard for the first time 
at the Anderson Galleries a Some weeks ago. 


Shaw Artist Popular 


Leslie Joy, baritone, pupil of W. Warren Shaw, has 
been winning golden opinions from radio’ fans. On Mon- 
day evening, December 15, Mr. iy sang a- program of 
classic songs over WJZ, and the ollowing evening and on 
December 23 he broadcasted from WEAF. Later on Mr. 
Joy will broadcast the new Humpty Dumpty Vocal Exer- 
cises and Beginners Songlets by W. Warren Shaw, pub- 
lished by G. Schirmer, Inc. The baritone is an artist pupil 
from the Shaw studios. 


Salmond. Scores at Lambs’ Club 
At the recent Lambs’ Gamboi, one of the striking hits of 
the evening was made by Felix Salmond, that great artist on 
the cello, He was literally cheered for his delightfully 
finished and stimulating perfofmances, seconded ably at the 
piano by Richard Hageman. 


Macbeth Engaged for Extra Performances 


So great was the success of Florence Macbeth in her 
favorite role of Gilda in Verdi’s Rigoletto with the Chi- 


MUSICAL COURIER 


cago Civic Opera forces recently that the company has 
negotiated successfully for an extension of her contract so 
that she may repeat this role, and, in addition, appear in a 
revival of the role of the Doll in Offenbach’s Tales of 
Hoffmann. 


Courboin with Detroit Symphony 


Detroit, Mich., December 21.—At the sixth pair of sub 
scription concerts, December 18 and 19, the Detroit Sym 
phony Orchestra ‘presented Charles M. ‘Courboin, organist. 
His organ playing was among the most satisfying of the 
organists who have appeared at Orchestra Hall. He is en 
dowed with a strong virile personality which is apparent in 
every number he plays. His first presentation was Widor’s 
sixth symphony w.th orchestral accompaniment, in which he 
displayed a masterful technic and a perfect unde rstanding 
of organ tone color. For almost the first time since the in- 
stallation of the Murphy organ did one feel the full re- 
sources of that instrument had been employed. Bach’s fan 
tasie and fugue in G minor was presented with much warmth 
and color. Mr, Courboin closed his. part of the program 
w.th the Sketch in D flat by Schumann, and the third chorale 
in A minor by Cesar Franck. The Sketch was especially 
interesting and warmly received by the audience which filled 
the hall to its capacity. 

The orchestra opened the program with the prelude, Le 
Deluge, and the first performance of Le poeme :* l’extase, 
Scriabin, closing with Rumanian Rhapsody, by Enesco. Mr. 

Gabrilowitsch conducted. G. C. F 


Samaroff Engaged for Concert at Waldorf 

Olga Samaroff has been engaged for a concert at the 
Waldorf-Astoria, January 28, for the benefit of the Diet 
Kitchen Association. This will be Mme. Samaroff’s fifth 
appearance in New York during the current season. Janu 
ary will be a busy month for this popular artist, for she 
will appear with three of the important orchestras, namely, 
the Chicago, the New York Philharmonic and the Philadel- 
phia, as well as in numerous recitals. 


Sundelius to Sing hoe Lutheran Inner Mission 


Marie Sundelius will give a recital for the 
iary of the Lutheran Inner Mission in New 
Great Hall of City College on February 17. 
reappearance from the 1922-23 season when Mme. Sundelius 
sang for the society late that May with success. Socrate 
Barozzi, violinist, will also be heard on this occasion. 


Ladies’ Auxil- 
York at the 
This is a 


Minnie Polin’s Recital January 3 
Minnie Polin will give a debut piano recital, Saturday 
evening, January 3, at Aeolian Hall. Although still in her 
teens, she has already accomplished much, having played 
for the radio, etc., under the coaching of her teacher, Boris 
Fiebush, who will assist her at a second piano at this con- 
cert. 


Forest Hills Choral Club Concert 


The Forest Hills Choral Club, of which Alfred Boyce 
is the conductor, gave an interesting concert in the Forest 
Hills Theater on the evening of December 12. Ethel Legin- 
ska, pianist, was presented as soloist. 


Leginska’s Appearances with New York 
Symphony 
Besides conducting the New York Symphony Orchestra 
at Carnegie Hall on January 9, Ethel Leginska will be heard 
as soloist with the organization this season on March 10, in 


New Rochelle. 


Davis for Springfield 


Springfield, Mass., will hear Ernest Davis, the 


January 21. 


tenor, on 


Vreeland to Sing in Maplewood 
Jeannette Vreeland, 
Maplewood, NN. 


soprano, will be heard in concert at 
J., on February 27. 


Evansville to Heer Flonzaley Quartet 


The Musicians Cluh of Evansville, lad. has 
Flonzaley Quartet for a concert on March 16. 


engaged the 


Singing Beloved 





Mishkin 

MARIE SUNDELIUS, 
Vetropolitan Opera who programmed the 
Beloved, by Rhea Silberta and Josephine Vila, at her 
concerts in Lexington, Ky., and Springfield, Ohio. The 
was so well received that Miss Sundelius will use it exten 
sively during the balance of the season. 


Photo @ 


soprano, song, 
recent 


song 


PUCCINI'S FUNERAL IN MILAN 


(Continued from page 5) 


where all the stores were closed as a tribute 
of mourning, and windows and balcony draped with flags 
half-mast. An immense crowd of people lined both sides 
of the street and the open squares in front of The Teatro 
La Scala, which is situated on this street. At precisely three 
o'clock the casket was halted for a full minute in front of 
this great temple of art, where the lamented composer won 
so many triumphs, then proceeded to the Monumental 
Cemetery of Porta Volta, where the body will be temporarily 
in the crypt of the Toscanini family monument, which 
through the devoted friendship of Arturo Toscanini was 
opened for his great brother in art. ANTONIO Bassi 


Via Manzoni, 


City Troop Service at St. James 
A special service, attended by the First Troop Philadel 
phia City Cavalry, was held in St. James Church, Philadel 
phia, on the afternoon of December 14, in commemoration 


of the Death of Washington. The colorful uniforms and 
the martial procession lent a military atmosphere to the 
service, which was carried out by Dr. Mockridge’s fine set 


mon on discipline. The music was in charge of S, Wesley 
Sears, organist and choir director. Mr, Sears directed the 
choir throughout the service, and played the magnificent 
Postlude on the organ, assisted by several trombones. The 


choir did especially fine work in the Magnificat by Martin 
and the Gounod Te Deum M. M. 
. ‘ sa nr 
Kibalchich Choir’s Second Tour 

The Kibalchich Russian Symphonic Choir will make a 
second trip to New England to give concerts in Providence 
on January 4, in New London, Conn., on January 7, Stam 
ford on January 8 and in B oston, Mass., on January vy) 
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Mr. and Mrs. Thomas 
James Kelly 
Recently the MacDowell 
Society, of Cincinnati, Ohio, 
entertained Mrs, Edward 
MacDowell at an informal 
tea, after which a most en- 
joyable musical program 
was presented by Mr. and 
Mrs. Thomas James Kelly, 
tenor and soprano, and Mrs 
Abner Thorp, pianist. Mr 
and Mrs. Kelly, prominent 
in Cincinnati’s musical and 
social circles, as always won 
the hearty approval of all 
present, including Mrs. Mac 
Dowell, who complimented 
the singers highly. The fol 
lowing review from the 
Cincinnati Enquirer of No- 
vember 10, spt aks for itself 





Mr. and Mrs. Thomas James 
Kelly have made a study of the 
life and compositions of Edward 


MacDowell ™ Mrs Lawsot 
turned over t Mr. Kelly the 
election and direction of the 
artistic incidents of the day, 

Thus Mr. Kelly presented Mac 
Dowell in the guise of a poet 
lamenting that there were not 
more translations in English as 
exquisite as that artist is After 
Goethe and After Heme, which 


the chairman of the occasion read 
impressively He tollowed 
these with two of MacDowell’s 
own poems, which express his 
genius in the terms of the nature 
lover. Proving his own versati! 
ity, M Kelly also interpreted 


five of the loveliest of MacDow 
Maud, © Lovely 
Rose, Sweetheart, A Maid Sings 
Light, and The Sea, the last 
having been nominated by Mr 
Finck, late of the New York 
Evening Post, as the greatest of 
MacDowell songs, and one of the 
greatest songs ever written. These 
Mr. Kelly sang with a rare poeti 
insight, a polished critique and a 
faultiess diction, w n made each 
a gem to which M MacDowell 
added her praise to that accorded 
by the audience Mrs l 
who i very appreciative of and 
keenly sensitive to the beauty and 
dramatic value of good music, 
brought out the full charm of 
more MacDowell melodies—De 
serted, The Swan Bent Low, The 
Blue Bell, and the fas 
Slumber Song 


ell lyrics—-1 








nating 





Nina Morgana 
Nina Morgana won the ac 
companying press tributes 
following her appearances as 
Olympia in the revival of 
The Tales of Hoffmann by 


the Metropolitan Opera 
Company 

The doll na is not a 
difheult matter 0 an experi 


enced singer, SF, = Morgana 
did it very effectively Herman 
Weil in the New York Evening 
Journal, November 14 

Miss Morgana sang the doll’s 
music with a pleasant tone and a 
good deal of fluency Ernest 
Newman in New York Evening 
Post, November 14 


Nina Morgana’s coloratura 
embroideries and artful antics 
as Olympia, the animated doll, 
were welcome contributions 
Leonard Liebling in New York 
American, November 14 


Nina Morgana made charn 
ing looking Olympia, sang capa 
bly and gave an attractive per 
formance Deens Taylor n 
New York World, November 14 


The choice of Nina Morgana 
for Olympia, the singing doll, ce: 
tainly could not have been he 
tered.—-Pitts Sanborn in New 
York Telegram Mail, November, 

Nina Morgana was splendid as 
the doll of the first tale in ay 
pearance, action and voice. Her’s 
was one of the successes of the 
evening, and she revealed an wr 
usual versatility in an intention 
ally stilted role which she et 
dowed with charm and characte: 

Philadel phi a Public Ledge 
December 

Nina Morgana was quite the 
best Olympia yet heard in Phila 
delphia, singing the flowery meas 
ures in a sweet and flexible voice 
and not missing any of the fine 
and dainty points of the comedy. 

Philadelphia Evening Bulletin. 
December 3. 





Nina Morgana as Olympia had 
the task of combining the utmost 
vocal flexibility with the automatic 
stiffness of the mechanical doll 
Her voice was always agreeable 

Philadelphia North American, 
December 3 

The role was admirably played 
by Nina Morgana—<she had the 
= pny motions of the mechan 
ical fgure and moreover she sang 
the part with expression and in 
a fine and musical voice. She 
was quite amusing in her pitter 
patter and in her dancing and 


collapses.— Philadel 


her sudden 
ph December 3 


Record, 


The mechanical doll with its 
necessary pantomiming and simul 
taneous singing received a fine 
interpretation by Nina Morgana 
The waltz was well rendered and 
her acting was at all times inter 
esting Philadelphia Inquirer, 
December 3 


Mieczyslaw Miinz 


Mieczyslaw Munz mad 
his frst appearance in the far 
west when he gave a recital 
in San Francisco on Decem 
ber 1 As usual, he was 
greeted by the most enthusi 
astic praise. Redfern Mason 
wrote in the San Francisco 
Examiner 

Mieczyslaw Miunz is one more 
name to be added to the list of 
pianists of the first rank, They 
are not many, but he is imdubit 
ably one of the number There 
mistaking the quality of 
the impression he made, He be 
illenging C minor 
organ toceata of Bach-Busoni, a 
proper interpreta 
tion deman a the digits, the brain 
and temperament of master 
The improvisational sweep which 
Minz put into that mighty ex 


was no 
gan with the ch 


wor whe 


owrdium something which, 
though it may be developed, can 
not be learned. No need to tell 
the audience when they heard 
that, that they were in the pres 
ence of an artist, “one of those 
whom God has whispered in the 
ear They felt it. His rhythm 
is not metronomic; it is like the 
pulsation of the blood; it halts; 
t ries, but it is always a liv 
ng thing The music never for 
1 moment slipped into the state 
f mere notes It has always 
mething being lived This 
young man is one of the elect 


Grace Leslie 
Grace Leslie created an 
even greater impression at 
her Boston recital on Decem- 
ber 9 than she did at her 
New York recital a month or 
two ago. Philip Hale wrote 

in the Boston Herald: 
Her voice has fine quality, rich 


n lower tones, not cavernous as 


s the case with many contraltos; 


of generous compass with 


A voice 
upper tones for the most part 
kilfully controlled;. indeed, 
there were phrases in the upper 
egister that were a joy if only 
for the sheer beauty of sound 
She sang with marked intelli 
gence, voccing not only the com 
posers phrases but also the spirit 
f the text und «this without 
affection without churned-uy 
emotion, without the feigned 
lightness that does not deceive 
And when the song demanded 
ili interpretation was 


and artistically 





According to the Christian 
Science Monitor : 


She was successful in all the 
songs on her program and. de- 
serves the highest praise for unus 
ually fine and high conception 
{ her art 


Richard Crooks 


Under the heading, Rich 
ard Crooks Furnishes Rare 
Treat, the following ap 
peared recently in a Mount 
Vernon, Ohio, daily : 

Richard Crooks was most en 
thusiastically enjoyed by the 
large audience that filled the au 
ditorium. The singer's versatility, 
his beautiful voice, and his won 
derful singing range were richly 
demonstrated In the Strauss 
group. Mr. Crooks showed the 
beautiful lyric qualities of his 
voice: each number was a wonder 
or its sweetness and softness of 
tone and its unique appeal. The 
French numbers were gems 


Robert Imandt 


Che following Philadelphia 
press comments refer to the 
success, on November 14 
last, of Robert Imandt, the 
French violinist, at his de 
but in that city: 

Robert Imandt made his debut 
in Philadelphia last evening in 
the Foyer of the Academy of 
Music, a large audience wel- 
coming him with every demon- 
stration of approval, 

Imandt has a beautiful tone of 
great power and under excellent 
mtvol, together with an abun 
lant technic, both of the left 
hand and of the bow. He plays 
with the best of taste throughout 
ind this was especially apparent 
n the Franck sonata, of which, 
incidentally, the piano part, fully 
as difficult as the violin, was beau 


tifully performed by Raymond 
Bauman, who also played the 
accompaniments The pro 


gram was diversified enough to 


test a violinist in nearly every 
branch of his art except that of 
technical virtuosity—if indeed 


that may justly be called high art 


rhe interpretation of the larger 
numbers was especially good and 
the young French violinist is an 
artist who should go far in his 
line Public Ledger 

His publi shed program indi 
cated a pathos unusual venture in 


an unknown violinist Even 
our most popular violinists, as 
sured of patronage, would 


scarcely risk the experiment of 
playing a program so modern as 
that essayed by Imandt. His 
striking success only demonstrated 
the readiness of audiences to en 
joy such music when done in the 
style of this delightful French 
newcomer to our concert stage 
Compositions of Senaille, Jacobi, 
Noyon, Whitfield, Szymanowski 
ind BRourgault-Ducondray, with 
Debussy, Brahms and Franck in 
the more familiar field of com 
posers, gave the large audience 
an evening of rare enjoyment not 
only in the manner in which the 
was presented, but also in 
the opportunity of hearing some 
thing more than the usual hack 
concert pieces Imandt 
has a beautiful tone, suavity of 
style and a striking personality, 
and he plays with an expression 
and appreciation of his offerings 
that cannot fail to bring him 
prominently before the public. 


Philadelphia Record 


musk 


neyed 


Leonida Coroni 


Leonida Coroni, Greek 
baritone, who sang his first 
recital of the season at Aeo 
lian Hall on October 3, went 
to Washington, D. C., where, 
as proven by the following 
clippings, he repeated his 
At the recital in the 
Masonic Auditorium he was 
assisted by Max _ Rabino- 
witsch, pianist and accompa 
nist. 


success 


Coroni is a versatile linguist. . . 
In them he displayed both his 
dramatic power and his more 
appealing tone color and_ten- 
derness The arioso de_ Ben- 
venuto, of Diaz, and the Henry 
VIII aria, of Saint-Saéns, bot 
sung in French, were intensely 


dramatic His voice came out 
with surprising power and flex- 
ibility. Coroni’s voice is a high 
baritone with seemingly un- 
limited power His voice is of 
fine quality, with good timbre 
and great range. He has tempera- 
ment and good presence Wash 
ington Her: ald, Kovembe 11, 





Mr. Cor , who presents a pic 
turesque ppearance, has a nat 
ural voice volume and sweet 
ness His range is extensive 
His highest notes are as polished 
with well-rounded overtones as 


his middle and lower register. 
Excellent training, understand 
ing of technic, and good breath 
control, were evinced in his sing 
ing Evening Star. 


Coroni’s delivery, the quality 
of his mellow tones and his dra- 
matic temperament have seldom 
been equ yoni here Now and 
then there was a Caruso-like ro- 
busto in his tone that recalled viv- 
idly the dead master. Coroni's 
voice was rich, vibrant and tre 
mendous in power and range, and 
absolutely faithful to pitch. 
Washington Post. 


Charles M. Courboin 


Charles M. Courboin, Bel- 
gian-American organist, is on 
his way back from a Pacific 
Coast tour, playing in Vic- 
toria, Vancouver, Tacoma, 
Seattle, Portland, Spokane, 
Helena and other points. He 
played in Grand Rapids on 
December 15, and gave the 
second performance in Amer- 


ica of Widor's sixth sym- 
phony for organ and or- 
chestra, with the Detroit 


Symphony Orchestra, under 
Ossip Gabrilowitsch, at the 
concerts of December 18 and 


19 
The Vancouver Daily 


Province, in commenting on 
Courboin's recital on Novem- 
ber 13, stated: 

Courboin's playing was char 
acterized by fine sincerity, pol- 
ished style, a technic of broad 
expansion and sound musician- 
ship. Moreover he is fortunate 
in the possession of poetic and 
dramatic gifts which enable him 
to elucidate the shifting and ex- 
acting moods of his music. As a 
colorist again he occupies an en- 
viable place among the foremost 
organists. The Bach was played 
with grandiloquent effect, breadth 
of style, eloquence in registration 
and amazing clarity. 


Said the Victoria Colonist : 


Belgian organist amazes audi- 
ence—Under his hands the organ 
seemed some kind of miraculous 
and airy thing, simplicity itself 
to play, yet full of the magnificent 
resource of tone and orchestral 
expression. . . . Courboin 
has remarkable originality as well 
as wonderful virtuosity. he 


Bach Passacaglia revealed the 
magnificent range of his genius 

. exquisite delicacy and crisp- 
ness... @ fine sweep and mag 
nificent ringing grandeur about 
the concluding parts of the com- 
position 





Nevada Van der Veer 


“The outstanding features 
of the singing of the ora- 
torio, Resurgam,” wrote the 
Worcester Telegram of Oc- 
tober 10, “were the festival 
chorus and the delightful solo 


work of Nevada Van der 
Veer. She seemed to pos 
sess a voice as nearly per 


fect as is humanly possible. 
There was no flaw in her 
voice, which is a most beau- 
tiful mezzo-contralto with a 
remarkably pure and even 
scale throughout; it was a 
pleasure also to witness her 
fine diction. The audience 
keenly enjoyed her work, 
and bestowed on her warm 
and lengthy applause.” 

Following her appearance 
at the Worcester Music Fes- 
tival on October 9, Nevada 
Van der Veer visited several 
high schools there, and was 
much pleased with the meth- 
ods of musical instruction 
she found in use. At one of 
the schools the popular con- 
tralto, with her usual gra- 
ciousness, gave a short in- 
formal recital. 


Laura Evans- Williams 


Laura Evans-Williams, a 
Welsh soprano who is con- 
tinuing here the success she 
has already attained as a 
concert singer abroad, re- 
cently gave a concert in 
Utica, N. Y., at the New 
Century Auditorium. She 
sang to a capacity audience, 
which expressed warm ad- 
miration for her art. Her 
program included songs by 
Mozart, Verdi, Schubert, 
3rahms and Puccini, as well 
as several “futuristic” num- 
bers and a group of Welsh 
songs which made an espe 
cial appeal. The Observer- 
Dispatch wrote : 

Power and sweetness meet in 
perfect union in the voice of this 
talented singer and just why she 
is known in England and Wales 
as “a leading soprano” was made 
very clear last evening 

The Utica 
mented : 


The artist ably revealed her 
remarkable diction, singing with 
skill and finish, Her voice . 
is exquisite im its sweetness. 
This, combined with a range of 
tones that commands admiration, 
and a powerful control of her 
high notes, places her in the front 
rank of concert singers heard 
~ re this season. 


Mme. Evans-Williams is 
scheduled to sing in New 
York today, January 1, at a 
musicale given by Countess 
Bermonde d’Ore. 


Press com- 





Maria Carreras 


Maria Carreras’ first ap- 
pearance in Cincinnati, on 
December 1, resulted in an 
ovation for the brilliant 
artist. Following are some 
excerpts from the press: 

_ Words seem utterly futile when 
it comes to using them in con- 
nection with the recital which 
Maria Carreras, pianist, gave 
last evening in Conservatory Hall 
for the benefit of the Clara Bauer 
Memorial Scholarship Fund. For 
one thing, it is most disconcert- 


ing to find that one can use 
none of the adjectives usually 
appropriate to women pianists, 
and besides that Mme. Carreras 


has too much femininity in her 
work to permit one to discuss 
her in terms appropriate to ‘the 
male of the species. . . . Her 
versonal appearance quite mis- 
eads one, and in no way pre- 
ares one for what is to come. 


ast night a gentle and very 
womanly woman came on_ the 
stage. We immediately antici- 
pated a pleasant though not an 


exciting evening. Then she sat 
down at the piano and began to 
play. A . stiffening of the 
= was immediate result. 
hen came a_ tingli of the 
scalp, which soon spread over the 
entire anatomy. we the Appas- 
sionata sonata of Beethoven, all 
emotional reserves gave = and 
we regained full use. of all our 
limbs and members only od 
the conservatory gateway had 
been reached, The technic 


of Mme, Carreras is stupendous. 
No other woman pianist whom 
we have heard—and few men— 
can equal it. She is a musical 
sculptress rather than a painter, 
and whether she carves for broad 
massive effects or for tiny detail, 
there is the same perfection in 
her work. Whether the passage 
is thunderously treated or deli 
cately worked out there is ab- 
solute clarity of ate * and of 
individual tone. . . . As if this 
were not omeeatty exciting the 
artist relentlessly k«pt her per 
formance at a pitch of emotional 
intensity which varied only in the 
manner of her playing. The 
Respighi Dances and Arias of 
Ancient Tintes set the pace, and 
not even her lighter encore 
vieces did Mme. Carreras allow a 
Crenthing spell. If the recital 
had been given in a larger hall 
one might not have been so 
keenly stirred. In the intimate 
confines of Conservatory Hall, 
however, Mme. Carreras was 
able to make her auditors vi- 
brate absolutely with the strings 
of her piano. It was a terrihe 
experience, but we wouldn't have 
missed it for worlds.—Cincin 
nati Commercial Tribune, De- 
cember 2 





A new comet suddenly flashed 
in the sky of Cincinnati’s musical 
firmament, Monday evening, with 
the appearance of Maria Carre- 
ras. With her first appearance 
on the stage, she is not com- 
manding but compelling. An al- 
most Lisztian profile, strong and 
characterful, is yet tempered by 
being feminine. Mme, Carreras 
had chosen her program well. 
It did not attempt the biggest 
numbers in piano literature 
those the German would cdl 
colossal—and so enter the mas- 
culine field, as so many women 
pianists are prone to do, But it 
was a program that gave scope 
for the pianist’s emotional powers. 
To achieve her ends of interpre 
tation, Mme, Carreras used a 
brilliant technic and a power to 
paint in many rich and varied 
colors at her keyboard pallette. So 
while the listener was astounded 
at her fluency, he was more moved 
by her artistry. Mme, Carreras 
was applauded at every oppor 
tunity by an audience which grew 
more and more enthusiastic as 
the evening progressed. She was 
called upon to play six encores. 

President John Hoffmann, of 
the Conservatory Alumni Asso 
ciation, is to be congratulated on 
introducing so real an artist to 
Cincinnati music lovers, and it 
is to be hoped she will reappear 
here in the near future.—Cin 
cinnati Times, December 2. 


Marie Rosanoft 


Marie Roemaet Rosanoff, 
cellist, who has been on tour 
with Alma Gluck as assist- 
ing artist, has been meeting 
with unusual success as the 
following press comments 
will show: 

A very delightful feature of 
the evening’s concert was the 
playing of the cellist, Marie Roe 
maet Rosanoff, who proved to be 
anything but a foil to her famous 
partner. She is a_ singularly 
forceful player with a consistent 
ly beautiful tone, a masterly 
technic and, best of all, a really 
spontaneous gift of expression. 
Pittsburgh Gazette Times, Octo- 
ber 21, 1924 

Marie Roemaet Rosanoff gave 
her fine cello numbers accom 
plished readings Pittsburgh 
Sun, October 21 


The assisting artist was Marie 
Roemaet Rosanoff, a cellist of ex 
cellent technic and pleasing in 
terpretation. Milwaukee Senti- 
nel, November 3. 


Marie Roemaet Rosanoff played 
the cello with a pure tone, sure 
skill, and a fine lyric sense.- 
Chicago Daily Journal, October 
we 


Marie Roemaet Rosanoff played 
several numbers for cello very 
well. The tone was warm, the 
technic good, and there was un 
derstanding of the music.—Chi 
cago Evening Post, October 27. 





The assisting cellist, Marie 
Roemaet Rosanoff, was excellent. 
—Chicago Evening American, 
October 27. 


Ralph Leopold 


Ralph Leopold, _ pianist, 
who gave a recital in Town 
Hall om October 29, was 
warmly praised by the New 
York press: 

Pianist, playing with taste and 


skill, applauded in Town Hall.— 
imes. 





Mr. Leopold played the five 
sketches with a tender and solicit- 
ous concern for their revival 
that was thoroughly captivating. 
—World. 





Ralph Leopold comes back to 
us each season for a recital and 
is always welcome. He is a 
player of refinement and musical 
taste, with gifts of expression 
and feeling.—Evening World. 


Mr, Leopold furnished an 
eighteenth century novelty in 
five short pieces composed by 
Mozart at the age of eight years, 
taken om a collection of forty- 

three. .. . While short and chaple 





1925 


in form and structure, these five 
numbers gave a striking illus- 
tration of their composer’s fam- 
ous precocity; marked by melody, 
directness an nish, with a 
brightness and sparkle well 
brought out in the fluent, pol- 
ished playing of Mr. Leopold. 
In his best form, which he 
reached by the last of Harold 
Bauer’s arrangement of Bach's 
Partita in B flat, he gave his 
tamiliar impression of a skillful, 
clear cut technic, which he dis 
played in a diversified program. 
Herald Tribune. 


January 1, 





In his recital of this year, the 
pianist, Ralph Leopold, proved 
that he has made decidedly happy 
progress in the art of virtuosity. 
Most marked were the depth and 
feeling, as well as a touch capa- 
ble of great variety of expression. 
The artist had on former occa- 
sions displayed mastery over a 
well developed technic and intelli- 
gence. From the widely varied 
program must be mentioned an 
interesting Partita by Bach-Bauer. 

é Among the works particu- 
larly suited to Mr. Leopold’s art 
were’. . . impressionistic pieces 
in which he could display his 
bravura technic. He played four 
pieces by Grieg wih charming 
expression. In two works by 
Jongen, modern pieces 4 la De- 
bussy, the artist. displayed his 
policed technic 4 advantage, and 
the Ride of the Valkyries showed 
the power and dexterity of the 
pianist in the best light.—-Staats 
Zeitung. 





Bach opened the program, the 
B flat partita as arranged, by 
Harold Bauer, and Mr. Leopold's 
performance, neat and well or- 
dered, scholastic and impersonal, 
was sound and quite alive from 


the viewpoint of sheerly class- 
ical interest. A touch of novelty 
followed. in a first New York 


performance. (as stated on the 
program) of five pieces by Mo- 
zart, composed at the age of eight. 
‘hey were played in cris 
Mozart style by Mr. thd g 
who incidentally is entitled to a 
vote of thanks, if not a medal, 
for bringing this quintet , . 
to public verformance at so late 
a date. Scriabin’s fourth sonata, 
op. 30, brought to test Mr. Leo- 
pold’s more modern and poetical 
capacities of expression.—Brook- 
lyn Standard Union. 


Alexius Baas 


A song recital which 
Alexius Baas gave in Mer- 
rill, Wis., at the Badger 
Opera House, October 24, 
earned the bass-baritone the 
following glowing tribute 
from the Merrill Daily Her 
ald and a reengagement for 
next spring: 

Alexius Baas gave ample proof 
of his vocal and _ interpretative 
powers to an audience that found 
itself more than once forgetful 
of time and place, in its response 
to treasured bits of music. Mr 
Baas displayed the two funda 
mental possessions of a_ vocal 
artist: a voice of beauty and a 
dramatic sense of the message of 
a song. A a = of even rich 
ness, with an mage 8 mezzza 
quality, his—one, which proved 
most pleasing, when directed 
softly over a _ smooth legato 
phrase, or carried high into a 
head tone and prolonged until 
the music faded away into noth- 
ingness. It was not only that, 
however, for there were many 
passages calling for strength, de 
clamatory chest tones of heavy 
color, and they received them to 
the full This was noteworthy 


in the thoughtful rendition of 
the Hayden aria. And through 
it all worked the interpretation 


of the man—sadness following 
swiftly upon the notes of joy; a 
challenge changing quickly into 
understanding. Surely this was 
a combination to win many re- 
sults of beauty. . There were 
times when the singer seemed to 
be singing alone, with only a 
thought of his own joy, so free 
he was, and so much a part of his 
song. Therein, perhaps, lies the 
secret of Mr. Baas’ success. He 
makes his audience his, to enjoy 
with him something near and dear 
to his heart. His contact with 
his audience was close at all 
times, when singing, or when 
commenting on his songs, before 
they were sung. It was a pleas- 
ure to have had a concert of this 
merit in Merrill. A return of 
fr. Baas is hopped for by many, 
when an audience amplified in 
numbers, although hardly in 
enthusiasm, will greet him. 





Gray-Lhevinne 


The East Liverpool, Ohio, 
rribune of October 11 wrote 
the following: 

Mnie. Gray-Ihevinne, violinist, 
won two large audiences Friday 
afternoon and evening. With a 
charming personality and a gra- 
cious manner she won the rapt 
interest of her audiences before a 
note was sounded at either of the 
concerts. Her technic was mar- 
velous and the word “wonderful” 
was on every person’s lips. . . . 
Twelve hundred students of the 
high school and the upper ele- 
mentary grades heard the eee 
concert lasting one and one-half 
hours, and were loath to leave 
at the conclusion of the program, 
crowding around to secure Mme. 
Gray-Lhevinne’s autograph. . . 
The evening program demon- 
strated her mastery and ability 
to satisfy any group of people. 
old and young alike. 
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Muzio: An Appreciation 


When one thinks of Muzio and her art, one thinks in su- 
perlatives. Her versatility is remarkable, for she sings dra- 
matic, lyric and coloratura roles with equal facility. One 
hears her Tosca, and it seems there can be no better; her 
flash'‘ng beauty, temperament and rare charm, make it some- 








© Mofeit, 


Chicago 


MUZIO. 


thing to be remembered. Then there is Andrea Chenier, 
which (in the opinion of the writer) is one of her greatest 
roles; in this it is her simplicity and austerity which im- 
presses itself, and the final shriek of agony, when she sees 
her lover led away to death, sends the cold chills down 
one’s spine. Small wonder all are thrilled, for it is so real 
to her that many times she actually faints, instead of the 
make believe article, and it is difficult to bring her back to 
consciousness. Contrast these with the trills and roulades of 
Traviata! Her appearance as Violetta last season (Chi- 
cago) made a sensation; her rich luscious voice lends itself 
readily to the florid music, and the aria, A fors e lui, as she 
sang it was one of the outstanding spots of the perform- 
ance. This year she has repeated the success; the Chicago 
press acclaimed her as the greatest Violetta, and she is cast 
for this role whenever the opera is presented. And so on, 
ad infinitum; one could speak of role after role, each seems 
the best for there is variety to each one. 

Off the stage she is simplicity itself. Tall and statuesque, 
with the classic features of Greece, she reminds one of the 
famous painting of La Joconde, which hangs in Florence. 
Indeed,-as Monna Vanna, a role she has frequently sung, 
though not in Chicago, her resemblance to this famous char- 
acter is most marked. The word simplicity is used advisedly, 
for her childlike candor, her entire absence of any prima 
donna airs, set her apart. She never uses any make-up in 
private life and very little on the stage. Generous to a fault, 
kindness itself to her fellow artists, especially to those who 
have the struggle for success still before them, it is small 
wonder that her friends and associates absolutely worship 
her. Her temperament inspires her fellow artists, until they 
give of their best. This same temperament makes her the 
unspoiled child of nature that she is. The salvos of applause 
which greet every performance show to what a degree she 
has established herself with the musical public of Chicago, 
and what a warm place she has won in their hearts. “Long 
live Muzio, may she never leave us.” eT; 


Diaz Not in Vaudeville 


Rafaelo Diaz, tenor of the Metropolitan Opera, has been 
asked frequently why he occasionally appears in vaudeville 
and how he finds time to do this between his many concert 
engagements and performances at the Metropolitan Opera 
House in New York. As Mr. Diaz has had many offers to 
go into vaudeville at various times in his career, which he 
has refused, he was first at a loss to understand if this ques- 
tion was supposed to be funny or not. Then someone sent 
him a clipping from a small city in the West which in large 
type read as follows: “Starting Today, Famous Mexican 
Comedienne, Nelly Fernandez, direct from the National 
Theater, City of Mexico, supported by Rafaelo Diaz & Co., 
in A Night in Old Mexico.” 

Mr. Diaz, who recently completed a successful number 
of concerts in Texas and more recently in Indianapolis on 
December 22, wishes to make a formal announcement that 
he is not the Rafaelo Diaz associated with Mexico’s “famous 
comedienne.” 


Ronny Johansson Coming to America 


Ronny Johansson, dancer and motion picture star, known 
in Europe as “the Swedish Mary Pickford,” is planning to 
come to the United States for a tour, presenting her comedy 
and novelty dances to concert audiences, after the manner 
of her London Aeolian Hall program, which attracted the 
public earlier in the season. Ernest Briggs, the New York 
impresario, who recently arrived from Sweden on the S. S. 
Stockholm, is authority for the statement that Miss. Johans- 
son, before leaving Stockholm for Berlin to fill a series of 
dance engagements, gave an interview in which she stated 
her intention of visiting the United States and Canada dur- 
ing March and April next. 


Madge Daniell Pupils Active 
Ella Lang, soprano, is engaged as soloist and choir di- 
rector at St. Paul’s Lutheran Church, Richmond Hill, L. I. 
Mildred Post was soloist for the Men’s Club and also ap- 
peared as soloist at the benefit concert at the Methodist 





MUSICAL COURIER 


Church, Westwood, N. J.; Mrs. Post holds the position 
of soprano soloist at the Presbyterian Church, Palisades, 
N. Y. Eliser Carlton was heard in Musical Monologues 
given for ex-service men at Legion Room, City Island; she 
1s to repeat her program this month for the Jamaica, L. L,, 
Legion, Lucille Koch, soprano, and Grace Harding, so- 
prano, are reéngaged as soloists in the Dutch Retormed 
Church, Bronxville, N. Y., and St. James Episcopal Church, 
Elmhurst, L. I. 


Edna Thomas Returns in January 


Edna Thomas, the “Lady from Louisiana,” sailed re- 
cently from Australia on her way back to America where 
she will remain during the balance of the winter and spring, 
fulfilling her concert tour and giving a series of recitals 
at the Booth Theater, New York, the first one taking place 
on January 25, 

Miss Thomas’ first recital in Sydney was broadcasted at 
Dame Melba’s request so that again she might have the 
pleasure of hearing a program by this “singer of planta- 
tion songs,” who had so delighted her last year in London. 
The concert had other interesting features: Miss Thomas 
took Dame Melba’s place on the program, owing to the ill- 
ness of the famous diva, and society was out in full force 
headed by Governor General and Lady de Chair. This 
recital was so well received that nine others followed, all 
very successful, and Miss Thomas was asked to make a con- 
tract for Australia for 100 performances beginning next May. 
From there she will return by way of London where she 
will give a series of twenty-five concerts under the manage- 
ment of Lionel Powell and Holt, who conduct one of the 
most important series of the British Empire. 


Levitzki’s Cadenza Published 

G. Schirmer, Inc., has just published Mischa Levitzka’s 
Cadenza to the Beethoven concerto No. 3, for piano, the 
fifth composition by this noted pianist to be published by 
this firm in the last two seasons. When Mr. Levitzki first 
introduced this Cadenza two years ago, at an appearance 
with the Chicago Symphony Orchestra, Maurice Rosenfeld, 
critic of the Chicago Daily News, wrote: “The cadenza 
at the close of the first movement, unfamiliar to most of the 
audience, is evidently Levitzki’s own invention, and is far 
superior to any that has been heard here. It is modern in 
its construction and development, and yet it is truly kept 
within the classic bounds of the Beethoven spirit. It is a 
distinct addition to the classic writings for piano and should 
be incorporated by all who play the C minor concerto.” 

Levitzki has played it with practically every large sym- 
phony orchestra in this country since then, as well as in 
Sydney, Australia, under the distinguished conductor, Henri 
Verbrugghen. 


Mortimer Kaphan Enjoyed in Beaumont 

Mortimer Kaphan gave his life portrayals of Dickens 
characters in Beaumont, Texas, December 5. His realistic 
performances won an enthusiastic response from a large 
audience, which marveled also at his deft manner of mak- 
ing up on the stage. A reviewer for a Beaumont paper 
commented: “Mr. Kaphan gave four impersonations and 
justified his claim to being one of the greatest in his par 
ticular art.” He was assisted by Harriet De Young Kap- 
han, soprano; Samuel Francis, tenor, and Anna A. Garrett, 
pianist. 
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Boghetti Artist in New York Recital 
Lisa Roma, an artist pupil of Giuseppe Boghetti, recently 
appeared in recital at the Princess Theater, N. Y, In re 
viewing the recital the New York American stated: “Lisa 
Roma, a young soprano with a darkly-colored, rich and 
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LISA ROMA, 


Princess 


songs at the 
Theater, and put sincerity and intelligence into those selec 


well trained voice, gave a list of 


tions through which | had the privilege of staying.” The 
New York Sun said that “Miss Roma pleased her audience 
in a long list of operatic and other airs and songs,” and 
the New York Herald-Tribune stated that she has a voice 
of good size. 


Sundelius Returning to Providence 
Marie Sundelius, of the Metropolitan Opera, who sang 
at the dedication of the Benedict Monument to Music in 
Providence, R, 1. before an assembly of 125,000 people that 
almost filled Roger Williams Park there, will return to the 
Rhode Island city, giving a recital there on February 15 








Singers Like Katherine Glen Songs 
Martha Atwood, who has been singing with success in 
Italy, is using Katherine Glen’s Folks Need a Lot of Loving 
“A favorite of mine,” she writes. Betsy Lane Shepherd is 
another singer who likes Katherine Glen’s songs. She is 
using Homeward Bound (barcarolle) with success 
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CHICAGO APOLLO CLUB GIVES ITS 
ANNUAL PERFORMANCES OF THE MESSIAH 


Chorus Sings Beautifully Under Edgar Nelson's Siemien~tbibbiniie Opera School’s Second Operatic Recital Proves 
Delightful—Maurice Rosenfeld Opens Own Studio—Symphony Orchestra Presents Leo Sowerby 
as Soloist—Beulah Rosine Soloist For Woman's Club—Conservatory, 
College and Studio Notes—News Items 


Chicago, December 27 rhe Apollo Musical Club gave 
the first of its two annual Messiah performances at Or- 
chestra Hall on December 21 At the eleventh hour, due 
to the sudden indisposition of Harrison M. Wild, the dis- 
tinguished conductor of the club, Edgar Nelson took his 
place. The substitution in no respect marred the perform 
ance, as Mr. Nelson knows Handel's Messiah well and he 
ilso knows how to bring out all its beauties not only from 
the instrumental point of view, but also from the vocal side. 


Under his forceful and firm baton the choristers sang 
splendidly The varic sus choirs, well balanced, sang with 
precision, understanding and projected both words and 
music in a manner ge in their favor. The orchestra 
played superbly and the performance was most enjoyable, 
antl the soloists were all sufficiently versed in the 
oratorio to give satisfaction. Mary Ann Kaufman Brown, 
formerly of Chicago, where she counts hosts of friends, 
and now of Cincinnati, delivered the soprano solos with 
authority, feeling and tonal beauty. Rhys Morgan proved 


as effective an oratorio singer as a recitalist, singing the 
tenor solos in traditional style and with the assurance that 
befits one who knows what he is about. He scored heavily 
with his auditor Edna Swanson Ver Haar, contralto, is 


as ple asant to hear as to gaze upon and as she is one of 
the most beautiful women on the oratorio platform, she 
delighted the eye and her song charmed the ear. Ray 
mond Koch, baritone, was heard to good advantage and 
words of praise must be set down for the manner in which 
he enunciated the text, not a single word going amiss 
Calvin Lambert presided at the organ and contributed his 
share in making the performance praiseworthy in every 
respect 
Herman Devries’ Puri. Sines 

At the Chicago Theater's Sunday noon concert, December 
21, one of the soloists was Hans Fuhrman, baritone, a pro 
fessional pupil from the Herman Devries Vocal Studios. 
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Programmed to sing the Evening Star from Wagner's 
Tannhauser and the Drinking Song from De Koven’s 
Robin Hood, this young singer so well pleased his hearers 
that two extras had to be given. 
Hanna Butier Presents STUDENTS 

Professional pupils of Hanna Butler recently gave a very 
artistic program before a large and appreciative audience 
at the Historical Society. Harold Hammond furnished 
the accompaniments. L. Leskowski, tenor, sang the aria 
from Massenet’s Manon; Margaret Cade, coloratura so 
prano, rendered the Caro Nome from Verdi's Rigoletto; 
Ruth Heizer, nezzo soprano, sang the aria Printemps from 
Saint-Saéns’ Samson and Delilah. Others who appeared 
on the program were Mrs. Herold Burnham, who sang the 
Waltz Song from “2 and Juliet; Otis Adams, who sang 
There Is No Death, by O'Hara, and Mrs, Butler was heard 
in Tipton’s Spirit Flower. Two of Mrs. Butler’s nieces, 
Marjorie Westcott and Helene Salade, six and seven years 
old, made their debut in the Bergerettes by Weckerlin, in 
perfect French pronunciation, rhythm and phrasing. 
Ecnors or EstHerk Wacratu Lasu’s Recent SUCCESS 

Esther Walrath Lash, soprano, has received many letters 
from “her own home town,” proclaiming her success in re 
cital there, and some fine notes from the press, too lengthy 
to print here. Her group of Old Favorites of America, 
arranged and costumed by Mrs. Lash herself, proved the 
good taste of this artist, for wherever she has given this 
beautiful group, she has been ‘highly complimented. An- 
other interesting costume feature of her program is a 
group of Flower Songs. These she has worked out in her 
own original way and given with gratifying success 

Cuicaco Musicat CoL_itece Notes 

The Chicago Musical College will resume its Sunday 
afternoon concerts at Central Theater, January 4, with a 
program interpreted by artist-students which will be broad- 
casted by the Chicago Tribune Station WGN. Martha Eg 
lin, student of Elena de Marco, has been engaged as harp 
ist for a three weeks’ tour on the Pacific Coast. Evelyn 
Flizikowski, vocal and harp student, is engaged on a con- 
cert tour until April. Mabel Sharp Herdien of the faculty, 
will give a vocal recital at Watseka, Ill, December 29. 
Velma Talmadge, studying with Mrs. Herdien, sang at 
Hardin College, Mexico, Mo., December 15. Dorothy 
3owen, artist-student of Mrs. Herdien, is now singing in 
Italy. Velma Grimm, student of the violin department, is 
engaged for a tour with one of the De Marco Harp En 
semble companies in California. Mildred Rosenstein, stu 
dent of Mary Eleanor Daniels, and Sollie Lakin, student of 
Ray Huntington, will give a recital in the recital hall, 
Chicago Musical College building, January 12. 

Maurice RoseENFELD OprpENS Own Srupio 

Maurice Rosenfeld, pianist, lecturer on music, piano 
teacher, music critic and, up to December 8, president of 
the Chicago Philharmonic Conservatory of Music, has now 
opened his own studio. Mr. Rosenfeld informed this office 
that he owns no stock in the Chicago Philharmonic Con- 
servatory and is no longer interested in that institution 
either artistically or financially. His own piano school will 
be located in studio 914, Kimball Building. 

Tue FritscHys 1N CHICAGO 

Among the visitors at this office this week none were 

more welcome than Mr. and Mrs. Walter A. Fritschy, the 
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‘the great artist was very much moved 
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well known managers of Karisas City, who were on their 
way home from New York, where they spent two weeks. 


January 1, 


Co_umBiA ScHooL Notes 

The annual Christmas Party for the children was given 
last Saturday afternoon. Santa Claus arrived with presents 
for all and sang some songs. Little Gordon Koch, sitting 
in the front row, handed him a letter in which he asked for 
a whole department store full of toys and later on informed 
Santa Claus that his daddy sang the songs at home he just 
heard Santa Claus sing. A number of other “School Babies” 
were in the front row including little Johnny Long and 
Tootie Davison. The children were very much pleased with 
the Marionette performance of Haensel and Gretel given 
by several students from the Columbia College of Ex- 
pression. 

The weekly Saturday afternoon studio recital was given 
by the junior department and those on the program were 
pupils of Mary Allen and Esther Rich. 

A very elaborate concert program has been scheduled for 
the New Year and will include three concerts by the Co- 
iumbia School Symphony Orchestra; one by the Columbia 
School Chorus; the graduating exercises and recitals by 
members of the faculty. The first orchestral concert will 
be given in February with soloists largely from the Junior 
department of the school, In March, in Orchestra Hall, the 
orchestra will give a professional soloist night on which 
occasion the soloists will be Alfred Wallenstein, cellist ; 
Raymond Koch, baritone, and Parthenia Vogelback, pianist. 
The concert in April will be given by the Columbia School 
Chorus with a number of incidental solos from the ranks 
of the membership. Special soloists will be announced later. 
Orchestra Hall again will be the scene of the May con- 
cert with the orchestra and is the annual closing concert of 
the year. Advanced students will appear as soloists from 
the piano, voice, violin and cello departments. The 
graduating exercises in the Gold Room in June will close 
the season, when the degrees, diplomas and certificates will 
be conferred by Clare Osborne Reed, assisted by the di- 
rectors and the faculty. A short program will be given 
by professional members of the school and the chorus will 
assist. Several recitals in contemplation by the artist mem- 
bers of the faculty include the annual recital of William 
Hill, pianist; a recital by Margaret Farr, pianist, and the 
appearance of Natalie Robinson, violinist, on the Young 
American Artist Series. 

MUHLMANN SCHOOL OF OPERA 

The second operatic recital of the Muhlmann Opera 
School on December 14, at the Recital Hall of the Gunn 
School, was a great event for Adolf Muhlmann, the di- 
rector of the opera class, as well as for his pupils and for 
the audience, which crowded the place to such an extent as 
to make necessary the placing of seats on the stage. The 
news quickly spread that Mr. and Mrs. Joseph Schwarz 
would attend the recital and naturally many came to meet 
this distinguished couple. Charlotte Olt Crist opened the 
program with three violin pieces and received hearty ap- 
plause for the delivery of her numbers. Agnes Ziegenhagen, 
a charming young lady with a dainty coloratura voice, sang 
The Answer, by Terry, and the Adele Waltz from The 
Bar, by Strauss. ‘Third on the program was Berte Long, 
already a favorite contralto, who offered Erda’s Mahnung 
from Das Rheingold, by Wagner. She made a deep im- 
pression on the audience through the beauty of her voice and 
song. Then followed scenes from Madame Butterfly with 
different casts. In the first scene of the first and second 
acts, Leota Laabs and Maurice Lee Willard were billed as 
Butterfly and Suzuki. But Suzuki, otherwise a_ faithful 
servant, was detained by Michigan avenue bridges and 
busses, and Berte Long, the Suzuki of the former Novem- 
ber program, was ready to take her part, and saved the 
situation. The Butterfly of Miss Laabs was her first stage 
experience and she did well. 

For the second scene in the second act Ruth Olt Wack, 
Berte Long and Fritz Metzger were cast for Butterfly, 
Suzuki and Sharpless. Mrs, Wack looked a real “Sweet 
Sixteen” Butterfly and sang and acted her part beautifully 
with Suzuki and Sharpless, the latter given with dignity 
by Mr. Metzger. Mrs. Metzger was a very efficient ac- 
companist. 

After the program Mr. Schwarz complimented the par- 
ticipants for their successful work, congratulated Mr. Muhl 
mann for the wonderful results he has attained in his teach- 
ing and asked Mr. Muhlmann to announce that he was so 
impressed by the work of the teacher and the pupils that 
he wants to donate a scholarship for the Muhlmann School 
of Opera for the entire school year for two lessons weekly. 
Mrs. Olt Wack, the little Butterfly, was quick to thank Mr. 
Schwarz for his generosity, with a nice little poem, by which 
In reciprocation he 
kissed her on her forehead and told her how he wished to 
be her Pinkerton. 

3usH Conservatory News Items 

Harold Triggs, pianist, artist-pupil of Jan Chiapusso and 

Julie Rive-King at Bush Conservatory, has been accepted as 
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a Juilliard Scholarship pupil and is now studying at the 
studios of the Juilliard Foundation in New York. 

Mr. Triggs was the winner of the big prize contest held 
last season in Orchestra Hall, at which time he won a grand 
piano, donated by the Moist ‘Piano Company. 

The prize competition of Bush Conservatory for 1925 
will be held next April in Orchestra Hall. The winners will 
appear as soloists with the Bush Conservatory Sym »hony 
Orchestra the following month. 

Emerson Abernethy, baritone, and Elsie Alexander, 
pianist, two popular members of the Bush faculty, gave a 
radio program at Station WMAQ last Thursday. They are 
also engaged for a joint recital on January 18 at the 
College Club, an exclusive Chicago organization, and will 
also sing for the Morgan Park M. E. Church next week. 

Mrs. William DeWindt, soprano, pupil of Bush Con- 
servatory, gave a Christmas program at Marshall Field’s on 
December 24. She has also been engaged as soloist by the 
Birchwood Musical Club at the January meeting. 

Virginia Zimmer, soprano, pupil of the Bush faculty, 
sang at the Edgewater Beach Hotel, December 18, and at 
the Hotel Allerton musicale on December 20. Other Bush 
artists on the program were Paul Stoes, violinist, and Melita 
Krieg, pianist. 

Edith Schneider, also a Bush pupil, is choir director and 
soprano of the Bethel M. E. Church. The choir will give a 
Christmas performance of the Christ Child, cantata by 
Hawley, assisted by Jeannette Gadski, contralto ; Arvid 
Johnson, tenor, and Frederick Bethel, baritone. 


Bi-MontHLY Recitats at Lasn Sruptos 


Bi-monthly recitals are given by the pupils of the Lash 
Studio. These programs are uncovering some unusual 
talent both in voice and piano. There are several tenors 
who are ready for quartet and other positions, and more 
than one baritone with an exceptional voice. John Kline, 
tenor, sang two solos acceptably for the Swedish M. E. 
Church on November 30 and was strongly urged to sing for 
them again. Homer Evans, tenor, sings in the quartet at 
the Church of the Covenant and is also its director. John 
Gounod is director of a church choir in Chicago, mean- 
while coaching the art with DeWitt Durgin Lash. 

Musicians’ CLus or WOMEN 

Among the artists appearing at the concert of the Musi- 
cians’ Club of Women, in the Fine Arts Recital Hall, De- 
cember 15, one of the most successful was Beulah Rosine, 
Chicago cellist. Miss Rosine played the Bollman Adagietto 
and Popper Polonaise de Concert in fine style, with excellent 
tone and finish. Others taking part were Rachel Steinman 
Clarke, Loretta Liedell, Agnes Blafka and Grace Holver- 
scheid, 

KNuPFER STUDIOS 


Those who took part in the program of Mr. Kaupfer’s 
interpretation class last Tuesday were Grace Bell, Zelda 
Cohn, Vera Gill, Sarah Goldstein, and Mildred McCluskey. 
They gave compositions of Bach-Bauer, Chopin, Paganini, 
Liszt, Carpenter, and MacDowell. Miss Bell read a paper 
on Mozart. 

Among those who participated on the program of the 
last one of the weekly class recitals of junior students under 
the direction of Anita Alvarez Knupfer, on December 13, 
were; Judith Soboroff, Blanche Ostrovskey, Dorothy Stew- 
art, Ruth Jacobson, Nadine Craven, and Lucille Cohn. 

j. Edward Kiepura, professional pupil of Eusebio Conci- 
aldi, of the faculty, has been engaged as soloist at the 
St. ‘John of God Church. 

Marjorie Pollack, professional pupil of Marie E. Dreier 
of the faculty, was soloist at a meeting of the Community 
Players, December 12. Miss Pollack sang a group of 
songs at a banquet given December 16 by the Luther 
League. 

Cuicaco HarMony CHorus 


The Chicago Harmony Chorus, Louise St. John Wester- 
velt, conductor, sang a program of part songs on December 
14 at the King Home for Old Men. A group of Christmas 
songs and carols, which was featured on the program, 
was much appreciated by the audience. 

MusicaL News Items 

C. A. Hutter’s artist-pupil, Grace Wallace, soprano, sang 
at Maywood Methodist Episcopal Church, December 15, 
and scored success with a large audience. John Long, tenor, 
of the Hutter Studios, is now the soloist at St. Cyril’s 
Church. Mr. Hutter’s students in a body attended the opera 
of Aida, December 15. His last monthly studio recital 
brought out several good voices which were listened to 
by a capacity audience. 

Practically every engagement the young Don Jose Mojica, 
of the Chicago Opera, sings brings its return engagement, 
and every return engagement brings a capacity house. This 
time it is the Millikin University at Decatur, IIl., announc- 
ing his return for March 17, immediately after the close 
of the Chicago Opera. 

The Metropolitan Conservatory artist-pupils’ recital at 
Lyon & Healy Hall, December 12, disclosed well trained 
violinists and pianists, products of Harry Dimond and 
Oscar Deis, of the violin and piano departments. Those 
participating ‘were Naomi Soble, Ruth Bilgray, Shirley 
Publicar, Theodore Kromelow, Bernice Rifkind, Sylvia 
Cobb, Edward Varzos, Joseph Lippel, Genevieve’ Hunter 
and Rosaline Takiff. Sylvia Chapleau was the accompanist. 

Rudolph E. Magnus, tenor of the Mangus Studios, was 
heard to advantage in a varied program of fourteen classical 
numbers at the Windermere Hotel, November 30. Both 
voice and art appealed to a large and responsive audience 
whose enthusiasm brought forth encore after encore. Mr. 
Magnus is to sing in recital before the Kiwanis Club at 
Elkhart, Ind., on Ladies’ Night, December 30. 

SweptsH Cuorat Ciun’s ANNUAL MESSIAH PERFORMANCE 

For the second time this week, Edgar Nelson directed the 
destinies of a Messiah performance, the occasion being the 
Swedish Choral Club’s annual performance of the Christmas 
oratorio. Under Mr. Nelson’s efficient leadership this club 
has developed into one of the finest of choral organizations. 
Its spirited, ‘lively and well balanced singing at Orchestra 
Hall on Friday evening once more evidenced this, besides 
the fact that the club is continually progressing toward 
perfection. It is a worthy organization with an energetic 
and untiring leader, to whom all credit is due for the excel- 
lence of the work set forth. 

The soloists were chosen among Chicago’s finest—Else 
Harthan Arendt, soprano; Alvene Resseguie, contralto; 
Arthur Boardman, tenor, and Herbert Gould, bass. Each 
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CHICAGO MUSICAL COLLEGE SUMMER MASTER SCHOOL RECITALS 


It will be of interest to the public to know that the sum- 
mer master school of 1925 at the Chicago Musical College 
wil! have among its many attractions a series of recitals 
which will be given four times a week, beginning on Sun- 
day afternoon, June 28, when a concert by successful con- 
testants will be given for the Auer, Grainger, Witherspoon, 
Brady, Hageman, Klibansky, Van Grove, Hinkle and Same- 
tini free scholarships. On Tuesday, June 30, a violin and 
piano sonata recital by Prof. and Mrs. Leopold Auer will 
be played at Central Theater, where all concerts will take 
place. Central Theater, by the way, is in the Chicago Musi- 
cal College Building, so that students have only to take the 
elevator to go up to the studios, or down to the theater. 

On July 2 a piano ‘recital will be rendered by Percy 
Grainger; 4, at eleven a.m., advanced piano, vocal and 
violin students will be heard in concert; 7, Florence Hinkle 
and Herbert Witherspoon will appear in a joint vocal re- 
cital; 9, a piano recital will be given by Moissaye Bogus- 
lawski; 11, at eleven a.m., a concert by advanced piano, 
vocal aid violin students; 14, violin and piano sonata re- 
cital by Richard Hageman and Leon Sametini; 16, lecture- 
recital, Anglo-Saxon Music, by Percy Grainger, assisted by 
Mr. Collins and Mr. Boguslawski at two pianos; 18, con- 
cert by advanced piano vocal and violin students; 21, piano 


recital by Edward Collins; 23, joint vocal recital, by Mabe! 
Sharp Herdien and Rose Lutiger Gannon; 25, concert by 
advanced piano, vocal and violin students; 28, two-piano 
recital by Edward Collins and Moissaye Boguslawski ; 30, 
recital by artist-students of vocal guest teachers, and, on 
August 1, a concert by advanced piaho, vocal and violin 
students. 

All these concerts will be broadcasted from Station 
WGN, the Chicago Tribune radio. station. . This feature 
will be of great value, for professionals, teachers, etc., who 
are taking the courses in the Summer Master School, and 
who appear at the concerts in Central Theater, will not only 
make their talents known to the public, which as in former 
seasons will crowd the theatre, but to the infinitely larger 
public which, from Maine to California, listens-in. In this 
way, those who appear will keep in touch with their own 
home towns. 

In addition to the recitals, which will be given by the 
singers and instrumentalists who come to Chicago for the 
Master School, there will be heard over the radio the pro- 
grams that will be offered by the illustrious musicians who 
will be present as guest teachers. “In certain ¢asés this 
will be a unique opportunity. to hear a great musician who, 
as in the case of Auer, will not be heard, elsewhere. 





delivered his or her solos with telling effect and won the 
hearty approval of the listeners. 


AMERICAN CONSERVATORY Nores 

The first recital of the new year will take place Satur- 
day afternoon, January 10, at Kimball Hall. Advanced 
piano and voice pupils will furnish the program. The annual 
concert given by artist-pupils of the Conservatory with full 
orchestra will take place February 10, at Orchestra Hall. 
Jacques Gordon, with Josef Brinkman, appeared in recital 
at Dixon (Ill.) and Chicago during the past week. Juvenile 
members of the dancing classes gave a public demonstration 
in interpretative dancing at the W. W. Kimball noon 
recitals, December 26. 

The Conservatory will resume its winter session on 
January 5 

A Busy Gorsky Pupil 

Mme, Gorsky’s artist-pupil, Anastasha Rabinoff, has re- 
turned from Minneapolis, where she sang at the new Lyceum 
Theater and met with great success. She is already engaged 
to appear there again in the near future. Miss Rabinoff 
sang at the Douglas Boulevard Auditorium on December 
20 and on December 27 at the Hebrew Institute. She is 
also appearing in joint recital with Prof. Gorsky at 
the Humboldt Temple, December 28. On January 4 Miss 
Rabinoff will appear in joint recital at the Division Hall. 
She is planning to give a New York recital early next 
spring. 

KNupFER Stupio ITEMS 

Lucille Colm, ten-year-old pupil of Anita Alvarez Knup- 
fer, will be the piano soloist at the Lyon and Healy children’s 
recital on Saturday afternoon, January 10. She will play 
a group of compositions by Grieg and pieces by Bach, Haydn, 
Chopin, MacDowell and Weidig. 

Eusebio Concialdi, baritone of the faculty, has been en- 
gaged to appear as soloist with the Memphis Symphony 
Orchestra on January 12, 

Helen Ginsberg, professional pupil of Zerline Muhlman, 
sang two Puccini arias last Sunday afternoon at Temple 
Mizpah, 

Sarah Goldstein, piano pupil of Walter Knupfer, ap- 
peared as soloist and accompanist at Mr, Suyder’s violin 
recital at Temple Judea Auditorium on December 20. 

Busu Conservatory Notes 

The Christmas vacation ends January 5, when all classes 
and private lessons at the Conservatory will be resumed. 
The third term of the year begins February 2 

Pupils of Bush Conservatory and Boza Oumiroff, bari- 
tone of the Bush faculty, took part in the Christmas party 
of the Chicago Historical Society on December 2]. Mr. 
Oumiroff and his student, the sculptor, Albin Polack. sang 
some duets for which they are noted. Others participating 
were Guy Hague, baritone, pupil of Charles W. Clark; John 
Weatherholt, cellist, student of Walter Brauer, and Kee 
Loo, the Hawaiian baritone, now studying with ‘Mme, Jus- 
tine Wegener, Ellen Munson played the accompaniments. 

Ruth Metcalfe and Mary Walker, artist-pupils of Bush 
Conservatory, gave a Christmas program at the Deaconess 
Home on Erie Street on December 20 and also ———~ gave 
a joint program at the Division Street Y. M. J 

Edith Kendall, violin pupil of Czerwonky, a Freda 
Webber, soprano, pupil of Mme. Nelli Gardini, gave a pro- 
gram on December 21 at the Larrabee St. Y A. 
Jessie Willy of the faculty playing the accompaniments. 
Miss Webber has been re-engaged as soloist with the Man- 
gasarian Religious Society. The Hampden Court Singers, a 
musical organization now being coached by Elias Day, 
director of the Department of Dramatic Art of Bush Con- 
servatory, have been engaged by the National Lyceum Bu- 
reau for an extensive season beginning January 15. 

Jan Chiapusso, pianist of Bush Conservatory, scored a big 
success at his New York recital, given December 18 at Town 
Hall. The critics gave him enthusiastic praise. 

Richard Czerwonky, violinist, of Bush Conservatory and 
conductor of the Conservatory Symphony Orchestra, was 
soloist with the Minneapolis Symphony Orchestra last week, 
playing the Mendelssohn concerto. The orchestra also gave 
three of his compositions, which found favor both with 
critics and audience. 

Ernest C. Moore, director of music in the high schools 
of Green Bay, Wis., is one of the professional students of 
the Public School Music Department of Bush Conservatory, 
whose work is making a big impression. Mr. Moore, who 
has the direction of the choruses, bands and orchestras of the 
entire system at Green Bay, specialized in the conducting 
courses at Bush Conservatory, and is now working for his 
degree. 

Cuicaco SyMPHONY PROGRAM 

After its holiday vacation, the Chicago Symphony Orches- 
tra resumed its activities with an interesting program on 
December 26 and 27. Chief interest naturally centered 
around the soloist, Leo Sowerby, a Chicago boy who has 
returned after five years spent in Rome as a beneficiary of 
the American Prix de Rome. Sowerby appeared in the 
double capacity of composer and pianist, playing his own 
F major concerto, one of the most daring of modern com- 


positions. The work was reviewed some five years ago, 
when given under the same conditions as on this occasion 
with its composer as interpreter, and, though it has gone 
through some revision, what was then said will still hold 
good and no more need be said here. Suffice to add that the 
young composer-pianist scored heavily at the hands of the 
listeners, 

The orchestra lent the soloist admirable support besides 
rendering the purely orchestral numbers most effectively 
These included the Hansel and Gretel, Prelude, by Himper- 
dinck ; Bach's third suite, and Boradin’s second symphony. 

JEANNETTE Cox. 


N. Lindsay Norden Directs The Messiah 


It was an impressive performance of The Messiah which 
the Reading Choral Society gave in the Strand Theater, 
Reading, Pa., on the evening of Tuesday, December 18 N 
Lindsay Norden is conductor of the ‘organization, and, duet 
in a large measure to his indefatigable work with the che ir, 
this body of singers now is ranked among the finest of its 
kind in the country. There are about 150 in the chorus, and 
the orchestra for The Messiah was mate up of forty, mem 
bers of the Philadelphia Orchestra. The entire performance 
went off smoothly, the conductor, singers and orchestra be 
ing in complete accord, The oratorio was sung with under 
standing, there was a precision of attack, a fine tonal balance, 
and the shading was excellent. Mention also should be made 
of the clear enunciation. In fact, the artistic rendition of 
the oratorio gave ample proof of Mr. Norden’s ability as a 
conductor. 

Mr. Norden secured four sterling artists as soloists 
Grace Kerns, soprano; Nevada Van der Veer. contralto: 
Judson House, tenor, and Fred Patton, bass—all of whom 
added their fine art to the general effectiveness of the’ rendi 
tion of the oratorio. 

The second concert by the Reading Choral Society will be 
given at the Strand Theater on March 12, when the program 
will be made up largely of a cappella choruses. The third 
concert will take place May 21, at which orchestral and 
choral works of the late Victor Herbert will be performed, 


Morgana, Janis and Liebling at Artistic 
Mornings 

Nina Morgana, Elsie Janis and George Liebling will be the 
soloists at the fifth of Andres de Segurola’s Artistic Morn 
ings at the Hotel Plaza on January 8. Miss Morgana will be 
heard in an operatic aria and also shorter numbers, in 
cluding George Liebling’s song Thou with. the composer at 
the piano, | Mr. Liebling will play Liezt’s Hungarian Rhap 
sody No. 2, and several of his own works, Elsie Janis and 
her company will give the second half of the program, being 
heard in songs and impersonations, 


Nevin and Milligan in Recital 


Olive Nevin, soprano, and Harold Milligan, lecturer, will 
give a joint recital in Oswego, N. Y., January 12. * 
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CLARICE BALAS SUCCESSFUL AS 
CONCERT ARTIST AND TEACHER 


The Pianist's Pupils Are Reaping the Benefit of Her Five- 
Fold Time Saver 

Clarice Balas, pianist, revealed unusual musical gifts at a 
very early age. When only thirteen she made her debut as 
soloist with the Great Western Band, although the general 
public had heard her before in the role of accompanist to 
her father, a violin soloist. At fourteen she surprised her 
high school friends and teachers by appearing as soloist with 
the Cleveland Grand Symphony Orchestra in the Mendels- 
sohn piano concerto, op. 25, No. 1, in a distinctly successful 
performance. With the master Leschetizky in Vienna she 
was winning plaudits in his classes at seventeen, and return- 
ing home for several months’ stay, played the Hiller F sharp 
minor concerto with orchestra. 

With appearances in Berlin and Vienna to her credit, the 
young pianist returned (season 1912-13) to give a highly 
successful debut recital, and soon was engaged to be soloist 
with the Cleveland Municipal Orchestra, playing the Liszt 
Hungarian Phantasy. She won unstinted praise from the 
critics and was reéngaged the next season. Many concerts 
and recitals followed, and with it all she maintained always 
a keen interest in her class of pupils and the newest teaching 
methods. 

“My interest in teaching dates farther back than my con- 
cert work,” explained Miss Balas, “for my uncle asked to 
be my first pupil when I was but ten years old, and then too 
my father has always been a busy teacher. Mother says | 
would rather teach than eat, which is unfortunately true. I 
would lose my interest in humanity and the great outside 
world in general if I could not have that manysided contact 
which it gives. For I enjoy life only in the respect that I 
may be a medium of raising the standards, of that small 
part of young musical America that comes to me, to the 
musical ideals of old European centers. The Leschetizky 
ideal was very high, and he inculcated the idea in his pupils 
of always striving for beauty. 

“Of course teaching is exhausting and takes up much 
time,” admitted Miss Balas, “but what a joy it is to reveal 
the poetry of the masterpieces to a student. One might say 
it is almost as though they read over a play at home without 
overly much thought or imagination, and at the lesson you 
would ring up the curtain and let them enjoy the show. 
They glow with pleasure and enthusiasm; and a ‘dead’ inter- 
pretation comes to life.” : 

In 1920 this young artist made a western tour, appearing 
with the St. Louis Symphony under Max Zach, and on her 
return to Cleveland was soloist with the Cleveland Orchestra 
under Nikolai Sokoloff. 

During the season 1922-23 Miss Balas played five impor 
tant concerts in Cleveland alone, beginning with a concert of 
the Cleveland Musical Association at Masonic Hall and end- 
ing with playing the F Minor Concertstuck by Weber with 
the Cleveland Orchestra. 

Besides her concert work the pianist takes great pride in 
her teaching, for during season 1923-24 she presented four 
artist pupils in public recitals, and five of her pupils won 








CLARICE BALAS, 


such distinctions within the year as first prize in two state- 
wide contests, one silver, and two gold medals. Miss Balas’ 
pupils are always in demand, and win critical approbation. — 

This summer Clarice Balas worked out a very fine idea in 
technical work which at the same time combines ear-training, 
interpretative touches, keyboard theory and rhythm study. 
“This five-fold benefit is a wonderfully efficient time saver,” 
commented Miss Balas. “My pupils are reaping the benefit 
of it now, and if I can spare the time next summer | will 
put it in book form so that other teachers can use it. In 
fact. a few that have heard about it have asked me to do so. 

Miss Balas was born and raised in Cleveland and is very 
enthusiastic about Cleveland’s musical growth. 





Hutcheson to Play Brahms and Liszt 


The fifth New York recital this season by Ernest Hutche- 
son will take place in Aeolian Hall, Saturday evening, 
January 10. Brahms and Liszt share the honors of the 
program, though during the lifetime of the composers their 
musical faith divided them into two opposite camps. 

Of Brahms’ early period Hutcheson has. chosen from 
opus 24 the Variation on a’ Theme by Handel, taken from 
Handel’s second book of suites. From opus 76 he will 
play the capriccio in B minor and the intermezzo in A flat. 
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Opus 79 yields the rhapsody in B minor, while the later 
Brahms is revealed in the vigorous ballade in G minor. 

The latter half of the program is given to Liszt—the 
fiery protagonist of the “new school” of music which he 
set up in contradistinction to the conservative tendencies of 
such men as Brahms, Joachim, and others of that day. The 
B minor sonata was composed by Liszt in 1853 and dedi- 
cated to Robert Schumann. It is in one movement, but 
presents the characteristics of the traditional three move- 
ments. The other numbers by Liszt are the etude de con- 
cert in F minor, the Waldesrauschen, and the two caprices 
after Paganini—La Chasse and La Campanella. 

Hutcheson will devote the last two recitals of his series to 
the modern school. 


Florence Leonard Highly Commended 


Florence Leonard, of Philadelphia, an assistant of Breit- 
haupt, has aroused considerable interest in her work as 
an exponent of the Breithaupt natural piano technic. Miss 
Leonard has contributed numerous original articles and 
translations to musical magazines, particularly papers on 





Photo by Elias Goldensky 
FLORENCE LEONARD. 


the modern teaching of technic, such as Breithaupt and 
the Natural Piano ‘Technic, Practical Experience with the 
Breithaupt Technic, and so on. She has also by invita- 
tion addressed the New York State Music Teachers’ Asso- 
ciation and other teachers’ conferences. In Philadelphia 
she was for four years a lecturer in the Musical Talks for 
Young People. Her work has been highly commended by 
such well known artists and teachers as Teresa Carrefio 
and Busoni 

Throughout the summers of 1909, 1910, 1911, 1913 Miss 
Leonard and Louisa Hopkins studied with Professor Breit- 
haupt in Germany. In an excellent. testimonial to the two 
artists, Prof. Breithaupt wrote, “Their love for their pro- 
fession, and the high idealism with which they pursue it, 
make them born teachers, and the best qualified representa- 
tives in North America, of my teaching.” 


Farnam’s Organ Recital 

Lynnwood Farnam gave his fourth organ recital at the 
Church of the Holy Communion, New York, of which he is 
organist, on December 22, the audience making up in ex- 
pressions of interest for the lack of numbers. Of the 
items on his program special interest was manifested in 
Karg-Elert’s Legend of the Mountains, the same piece 
which he had to repeat at his Town Hall recital a month 
ago. Dunhill’s three short pieces were well worth playing 
and hearing, Mr. Farnam reading the composer’s annota- 
tions which preceded the Vision of Richard Peyto. Typically 
virtuoso music is the Gigout scherzo in E, a brilliant per- 
formance, and the heavy harmonies and dignified musical 
plan of Reger’s difficult fantasia on Luther’s Hymn made it a 
notable number indeed 

As before, one noted the welcoming hand-grasp of Rev 
Dr. Motet, the rector; the lively choir boys who distrib- 
uted programs and seated the listeners; the dim artistic 
light produced by candles only, and the presence of leading 
organists of Greater New York, all of whom admire the 
Farnam technic and performance, ‘ 

There will be no recitals during January, but four will 
be given on the Monday evenings of February. 





Frederic Baer Has “Glorious Voice” . 

Following Frederic Baer’s recent appearance in concert 
at Schenectady, N. Y., the local manager wrote the artist’s 
managers, Haensel & Jones: “I cannot tell you how grateful 
I am to you for sending Baer; have never had anyone so 
absolutely dependable or appreciated. Mr. Baer has the 
most glorious voice! He could easily have filled twice as 
large an auditorium, and yet his pianissimo and legato work 
is just as remarkable.” Schenectady newspapers concurred 
in the }ocal manager’s judgment. The Schenectady Gazette 
said: “Fhe baritone with his splendid voice could occupy all 
a A for discussion, he was so pleasing-and so well 
1ked, 


Levitzki Grants Request 


Mischa Levitzki will give a concert at Aurora, N. Y., on 
January 9, and on January 13 will be heard in Carnegie 
Hall. Beethoven's For Elise will be played by him at this 
recital at the request of a little girl, now studying music in 
New York. For Elise is undeniably a piano studio war 
horse, but Mr. Levitzki felt that he could not refuse such a 
naive request. 
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WHAT THE JURY THINKS | 





[The music critics of the New York dailies constitute 
the jury in the appended extracts from criticisms which 
have appeared in our local newspapers. Many concerts 
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three in New York, two in Boston and three in Havana, 
Cuba. Toward the end of April she will sail for Europe 
where she will give three concerts in London and will make 
several appearances in the E ingtiok provinces 


Many Dates “ae “Marie Langston List 


Marie Langston List continues to sing her way into the 
hearts of thousands of people, and that she is busy filling 
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Liszt, in chronological order. Tickets for the six recitals 
will be sold by subscription only. The series is under the 
management of Concert Management Arthur Judson. 


Philadelphia Mendelssohn Club Celebrates 


This year the Mendelssohn Club of Philadelphia cele- 
brates its golden jubilee anniversary. Founded by Dr 
William W. Gilchrist, the club flourished under his direction 





f and operas are given in the metropolis, and follow- : ] a for forty years, and now N. Lindsay Norden is main- 
i ing day the critics agree or disagree on the merits or ee Ps ie Sent eeewwonaring lint taining the high musical standard of the club and under 
i demerits of the performer. However, on most occasions I his capable direction it is progressing admirably. It is a 
f the writers do not agree, and this wg ent is run big community factor, 
for the purpose of reproducing some o e flat contra- The club is celebrating its fiftieth anniversary season 
dictions, showing that, after all, the ba constitutes with two interesting concerts. The first, on February 11, 
but the personal opinion of the critic who covers the at the Academy of Music, will be of a festival character. 
performance.—Editor’s Note.] The Club will be augmented by the presence of former 
members and will be accompanied by the entire Philadelphia 
MARGARET: MATZENAU are CONTRALTO, IN LOHENGRIN, Orchestra. The program will include the following choral 
Post — 2 World numbers: Hymn of Praise, Mendelssohn; Song of Destiny, 
| Matzenauer, a had the part . . . the painful ululatory of Brahms; The Uplifted Gates, Gilchrist. The orchestra 
of Ortrud, was in fine voice. Mme. Matzenauer, will also play, for the first time in Philadelphia, Silver 
; MARIE JERITZA, SOPRANO, IN LOHENGRIN, NOVEMBER 10 Plume, a composition written by Mr. Norden, the club's 
; Mail : Herald director. Soloists for this concert will be Ruth Rodgers, 
Jeritza was in splendid voice. Mme. Jeritza’s . . . voice was soprano; Richard Crooks, tenor, and Ethel Righter Wil 
not in perfect form, with some : ; 
| touches of shrillness and occa son, soprano, 


sional tremolo. 


RUDOLF LAUBENTHAL, TENOR, IN LOHENGRIN, 
NOVEMBER 11 
Herald 


Wo 
His voice has gained notably in _ Mr. Laubenthal’s handsome but 


strength and clearness. 


tinny Lohengrin, 


OLGA SAMAROFF, PIANIST, HOVERARA 11 


American 
There were, moreover, frequent 
moments of grande ur in her con- 
ception and delivery, notably in 
the first and third movements 
[Largo] of the Chopin work. 


imes 

. but she missed its depths 

[Chopin sonata], and the sus 

tained song of the slow move 

ment . . . was almost trivial 

and tonally insignificant in her 
ands, 


PHILHARMONIC CONCERT, NOVEMSES 13 


The audience was large. 
American 
About two thousand music 
students took advantage of the 
first-rate program. 


BENIAMINO GIGLI, 


American 
He keeps his vocal art ex- 
quisitely refined, and his tones 
remain appealing, even in the 
most impassioned episodes. 


TENOR, 
NOVEMBER 


orld 
Evidently, this selection did 
not hit the student fancy, as th: 
attendance was somewhat slim 


IN ANDREA CHENIER, 
12 


World 
He was a bit strident upon 
occasion, 


FLORENCE EASTON, SOPRANO, IN ANDREA CHENIER, 
NOVEMBER 12 


Herald 
Florence Easton . . . performed 
her part with vocal and_histri- 
onic skill, dramatically effective. 


NICHOLAS MEDTNER, 


Post 
Miss Easton could not convince 
us at all that such a person as 
Madeleine ever existed or could 
exist outside Italian opera. 


PIANIST, NOVEMBER 13 





MARIE LANGSTON LIST. 


and part of December: October 14, York, Pa.; 16, Newark, 
N. J.; 22, West Chester, Pa.; 27 (afternoon), Philadel- 
phia; 27 (evening) Mauc h Chunk, Pa.; 28, Palmerton, Pa. ; 
29, Tamaqua, Pa.; 30, Shenandoah, Pa.; November 4, 
Hanover, Pa.; 8, Camden, N. J.; 10, Shenandoah, Pa.; 11, 
Coaldale, Pa.; 12, oe ee Pa.; 13, Slatington, Pa 

15, Pennington, N. J.; 18, 20, Philadelphia, Pa.; 25, Pas 
saic, N. J.; 28, Catasauqua, Pa, (joint recital with Hans 
Kindler) ; December 7 (afternoon), Mt. Carmel, Pa.; 

7 (evening), p> wc NG Pa.; 8, Frackville, Pa.; il, 
Camden, N. J.; 13, Philadelphia, Pa.; 20, Wilmington, Del. 


Schnitzer to Play in Chickering Hall 


Germaine Schnitzer announces a series of six concerts of 


Herald Mai - » “ : , 
. the “Appecsionste’” of Bee- Beethoven's “‘Appassionata’’ fol romantic music for the piano to be played in the Music 
thoven was taken with a full lowed. . . . Here again were Salon of Chickering Hall, New York, on six evenings in 


realization of its title. 
ost 
The “Appassionata’” he played 
with a full realization of all that 
it implied, 
Sun 
His playing had no little bril 
liancy, poetic taste and fine un 
derstanding. 
Evening World 
He has good command of tonal 
coloring. 


GIUSEPPE DE LUCA, TENOR, 


sound and fury, but little indica 
tion of any liberating fancy or 
enkindling emotion, 

ail : 

He smote the piano in a 
manner that obtained from it 
only dour and sullen response. 
The touch which elicits the graces 
of tone and the beguilements of 
singing legato is not at his com- 
mand. 


IN TALES OF HOFFMANN, 


NOVEMBER 13 


Sun 
Mr. . . . did not rise to a 
level of distinction. This achieve 
ment was reserved for Mr. De 
Luca, who impersonated Coppe- 
lius, Dappertutto and Dr. Miracle 
with interesting versatility of 
make-up, voice and style. 
American 
Giuseppe de Luca, in his triple 
role, could not have been im- 
proved upon for versatile his- 
trionism., 


Journal 

A good. many of last night's 
roles were visibly and audibly 
miscast. 

Perhaps the most patent exam- 
ple of this was Mr. de Luca in 
the three roles of Coppelius, 
Dappertutto and Dr. Miracle. 

. He worked hard at the 
three roles, but he was evidently 
out of sympathy with their genre. 

ost 

Mr. de Luca, again, was really 


January 
Thursday, 
February 
up of compositions by 
Schumann, Chopin and 


The dates are Wednesday, 
28; Friday, January 30; Sunday, February 1; 
February 5; Sunday, February 8, and Wednesday, 
11. The programs will be made 
Weber, Schubert, Mendelssohn, 


January and February. 


The second concert is on April 22, when the program 
will consist of a capella numbers, including for its initial 
performance me recent Mendelssohn Club prize composi- 
tion, Hymne, by Dr. Karl Weigl of Vienna. Fred Patton, 
baritone, will be the assisting artist on this occasion. 


Francis Rogers in Recital 


Francis Rogers, baritone, includes among his receat en 
gagements an appearance at Miss Porter’s School, Farming- 
ton, Conn., at which time his interesting program contained 
two numbers written for him, Nevin’s The Rosary and 
Bruno Huhn’s Invictus. Mr. and Mrs, Rogers gave a recital 
of songs and original monologues at the residence of Mrs. 
John Henry Hammond on Monday afternoon, December 8. 


Miserendino Recital January 4 
Illuminato Miserendino will give a violin recital in Town 
Hall, New York, on Sunday afternoon, January 4, in a pro 
gram containing works by Beethoven, Tschaikowsky, as well 
as a group by Chopin, Tartini-Kreisler, Wieniawski, and 
Saint-Saéns. 
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W orld successful only in the third of 
Mr. de Luca. . . was at his his parts, Dr. Miracle. ° 
best as Dappertutto. T H E a} T E N O R 
2 
MIGUEL FLETA, TENOR, IN TALES OF HOFFMANN, 
NOVEMBER 13 Studk:: 4 West 40th Street, New York 
American Journal 
ert Wired: Hits as Henan wae Opposite Public Library. Tel. 4792 Penn. 


Miguel Fleta was an unalloyed 
delight as Hoffmann. He handled 
the French diction and _ style 
with exquisite grace and finish. 


Mail 
Miguel Fleta looked and acted 


seemingly the most out of place 

of anyone on the stage. He was 

a thousand miles or so from being 

Hoffmann, and he had a rather 

fearful time with the music. 
Herald 
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better than he sang. In fact, he Mr. Fileta as Hoffmann was 
looked and acted the part ex- neutral and ill at ease, though he 
traordinarily well. sang some of his music well, 








Giannini’s Tour 

The fall tour of Dusolina Giannini, which closed with 
a solo appearance with the Schola Cantorum on December 
30, included twenty-three concerts between October 17 
and January 1. In connection with her appearance on 
December 30, when she sang the soprano solo of Brizeis, 
it is interesting to note that it was with the same or- 
ganization with which Miss Giannini made her sensational 
debut in March, 1923. Immediately after New Year's, Miss 
Giannini will start her winter tour, which will continue 
until April 23 and will include two appearances in St. Louis, 
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THE MASCOT, 
the ten months’ old English sheep dog, Jasper, of pedigree, 
who is the pet of the A. Russ Patterson family. Here he is 
ve gs a showing his affection for Idelle Patterson, soprano, who is 
ETTORE CADORIN, little taller than Jasper. 





contralto, who recently gave a New York recital in Aeolian FRANCE’S MUSICAL PEASANTS. 
Miall 


winning the best of criticisms from the New York 


y _ . 7 Pang ~plehr > 
ond woncert will be announced shortly This is the way the peasants of Brittany celebrate the 


“Pardon,” a religious festival which occurs once or twice a 

year. The above photograph was taken at St. Hervé, near 

Gourin in the Black Mountains, by Louis Bailly, noted viola 
player. 
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ROYAL ARTISTS IN A ROYAL HALL—THE LONDON MANAGERS, LIONEL POWELL AND HOLT, CERTAINLY SECURED A NOTABLE LIST OF STARS 
AROUND 9,000 PERSONS. THIS WAS THE WAY THE ADVANCE BILLS 
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PUCCINI. — 
4 photograph presented by the famous operatic composer, : , 
who recently passed away, to Edith Mason Polacco last sum Vew York vocal te acher, who is using a special diaphragm 
mer when she visited him at his home in Via Reggio. The apparatus for developing breath control. He claims : & 
inscription says: “To Mme. Edith Mason Polacco, admirable PERCY GRAINGER AND DR. R. H. RUSSELL. <r pode with it ree all of = oe agen it 
° * gal Another unique eature a ve rabilisee studios ts 
Mimi and exquisite Butterfly. Souvenir of G. Puccini, Via The above picture was taken while Percy Grainger was on *] y. le ‘hick ives a performar Sen penlidens. deere 
Reagio May 1924.” a , ‘i "Tes iy te opera class, which give: Pp mance r ¢ t 
veggro, Ys ‘ board the steamship Maunganuii returning to tial 
companied by his old friend Dr. R. Hamilton Russell. Dr 
Russell came to America to attend the convention of the 
American College of Surgeons with a group of famous sur 
geons, Dr. Russell is also one of 


pianists of 


TRABILSHB, 


some 





America a 


the leading 


amateur 
Australia. 
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THE STUDENT CHORUS IN THE 
MARCELLA 


who, in a ree 


GEON, 
ital at the 


siz artiate 


Hotel 


coach 


Pianist-acc istor 


ballroom, Dece 


ompanist, 
mber 21, presented who are 


ing their programs with her (Sarony photo.) 


MABEL FARRAR, 
who has been first violinist with the Cleveland Orchestra, 
and is at present appearing in concert. Miss Farrar has 
attained much success at all of her appearances—under the 
management of Beckhard and MacFarlane. Miss Farrar 
was assisting artist with Esther Dale, soprano, who gave her 
recital at Town Hall, December 10, and is also scheduled to 
appear with Elly Ney. (Unity photo.) 


EDWARD G. HOLLOWAY, 
Boghetti Wi 


tenor of power and extensive 


Holloway possesses 

range. He 

is soloist at the Princeton Presbyterian Church, Philadelphia, 
and is also president of the Philadelphia Choral Society 


artist-pupil of Giuseppe 
a genuine dramatic 


THE ASSOCIATED GLEE CLUBS OF BALTIMORE AND WASHINGTON 

photographed on the occasion of a concert given in the Lyric Theater, Baltimore, Md., December 4. The Baltimore organi- 
vations include the Baltimore and Ohio Glee Club, Grachur Glee Club, Metropolitan Club and the Meyerbeer Singing 
Society, and the clubs from Washington comprise the Almas Chanters, Davison Glee Club and the Interstate Male Chorus. 
The concert was given under the auspives of the Associated Glee Clubs of America, initiating this association’s activities in 
the Baltimore-Washington district. The concert was a delight musically, and in the audience were noted several distin- 
guished members of the official circles of Washington, including Mr. Gillette, Speaker of the House. The Hon. Clyde B. 
Litchison, chairman of the Interstate Commerce Commission, is the director of the Interstate Male Chorus. Clayton W. 
Old, president of the Associated Glee Clubs, spoke briefly on the aims and progress of the new organization of the glee club 
(Photo by Hughes Company, Baltimore.) 


men 


PRODUCTION 
now playing at the Jolson Theater and which has caused such favorable comment. 
heen acclaimed the most beautiful ensemble of its kind heard on Broadway in many a year. 
is collected from many of the vocal studios in New York City and this is easily appreciated from the exquisite ensemble 
work and tone quality, so rare in musical productions of this type. 
certainly the only real operetta offered in the theaters this season. 


THE STUDENT PRINCE 
The chorus has fifty voices and has 
It is said that the personnel 


OF 


The Donnelly-Romberg version of Old Heidelberg is 
(White photo.) 


EDNA THOMAS 
and her accompanist, Mary Hyams, snapped while in Sydney, 
Australia, wearing their East Indian costumes, recently ac- 
quired on their trip through the Orient en route to Australia. 


MR. AND MRS. THOMAS JAMES KELLY, 
distinguished musicians and vocal teachers, of the artist 
faculty of the Cincinnati Conservatory of Music, who spent 
a few days in Chicago during the Christmas holidays, renew- 
ing old friendships and making new acquaintances before 

resuming their busy studio work in the Queen City. 
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KEENNESS OF HEAR- 
ING AND ITS RELA- 
TIONSHIP TO THE 

TEACHING OF 
SINGING 
By William A. C. Zerfi 


Copyrighted, 1924, by the Musical 
Courier Company. 











That keenness of hearing is a factor of great importance 
in the teaching of singing hardly needs to bé emphasized, 
yet there is no doubt this factor is frequently raised to a 
position of importance from which it is liable to exert a 
dangerous influence upon the attitude of those to whom 
teaching. is-a profession. Speaking generally, fineness “of 
hearing is expected of all musicians, but it is perhaps to the 
violinist to whom we instinctively turn when fine shadings of 
pitch and quality are desired. A violinist must possess a 
highly developed sense of pitch or perish, whereas the 
pianist is required merely to strike a string the pitch of 
which is already determined. Gradations of tonal quality 
are possible to a limited extent by both, but the quality of 
the instrument is the chicf determining feature, though the 
violinist has perhaps greater possibilities as regards the 
choice of quality than the pianist. 

When we turn from such instruments to the human voice, 
we face a problem of a character so different as to require 
a marked change of attitude, for the problems of the singer 
are vastly different from those of other musicians. Further, 
it is necessary to recognize that the difficulties which a singer 
himself faces are again different from those which his 
teacher encounters and a situation of the greatest com- 
plexity arises. In the opinion of the writer it is of so dif- 
ferent a character from that of “music” in its generally 
accepted sense that vitally important factors have either 
been overlooked or the attempt has been made to gloss over 
the situation. 

The teacher of singing, in the exercise of his profession, 
encounters largely either potential singers whose voices 
have received little or no development, vocal students with 
a varying number of years of study behind them, or else 
singers with a career of professional singing who still 
find themselves in need of help to enable them to continue 
their work successfully. These three classes are obviously 
liable to the greatest possible variations and can only be 
used in a general sense. 

If we take, for example, the untrained voice of a po- 
tential singer, the teacher is confronted with the task of 
developing the organ which only after it is developed will 
be capable of producing what may be termed its correct tonal 
quality and normal volume of tone. By no effort on the 
part of the student is he able to anticipate the future and 
produce the tone which in two or three years it will be 
possible for him to sing. His teacher, likewise, can by no 
stretch of imagination conjure up in his mind the exact 
type of tone which development will make possible so that 

a situation is faced which is impossible of solution by means 
of the familiar cut and dried methods of voice teaching. 

Again, if we take the second class into consideration, 
that of the student with several years of study, unless this 
study has been along correct lines—and this is extremely 
unlikely—certain definite habits of tone production have 
already been established which must also be reckoned with 
in the judgment of the quality of tone produced. Here 
again the teacher must either hold his judgment -in abey- 
ance or make a guess at the future, which latter can hardly 
be considered a reliable procedure. 

The third of our cases resembles the second in many 
respects, excepting its greater difficulties on -ccount of the 
habits having existed for a greater period of time and in- 
tensified by the actual public singing which has been done. 

Confronted by such problems the teacher of singing has 
been urged to cultivate his hearing, it might almost be said 
at the expense of everything else, so that it will in time 
become keen enough for him to distinguish every possible 
variation of tonal quality. Good advice indeed, provided 
the recognition of the faulty tone quality carried with it 
an understanding of the reasons why the tone produced is 
faulty and the necessary suggestions for its correction. To 
say that a thing*is bad is one thing, but to determine the 
cause of the ‘badness and further to supply information as 
to the correction of the bad features is a very different 
proposition, 

Must it not gradually become plain to the student. of 
singing that there is much amiss with the teaching of 
singing? That the “listening in” of the teacher must be 
supplanted by something which is vastly more definite 
than the statement that such a tone is good whereas an- 
other is bad, that the “inner ear” must be cultivated in 
order to appreciate fine tone quality, that he must listen 
to famous singers and imitate their tones, regardless of 
the fact that such a procedure is practically impossible, and 
all of which is too vague or indefinite to yield really satis- 
factory results? The student has a right to know, if a tone 
is faulty, the exact reasons for the faulty result, not in 
terms of vacuity but by means of definite statements which 
can be verified and which are not mere gaseous fabrica- 
tions. The cultivation of a fine sense of hearing is in- 
deed important, but it is only a part of the matter and can 
never transcend practical understanding of the instrument 
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which is responsible for the actual production of the tone 
itself. Hearing deals with results, whereas to understand 
the vocal organ is to understand the causes which pro- 
duce the results The old advice regarding the inad- 
visability of putting the cart before the horse holds good 
even in the teaching of singing. 





Lisa Spunt Applauded at Debut 


Out of the Orient comes one who bids fair to attain promi- 
nence in the field of musical art, with a view of a career in 
grand opera. At present she is studying under Lazar S. 
Samoiloff at his Bel Canto Studios. November 9 Mme. 
Spunt gave her initial concert in the United States at the 
De Witt Clinton auditorium, and was the recipient of great 
applause. 

Lisa Spunt was born in Odessa, Russia, twenty-seven 
years ago, and at an early age moved with her parents to 
Alexandria, Egypt, migrating nine years later to Shanghai, 
China, where she met and subsequently , at Tientsin, married 
Reuben Spunt, the “cotton king” of China, and well known 
in philanthropic and social circles. -He died in 1923. 

For the love of her art, Mme. Spunt sacrificed a brilliant 
social career, in érder to pursue her musical studies. As 





(c) Elsin 


LISA SPUNT. 


an amateur she has appeared on many different occasions 
in leading roles in charitable operettas in the city of 
Shanghai. 

In the late spring of this year she intends to sail 
Italy to continue her musical studies, 


for 


Stojowski Pupils’ Activities 

Since October 8, when Alexander Brachocki was heard 
in piano recital in Aeolian Hall, New York, there have been 
several noteworthy debuts among Stojowski pupils, such as 
Shura Cherkassky, who also scored a splendid. success in 
the Chopin F minor concerto with the Baltimore Symphony 
Orchestra; Constance McGlinchee, last spring with 
the Boston Symphony Orchestra in Cambridge; Charles 
Naegele in two New York recitals following successful 
appearances abroad; recently, Marie Safonoff, bearer of a 
name celebrated in music, and, last but not least, Blanche 
Reycelle, a young artist whom the New York Times hailed 
as a new star of unusual magnitude. 


sok vist 


Phradie Wells Congratulated 


Annie Friedberg, manager of Phradie heh nad the charming 
young soprano of the Metropolitan Opera Company, re 
ceived the following letter after Miss Wells? first concert 
appearance in Boston: 

BOSTON 


Dear Miss Friedberg: 
Our first concert on a very 


ATHLETIC ASSOCIATION 

cold night brought out an audience 
which completely filled our gymnasium, Miss Wells was not only 
delightful to lock upon but enthusiastically received from the start 
and maintained the position to the finish. Her rich full voice, striking 
appearance and naturalness should be important factors in a success 


ful concert career, and I congratulate you both. 
Wishing you the compliments of the season, believe me, 
(Signed). Frank P. Son 


Arden Featuring Puccini Aria 
Cecil Arden has the distinction of having had arranged 
specially for her, Puccini’s only contralto aria from his first 
opera, Edgar, written when he was twenty-three years old. 
Miss Arden has been featuring this aria for the last two 
years on all her concert programs. It was arranged as a 
concert number for her by Buzzi-Peccia 
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Normal Classes as follows: — 


DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED-—-WHY? 


MRS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, New York City 


of Improved Music Study 
for Beginners 


MRS. ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohio. Arnold School 
of Music. 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 4 
George St., Newbern, N. C. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 


ADDA C. EDDY, 136 W. Sandusky 
Ave., Bellefontaine, Ohio, Jan.: Cin- 
cinnati Conservatory, June. 


BEATRICE S&S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas, 

IDA GARDNER, 15 West Fifth Street, 
Tulsa, Okla. 

GLADYS MARSALIS GLENN, Box 
1188, Amarillo, Tex. 
MRS. T. O. GLOVER, 
Ave., Waco, Texas. 
MRS. TRAVIS S. GRIMLAND, Mem- 
phis, Tenn. For information address 
5839 Palo Pinto St., Dallas, Texas. 
MAUDELLEN LITTLEFIELD, Dun- 
ning School of Music, 3309 Troost 
Ave., Kansas City, Mo. Normal Ciass 

Jan. 6, 1925. 

CARRIE MUNGER LONG, 608 Fine 
Arts Bidg., Chicago, Ill. Normal 
Classes Chicago and Dallas. Write 
for dates of same. 


1825 Gorman 


HARRIET BACON MACDONALD, 825 
Orchestra Bidg., Chicago, Ili. 

MRS. KATE DELL MARDEN, 61 
North 16th Street, Portiand, Ore. 

MRS. WESLEY PORTER MASON, 
5011 Worth Street, Daiias, Texas. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 

MRS. STELLA SEYMOUR, 1219 Gar- 
den Street, San Antonio, Tex. 

ISABEL M. TONE, 469 Grand View 
Street, Los Angeles, Cal. 
St., Houston, Texas. 

MRS, 8. L. VAN NORT, 2815 Helena 


MRS. H. R. WATKINS, 124 East 1ith 
St., Oklahoma City, Okla. 


INFORMATION AND BOOKLET UPON REQUEST 
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REVIEWS AND NEW MUSIC 














| The following is a list of new music received during the 
week onding Decembe: Detailed reviews of those selec 
tions which this department deems sufficiently interesting 


and important musically will appear in a later issue. ] 


Chicago) 


Edouard Hesselberg 


(Clayton F. Summy Co 


Prince of the Desert, song, by 
Also published for orchestra 


(Schroeder & Gunther, Inc., New York) 


Sunlight and Shadow, song cycle by. Elliot Griffis 

Silver Slippers, for two pianos, by Hazel Cobb 

Max and Jim, song by Hugh Hodgson 

A Sketch, song, by Hugh Hodgson 

Graded Ensemble for two violins and piano (two vol 
umes published separately), by Louis J. Bostelmann. 

Graded Lessons for violin with piano accompaniment 
(three volume publi hed separately), by Louis J. Bostel- 


mann 


(Gilbert Music Co., Chicago) 


Elegy, for violin (cello or French horn) and piano, by 
Helen Sear 
Music 
(Maurice Senart, Paris; Jean Robert, Paris; Fine Arts Importing Corp., 
New York) 
Du fond des Eaux, song, by Beatrice Mary Hall; 
L’Angelus, song, by Joseph Boulnois; Au Printemps, 


Transcriptions of Debussy—organ, 
Romantique; for 


song, by Canteloube; 


Sarabande, Reverie; tor harp, Valse 


piano, four-hands, Nuages; for violin and piano, Ballade; 
for violin or viola and piano, Clair de Lune Che Debussy 
works need no criticism, only commendation for these 
excellent arrangements The Beatrice Mary Hall piece, 


dedicated to Eva Ruth se shows modernistic in 





SOPRANO 
Concert, Oratorio and Recital 


— 
412 Knabe Bidg. 
New York 





NETTA CRAIt 


CARL BUSCH “Spring Greeting” for 


Violin, Violoncello and Piano 
Published by 
A. G. OGREN MUSIC COMPANY, 


PRESENT 


*“Pianiste of Re 
Management: Rata Présent, Hotel Majestic, New York City 


ANTOINETTE HALSTEAD 


AMERICAN CONTRALTO 


MANAGEMENT: 





Rockford, III. 


























Celebrated Spanish 
Piano Virtuoso. 
Teacher of many 


R. E. JOHNSTON, 1451 Broadway, New York City 
famous pianists, 
19 West 85th Street, 


= JONAS 


Telephones: Schuyler 1044 and Schuyler 9923 


: SWARTHOUT 


Chicago Civic Opera 


Cue anm> 








Ss Auditorium Theatre 


VICTOR KASPER 
In Orchestrations —Transpositions—Copying 


Orders Receive Prompt Attention 
Tel. Riverside ‘20215. 796 West End Ave., N. Y. 














WILDERMANN 


INSTITUTE OF MUSIC 
Directed by Mary Wlildermann 
Concert Pianiste— Pedagogue 
Pupil of Leschetizky, Godowsky, Aronson, 
Royal Conservatory at Vienna 
AUTHORIZED TEACHER OF THE PROGRESSIVE SERIES 
OF PIANO LESSONS 





New York Studios St. George, S, 
Vanderbiit Studios 30 Nicholas st. 
16 38th St. 


Bayonne, N. J.—Port Richmend—Greatkills Prep. Centers 
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fluence and is interesting, the rhythms are complex and 
effective, and it has a curious “motto” by way of motive; 
such music causes one to wonder who the composer is. 
The Angelus of Boulnois is a delightful surprise from an- 
other composer, to this reviewer quite unknown; a mas- 
terly work, clever, effective, picturesque. 

Maggie Teyte furnished the poem for Au Printemps, 
of which a piano reduction of the song with orchestra 
accompaniment has come to the reviewer's desk. Judg- 
ing by this score, the orchestration must be very brilliant 
and beautiful for it has a fine delicacy of gossamer tints 
and one cannot but feel that it is a very effective compo- 
sition. Even in its piano reduction it is very well worth 
while. A pity it is that America offers so few opportuni 
ties for the hearing of such things. 


(Carl Fischer, New York) 


Mah Li’l Southern Rose, a song of the Southland, by 
Gustav Saenger; Impromptu for violin and piano, by 
Rowland Leach.—Gustav Saenger’s song is a popular 
number with a waltz refrain and will bring its composer 
many bunches of good fat royalties. The Impromptu, 
dedicated to Richard Czerwonky, is a violin piece of 
great difficulty, rather in the nature of a scherzo, with an 
especially lovely and lilting trio, almost a waltz; one could 
stand a great deal more of this kind of writing, and it is 
safe to predict success for this composition, although only 
first rate players will be able to do it full justice. 


(Composers’ Music Corporation, New York) 


Five Preludes for Harp Alone, by Carlos Salzedo.—A 
note prefatory to these preludes Gui: that they were 
first publicly performed by the composer in Philadelphia 
on November 15, 1917. Therefore they are not, strictly 
speaking, new, though just published. Yet, how new 
they are! How much newer than much that has been 
written since that date seven years ago even by the most 
modern of modernists! That Salzedo is the possessor 
of a brilliant talent as well as a brilliant technic has long 
been well known, yet one is astonished and delighted at 
these latest publications from his pen. They show amaz- 
ing harp virtuosity, amazing inventiveness and no less 
amazing sanity combined with an instinct for modernism 
of the advanced kind. They are, among very modern 
works, exceptional in that, while using the new harmo- 
nies, they are yet easily understood and enjoyed. It is 
unfortunate (for the reviewer) that a great many of the 
signs used in these works are only explained in Salzedo’s 
Modern Study of the Harp, and that that book is not at 
hand. Even — hearing them, the reviewer would like 
to be able to glance them over to recall certain features 
However, that will all be simple for harpists—at least, for 
any harpists who are able to play them in such a manner 
as to do them justice. The titles are Quietude, Irrides- 
Introspection, Whirlwind, Lamentation. The most 
astonishing of them is the Whirlwind. It is marked Ver- 
tigineux, and is all of that and then some. But there is 
not one of them all that is not full of interest, and over 
which the musician will not puzzle his brain as to the 
endless successions of new and lovely harmonies Salzedo 
has invented. In all the literature of the harp there is 
nothing superior to these preludes, and very little equal 
to them. 


cence, 


(Elkin & Co., London) 


Karma, suite for piano from Charlot’s Revue, music 
by Cyril Scott.—This is a suite of five pictures from the 
ballet: Prologue and Barbaric Dance, The Piper in the 
Desert, A Song from the East, Before the Church, Sou- 
venir de Vienne. The music is highly colorful and inter- 
esting, and is more melodically effective than much of 
what Scott has been writing in recent years. His mod- 
ernisms are sane and the construction of these little 
pieces excellent. The piano arrangement, presumably 
by the composer himself, is effective and not very diffi- 
cult. This is a modern work that should furnish a good 
introduction to modernism to those who still fail to under- 
stand it in its most excessive flights. 


(J. & W. Chester, London) 

Toccata, for piano, by E. J. Moeran; Stalham River, 
piano, by E. J. Moeran.—Two brilliant piano works by 
this talented young Irishman. - This is a man to be 
watched if we would be in the forefront of appreciation 
of the living composers. He has real ideas and a real 
individual idiom of his own. He bows to nobody, neither 
classic nor modern, and finds his own way without guide 
in the curious road of modern cross-harmonies, enhar- 
monics, harmonic alterations and all the rest of the 
queer things one is gradually coming to accept as legiti- 
mate and growing fond of. Such writers as Moeran help 
us to understand. 


(G. Schirmer, Inc., New York) 


At the Cry of the First Bird (song), by David W. 
Guion.—An ancient Irish religious poem of much beauty, 
given an effective, dignified and sometimes dramatic set- 
ting by Mr. Guion, who, however, should remember that 
the accent in the word “crucify” is always on the first 
syllable. 

Fluttering Birds (song), by Mana-Zucca—A bright, 
attractive song with Mana-Zucca’s typical freshness; par- 
ticularly good for a light soprano who is able to do 
simple fioratura. 

(Oliver Ditson Co., Boston) 


My Dream (song), by Louis Victor Saar.—Attractive, 
short love song; the composer has found a warm, rich 
harmonic background for a brief lyric. 

Homeward (song), by Cecil Forsyth —A simple ballad- 
like song, particularly effective for low voice. 

De New Born Baby (negro spiritual), by Harvey B. 
Gaul.—Of negro spirituals there are enough and to spare. 
but this is particularly interesting, a Christmas song of 
the fishermen as they leave the harbor of Charleston, 
S. C., on their way to the fishing banks. The tune itself 
is distinctly original and Harvey B. Gaul has given it a 
simple and effective harmonic dress. 


(Durand & Co., Paris; Fine Arts Importing Corporation) 

L’A. B. C. Du 4 Mains, by R. Ch. Martin.—This is a 
book of twenty-nine short compositions for teacher and 
pupil, the pupil’s part being extremely simple and written 
partly in the treble clef and partly in the bass clef. It is 
first rate educational material and will be appreciated by 
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teachers of very small children. It begins with simple 
five finger scales and gradually increases in difficulty. 


January 1, 


(Theodore Presser Co., Philadelphia) 


Valse Phantastique (for piano), by Edna Bentz Woods. 
—Who are we to know better about Mrs. Woods’ Valse 
Phantastique than Josef Hofmann? and here is what he 
thought of the piece: “The Valse Phantastique is a fas- 
cinating, well sounding and throughout a pianistic piece 
well suitable for concert work, brilliant, yet not too diffi- 
cult for the average amateur pianist. It is modern in 
harmonies and pianistic technic yet never cacaphonious 
and always pleasing to the ear. 1 take pleasure in highly 
recommending it to lovers of sound and legitimate mod- 
ern piano music.’ 


(J. & W. Chester, Ltd., 


The Fantastic Toyshop, suite for piano (Rossini), ar- 
ranged by Respighi—Years and years before his death, 
Giacomo Rossini retired from serious composition to de- 
vote the final third of his life to the invention and eating 
of Tournedos a la Rossini and other delicious tid bits, 
but occasionally he salved his conscience by undertaking 
some little musical trifles of some sort, which were hardly 
known or even heard of until someone dug them out of 
some archives two or three years ago, and had them ar- 
ranged by Respighi. They were made into a delightful 
ballet, which, if memory serves right, the Diaghileff 
Troupe was the first to perform, in Paris. Now there is 
a suite from the ballet with a most attractive cover by 
Wyndham Payne, arranged for piano, two hands, by 
Respighi, not at all difficult (third to fourth grade), and 
jolly, jumpy tunes they are. It is nice to think that the 
great man of his age, his triumphs achieved, amused him- 
self with beautifully made little musical trifles like the 
music in this suite. 


London) 


(E. C. Schirmer Musie Co., Boston) 


Marine Sketches (for piano), by Robert W. Manton. 
Robert W. Manton pays a deep tribute to the late Ed 
ward MacDowell in his Marine Sketches for the piano, 
a tribute that extends to the highest degree of flattery 
if it is true that imitation is the sincerest flattery. In 
at least three out of the four pieces one can pick out the 
individual sketch from MacDowell upon which Mr. Man 
ton founded his own impression. 


(The Four Seas Company, Boston) 


Immortal Songs of Transylvania and Hungary, trans- 
lated by Col. Albert Propper.—This collection of half a 
dozen Transylvania and Hungary tunes contains two or 
three that have long been made famous through their use 
by Liszt in his piano rhapsodies. They would be worth 
more if the English text were more carefully made. The 
translator doesn’t mind a little thing like putting the ac 
cent in the words “beautiful” and “honey” onto the sec 
ond syllable—so why should we? 

(Withelm Hansen, Musik-Forlag, Copenhagen) 

Das Herz (thirteen songs), by Yrjo Kilpinen.—Kil 
pinen is a composer little known in this country. These 
are the first songs of his to come under this reviewer's 
notice. They are good songs and there is strength and 
vigor in most of them, for instance in the third in the 
present volume, Sturm auf Fjelden Toset, which has a 
tremendously big, manly, vigorous climax. In style they 
are perhaps more closely allied to Richard Strauss than 
to anyone else, but there is much original feeling in them. 
Some of these (and there are thirteen in all) would be 
decidedly valuable to the singer looking for novelties of 
high class. 
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FINE FACULTY AT UTICA CONSERVATORY OF MUSIC 


Teachers and Students Appearing in Concert and Recital 


The Utica Conservatory of Music, of which Alfred H. Jay 
and Johannes Magendanz are the directors, includes the fol- 
lowing on its excellent faculty: Frank Parker, head of vocal 
department; Alfred Henry Jay, voice culture; Elizabeth M. 
Jay, voice culture; Johannes Magendanz, head of piano de- 



















her future. A particularly interesting feature of the re- 
cital was the performance of the overture to Der Frei- 
schiitz, Weber, and the second and third movements of the 
New World Symphony, Dvorak, played by a piano quartet. 
Mildred Ueltschi, a gifted pupil of Mr. Parker's, assisted 
at this recital, and displayed fine qualities of musi 
cianship in rendering her vocal selections. Others 
who appeared on this program were Ida Samuels. 
Myrtle Philpott, Helen Mangano, Alice Doolittle 
and Alice Newman. 

Cecil Davis, assisted by Rogers Whitemore, re- 
cently gave a piano recital at the New Century 
Auditorium, As already mentioned, Mr. Davis is 
on the piano faculty of the Utica Conservatory. 
This appearance proved an unusual success, a ca- 
pacity audience showing its approval of his fine art 
by enthusiastically applauding him. Mr. Davis is 
well equipped technically and builds his interpreta- 
tions up to splendid climaxes. Mr. Whitemore, 
violinist, a former graduate of the Utica Conser- 
vatory, now studying with Cesar Thompson at the 
Ithaca Conservatory of Music, was given ample 
opportunity to display his growing technic, his fine 
bowing art and his delicacy of expression. 

Frank Parker, head of the vocal department, 
gave two very successful recitals recently, one in 
Watertown and the other in Amsterdam. Mr. 
Magendanz also was well received when he gave 
a recital at the Yahnundasis Golf Club. 


Courboin’s Pacific Tour Ends 


A tumultuous reception was given Charles 
M. Courboin, Belgian organist, on his Pacific Coast 
tour in November and early December, when he 
visited that portion of the country for the first time. 
From Victoria to San Francisco the press and pub- 
lic acclaimed the virtuoso with warm enthusiasm. 

The Portland Oregonian reported, after Cour- 
boin’s recital on the great municipal organ: “One 
noted at once the clarity, the sharp melodic outline, 
the pedal work. M. Courboin is a marvel of swift- 
ness and accuracy. The audience shared a royal 
treat.". The Vancouver Daily Province stated: 
“An artistic triumph for the artist playing 
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partment (teaching piano, harmony, counterpoint, composi- 
tion, musical history and ear training) ; Cecil Davis, piano; 
George Henry Crandall, piano and theory; Florence H. 
Schermerhorn, piano; Clara Wenner, piano; Edna Mae 
Uebler, piano; Charles H. H. Sippel, organ; Albert Kuenz- 
len, head of violin department; Ramon V. Pritchard, violin; 
John Rath, clarinet and saxophone; Lincoln Holroyd, cor- 
net and all brass instruments; Elizabeth M. Illig, elocution 
and physical culture; Paul W. Huguenin, French; Jo- 
hannes Magendanz, German. Italian also is taught at the 
conservatory. 

Mr. Jay, in addition to his wide experience in matters 
pertaining to the management of a conservatory, also is the 
possessor of a very beautiful tenor voice and is much sought 
after as a teacher because of his marked ability in impart- 
ing his knowledge to others. Mr. Magendanz has toured 
as pianist with great success and also has won recognition 
both here and abroad as an instructor of merit. He came 
to Utica in 1912, and his many excellent press encomiums 
attest the success with which he has met there. He is a 
fully authorized teacher and local examiner of the Progres- 
sive Series of Piano Lessons. It was in 1923 that Frank 
Parker, baritone, became a member of the faculty of the 


. 


FRANK PARKER. 





J. MAGENDANZ, 


Utica Conservatory, prior to which he was a member of 
the faculty of the American Conservatory in Chicago for 
seven years. Mr. Parker has appeared in oratorio and re- 
cital and has made two Chautauqua tours. In the last few 
years he has given over three hundred programs. He also 
is a choral director and accompanist. At present he is 
baritone soloist of the Park Baptist Church of Utica. 

A program of piano music recently was given at the 
New Century Auditorium by some of the advanced pupils 
of Mr. Magendanz. Mary Nightingale did some fine Bach 
playing, and Clara Wenney, a popular instructor at the con- 
servatory, interested the audience by her spirited and 
musical playing of numbers by Bach, Chopin and Liszt. 
Margaret Griffith, one of the most brilliant pianists of the 
younger generation among Utica musicians, gave an excel- 
jent account of herself in Chopin’s Scherzo in B flat minor. 
Gladys Goldstone, unusually well equipped musically for a 
child barely ten years of age, played with a crispness and 
clearness of touch and rate of speed that augers well for 


how completely he had overcome his instrument and how 
entirely every technical and mechanical impediment to 
perfect expression at the organ he is alone with his 
or. 

On his return East the organist appeared in Grand 
Rapids with the Detroit Symphony Orchestra under Ga 
brilowitsch, playing for the second time in America the 
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original organ-orchestral version made of Widor’s brilliant 
sixth organ symphony, the score of which is dedicated to 
M. Courboin. After Christmas Mr. Courboin will appear 
in New England and the Middle West, in the South in 
February and March, and again in the East in April. 


Cecile de Horvath a Busy Artist 


In addition to dates already announced, Cecile de Horvath 
played at the State Agricultural College, Manhattan, on 
November 13; at Fort Collins, Col., November 25; at Bil 
lings, Mont., December 12; Ellendale, N. D., December 14, 
and Webster City, lowa, December 17. She plays in Elgin, 
Ill, on January 5. 

In connection with her recent appearance in Quincy, II). 
the Whig-Journal pronounced her “one of the great artists of 
the day.” It said: “Add to the list of favorite musicians 
heard in Quincy the name of Cecile de Horvath, for in het 
first concert here she won the instant and permanent appré 
ciation of the audience, containing many who can really 
judge, for being one of the great artists of the day, Though 
small in size Mme. de Horvath has a personality that re 
veals the dash and vim that characterize her playing, The 
strength she displayed was astounding, but at the same time 
there was a lightness of touch that made the same appeal as 
did the brilliant passages in the varied numbers she played 

She scored a remarkable success at the State Teachers’ 
College at De Kalb, Ill., on August 25, and, as is the usual 
custom at her concerts, was instantly offered a reengage 
ment. The De Kalb Chronicle said: “One of the most 
beautiful and pleasing entertainments of the entire year was 
the musical concert given last evening by Cecile de Hervath, 
internationally known pianist. Mme. de Horvath has ap 
peared in this country and abroad since her debut in the 
musical world, and her work is of the caliber that makes 
one happy in the presence of something beautiful. in the 
hands of Cecile de Horvath the Liszt ballade in B minor 
became a picture story. Without working one’s imagina 
tion to any extent one could sit and picture the dungeon, the 
tortures of the man, and the story he told to the bird.” R 


Tertis Sails 

Lionel Tertis, violist, departed from Europe on Decem 
ber 24, to fill a concert tour in America which consists of 
twelve engagements in January with the Instrumental Ouat 
tet made up of Harold Bauer, Bronislaw Huberman, Felix 
Salmond and himself; five appearances with the New York 
Symphony Orchestra; two with the 


; Chicago 
and many other recital engagements. 


Symphony 


Lappas with San Carlo 
Ulysses Lappas was scheduled to appear as guest artist 
with the San Carlo Opera Company in New. Orleans in 
Pagliacci and Tosca on December 24 and 26, re spectively 
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BUFFALO MUSIC LOVERS FLOCK 
TO TOTI DAL MONTE CONCERT 





Detroit Symphony, With Ernest Hutcheson, Acclaimed— 
Chromatic Club Presents Hinshaw Company—Patton 
Soloist With Orpheus Chorus—Inez Barbour 
in Presentation of Hadley's New Earth— 

Lillian W. Street Gives Benefit 
Concert—Other News 
Buffalo, N. Y., December 6. Thanksgiving night brought 
to Buffalo two stars of the first magnitude in a concert that 
attracted a large audience to Elmwood Music Hall, Toti 
Dal Monte, lyric-coloratura soprano, and her assisting art- 
ist, Dino Borgioli, tenor; with Dorothy Kennedy. accom- 
pianist, and George Possell, flutist. Mme. Dal Monte de- 
lighted with her voice and charming personality, her group 
of songs winning no less favor than her operatic arias. 7 he 
climax was the Lucia Mad Scene which she was obliged 
to repeat in part and add a supplementary aria before her 

audience would allow her to leave. 
The tenor pleased also, scoring a triumph in 
grammed numbers and adding several extras 
Dorothy Kennedy, pianist, opened the program with a 
solo and filled the task of accompanist for both singers ac 
ceptably. 
George 


his pro- 


Possell played beautiful flute obligatos 


direction of the Buffalo 


The concert was under the 
Musical Foundation, Marion de Forest, manager, continu- 
ing the late Mai Davis Smith series 
Detroir SyMPHONY AND Ernest HutcHEeson 
The Buffalo Musical Foundation, Marion de Forest, man- 
ager, brought here, December 2, for the first concert of 


Detroit Symphony Orchestra, 
Ossip Gabrilowitsch, conductor, with the added attraction 
of Ernest Hutcheson, pianist. The program opened with 
a stirring rendition of the Mendelssohn Ruy Blas overture, 
followed by the Franck D minor symphony, closing with the 
dances from Borodin’s Prince Igor, orchestrated by Rimsky 
Korsakoff. This attractive program held the rapt attention 
of the audience who enthusiastically applauded leader and 
men 

Mr. Hutcheson is well known as pianist and pedagogue 
and was given a hearty welcome upon his appearance, and 
an ovation with six recalls at the close of his masterly 
playing of the MacDowell second concerto for piano and 
orchestra. 

The matinee concert for the 
by Victor Kolar (assistant conductor). Explanatory talks 
were given by Edith Rhetts. Elmwood Music Hall was 
packed to the doors, the children evidencing their delight 
in no uncertain terms. 


the orchestra series, the 


young people was directed 


HinsHAw Company Give MARRIAGE OF FIGARO 


William Wade Hinshaw’s opera company gave a charm 


ing presentation of Mozart’s Marriage of Figaro in the 
Playhouse, November 21, under the auspices of the Chro- 
matic Club. The orchestra was under the direction of that 


Knoch, the English version of 
the text by H. O. Osgood. In the capable cast were Editha 
Fleischer, Clytie Hine, Celia Turrill, Pavel Ludikar, Al- 
fredo Valenti, Ralph Brainard and Herman Gelhausen, all 
of whom sang with charm and finish, to the gratification 
of the large audience which was unanimous in its praise. 


excellent conductor, Ernest 


Benerit Concert GIVEN 


Music School fund 


in the 


A benefit for the First Settlement 
was given by Lillian Woodward Street, of Chicago, 
Playhouse on November 17, with R. Leon Trick, pianist, 
and Helen Durrett, violinist, assisting. A committee from 
the Chromatic Club presented Mrs. Street in this literary 
musical evening and a goodly sum was realized. 


BurraLo OrPHEUS 


That sterling organization, the Buffalo Orpheus, a male 
chorus of 135, under the leadership of John Lund, gave the 
first concert of this season in Elmwood Music Hall, No- 
vember 24. The soloist of the evening was Frederick Pat- 
ton, bass, of New York, accompanied by William Gomph. 
A string orchestra assisted and also played solo numbers. 
The chorus was in excellent form and impressed with its 
stirring performances. 

A graceful tribute to Victor Herbert was the presen- 
tation by the orchestra of two of his compositions, Remem- 
brance and Forget-Me-Not. Mr. Patton aroused enthusi- 
asm with his dramatic interpretations, his groups of songs 
in English and German furnishing much enjoyment. Double 
encores were demanded and granted. 


Patron SINGS WITH 


Hapiey’s New Eartu Hearp 


An ambitious undertaking, worthily accomplished, was 
that of the Buffalo Choral Club in Elmwood Music Hall, 
December 1, when the club, under its capable director, 
William Benbow, with the assistance of Mrs. Angelo Read 
at the piano, Lydia Speidel, organist, and a small orchestra, 
sang Deems Taylor's The Chambered Nautilus and the 
principal work of the evening, Henry Hadley’s The New 


Earth, conducted by the composer with the assistance of 
Inez Barbour, New York soprano; local singers—Mabel 
Larkins, also Sydney Wertimer, tenor; Emerson Knair, 


baritone—and a group of tenors and basses from the Guido 
Chorus. The latter work is one of outstanding effect, im- 
pressive and stirring, the performance by chorus and solo- 
ists meriting the hearty applause. Frequent recalls were 
accorded Composer-conductor Hadley. 

Mme. Barbour’s lyric soprano voice and artistic style, com- 
bined with grace of personality, won her hearers in a 
group of solos. She added a Hadley encore with the com- 
poser at the piano. 

Notes 

The Buffalo String Quartet ha’ reorganized and has a 
number of engagements listed. Messrs. Ball, Kogler, Stop- 
per and Schmidt, assisted by Mme. Blaauw, pianist, gave 
a radio concert December 1. 

Among the participants in radio programs of recent date 
were Marjorie Harwood Kemp, Louise E. Sleep, Olive 
Wesley, Agnes Luther Tullis, Gerald Stokes, Laura Duer- 
stein, Lucy MacDonald, May Kreis, and Herman Gahwe. 

Louise Sleep was soloist, December 4, for the German 
mixed chorus concert, with Robert Hufstader at the piano. 

The Statler Ensemble is giving excellent programs daily 
of standard compositions. The members of the Ensemble 
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are Katherine Stang, violinist; Martha Gomph, harpist; 
Agnes Milhouse, cellist, and Mary Reynolds, organist. 

Rebecca Cutter Fox, soprano, with Hazel McNamara, 
accompanist, assisted in a concert given by the Harugari 
Frohsinn, Aloys Stockman, conductor. 

The quartet and chorus choir of the Delaware Avenue 
Baptist Church, of which Robert H. Fountain is director 
and Mrs, Robert Fountain organist, gave Maunder’s can- 
tata, Song of Thanksgiving, on November 30. 

Mr. Fountain assisted George Fisher, of Rochester, in 
an inaugural recital of the new organ of the Lafayette 
Baptist Church, December 4, giving two baritone arias. 

Mrs. Vernon Curtis, of North Tonawanda, assumed the 
position of organist and choir director of the North Pres- 
byterian Church there, on November 30. Mr. and Mrs. 
Curtis are well known in Buffalo musical circles. Mr. Cur- 
tis is solo tenor of the First Presbyterian Church of this 
city. 

Lillian Veatch Evens, soprano, gave an enjoyable pro- 
gram at Hotel Statler for Troop 1, America: Legion, with 


Mrs. Charles Warren furnishing capable support at the 
piano. 
Ada Stettenbenz’ pupils gave an interesting program of 


piano numbers in the music room of the Grosvenor Li- 
brary, December 9. 

The Rubinstein Chorus of Women’s voices has accepted 
with regret the resignation of its conductor, John Lund, 
and have engaged R. Leon Trick as his successor. 

At the monthly musical service of St. Paul’s Episcopal 

Cathedral, the evening of December 7, Mendelssohn’s set- 
ting of the Ninety-fifth Psalm was given by the full 


cathedral choir, De Witt C. Garretson, organist and choir- 


master, and the solo quartet-——Esther Friested Jones, so- 
prano; Eleanor Regester, contralto; Roy Morgan, tenor, 
and Herbert Jones, bass. | M 


Violin Prodigy Plays with Orchestra 


Oscar Shumcky, seven-year-old violinist, was the soloist 
for the second pair of children’s concerts given by. the 
Philadelphia Orchestra, playing the Mozart concerto in A 
major, with the cadenza by his teacher, Albert Maoff. 
Many prominent musicians have commented on the genius 
of this young violinist and predict great things for him 
in the musical world. 


Isiah Seligman’s Pupils in Recital 

The pupils of Isiah Seligman presented a delightful and 
successful program at the Knabe Studio on December 6. 
A varied program was rendered by Jeanette Goldman, 
Emily Schwartz, Dorothy —> Emma Aronovitz, Bea- 
trice Halpern, Helen Perskin, Edward Wolinsky and Sam 
Seagal, all of them playing skillfully, showing the sound 
foundation laid by Mr: Seligman, 


Reifsnyder Artist in Recital 

Agnes Reifsynder presented Ruth Harrington, one of 
her artist students, in a song recital in Philadelphia on the 
evening of November 28. Miss Harrington acquitted her- 
self and her teacher creditably in a program which included 
selections by Mendelssohn, Godard, Hahn, Dell’Acqua, 
Ronald, Scott, Somervell, Mz 1cFadyen, Rogers, Nevin, 
Lehmann and Leoni. 
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| MUSIC ON THE PACIFIC SLOPE 





SAN FRANCISCO ENTHUSES 
OVER MUNZ’ PLAYING 


Courboin Recital Attended by 4,000—Cailleau Gives Concert 
—Elman Warmly Welcomed—“Pop” Concert Offers 
Attractive Program—Notes 


San Francisco, Cal., December 8.—As the third attraction 
of her Matinee Musicales, Alice Seckels presented to her 
patrons, Mieczyslaw Munz, the young Polish pianist. Mr. 
Munz attracted genuine enthusiasm, a proof of the impres- 
sion created by the artist as well as the persuasiveness of 
his personality. He began his program with the organ toc- 
cata, adagio and fugue in C major (Bach-Busoni), which 
showed his prodigious technic and he gave it a scholarly 
reading, enhancing it with his individual style and powers 
of expression. Mr. Munz’s interpretations of a group of 
Chopin, likewise Debussy’s La Cathedrale Engloutie, re- 
vealed an appealing delicacy of tone. 

CuHar_es M. Coursoin Gives OrGAN RECITAL 

In spite of one of the stromiest nights expérienced here 
this winter, about 4,000 attended Charles M. Courboin’s re- 
cital in the Civic Auditorium on the evening of December 
1 and were awarded with one of the most magnificent organ 
programs ever heard in this city. Mr. Courboin’s playing 
was notable for its technical mastery, ingenious combination 
of colors, musicianship and temperament. His program in- 
cluded works of Widor, Saint-Saéns, Bach and Debussy. 
From start to finish, the recital was highly arresting and 
by those present this performance will be recalled with 
joy. 

Rose Retpa CaILLeau Gives SonG REcITAL 

A song recital which attracted attention during this past 
week was given by Rose Relda Cailleau, the San Francisco 
soprano and efficient teacher. This being Mme. Cailleau’s 
first concert in several seasons (and due to ty artistry, 
which is of the first magnitude) she was naturally greeted 
by a large audience of admirers. The soprano was in ex- 
cellent form and presented a well chosen program. Assist- 
ing her were Christine Howells Pfund, flautist, and Relda 
M. Cailleau, pianist, who furnished for her mother artistic 
and sympathetic accompaniments. 


MiscHa Erman Hearp Arter Two YEArs 

When Mischa Elman made his entrance upon the stage 
of the Columbia Theater on December 7, after an absence 
of two seasons, he faced a capacity audience. He played 
with his accustomed polished style and finesse and with that 
virtuosity which has always been one of his greatest assets. 
Throughout his entire program his tone was distinctive for 
its brilliance and beauty. He presented an unhackneyed 
program including numerous novelties by contemporary com- 
posers. At the end of the recital, which was given under 
the management of Selby C. Oppenheimer, Mr, Elman was 
recalled at least a dozen times and responded graciously 


with yQggores. 

Joset Bonime proved a splendid pianist who fulfilled his 
task with facility and musical discrimination, 

Hertz Gives Devicutrut “Por” Concert 

Alfred Hertz prepared an attractive program for his 
Sunday afternoon “Pop” concert at the Curran Theater, De- 
cember 7, featuring as the outstanding number, Bruch’s Kol 
Nidrei for cello and orchestra, the sole part being played 
by Walter Ferner, principal cellist in the orchestra. Mr. 
Ferner drew a rich, mellow tone, controlled by fluency of 
execution and a remarkable technic. The balance of the 
program consisted of Gluck’s Iphigenie in Aulis overture, 


Mendelssohn’s Spring Song and Spinning Song and the 


Leonore overture No. 3 by Beethoven. The selections were 


«given careful preparation and revealed the conductor and 


orchestra in splendid form. 
Notes 

Under the direction of the Elwyn Concert Bureau, Mar- 
garet Tilly, the English pianist who recently took up her 
residence here, made her debut in a recital and proved that 
the fine reputation which preceded her was justified. Miss 
Tilly predominates in the purely academic phase of piano 
literature. She plays works of Bach with understanding 
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of their scholastic side without missing the emotional quali- 
ties. 

Henry Eichheim, violinist, gave a sonata recital in the 
Colonial ballroom of the Hotel St. Francis, representing 
one of the Fortnightlys which are being given under the 
direction of Ida G. Scott. Assisting on the program were 
Ethel Roe Eichheim, pianist, and Arthur Bliss, the English 
composer, who gave a short talk on the compositions prior 
to their performance. 

Emily Lees, a gifted violinist, pupil of Giuseppe Jollain, 
gave a recital in the studio of her teacher, recently. Miss 
Lees will make her professional debut here some time in 
January. 

Radianna Pazmor, mezzo-contralto; Dorothy Pasmore, 
cellist, and Henrik Gjerdrum, pianist, gave an interesting 
program for the ang of the Mill Valley Musical Club. 

Alice Seckels, San Francisco impresario, left here on De- 
cember 4 for New York where she will remain, visiting 
friends and relatives, until after the holidays. Before re- 
turning home, Miss Seckels will visit a number of the lead- 
ing conserv atories in the east for she is to be the manager of 
the new master school scheduled to open here next spring. 

Mr. and Mrs, Frank W. Healy have also left for the At- 
lantic coast hoping to arrive in New York on time to meet 
the Roman Choir which will tour this country, Cuba, Mexico 
and Canada under Mr. Healy’s direction. C. H. A. 


LOS ANGELES SYMPHONY 
PRESENTS CECILIA HANSEN 


Fifth “Pop” Introd-ces Local Soloist—Other 

Los Angeles, Cal., December 15.—The fifth pair of sym- 
phony concerts presented Cecilia Hansen, violinist, as solo- 
ist. Miss Hansen, a newcomer to Los Angeles audiences, 
played the Tschaikowsky concerto for the violin in D major 
in a delightfully competent manner. Her ease and vigor 
were phenomenal. The audience made strenuous efforts 
to break the “no encore” rule, but without success. 

The orchestra opened with the Gluck Iphigenia in Aulus. 
Mozart's symphony in G minor, with the orchestra reduced 
to forty pieces, was beautifully done and heartily applauded. 
The program closed with the Strauss tone poem, Don Juan, 











News 


Firta “Por” Presents Eart MEEKER 
The fifth “Pop” concert took place December 14 at the 
Philharmonic Auditorium, Earl Meeker, local baritone, solo- 


sings artistically. 
variations 


ist. His voice is pure in tone and he 
The orchestra presented, for the first time here, 
on a Russian Theme by six Russian composers. The Fly 
Minuet, from Der Bajazzo by Czibulka, was heard for 
the first time in Los Angeles. The Rimsky-Korsakoff 
scherzo, The Bumble-bee, also had its premiére here. The 
concert closed with Tschaikowsky’s Marche Slave. 
Nores 

December 5 the Orpheus Club, under Hugo Kirchhofer, 
presented a fine program to a packed house. Florence 
Avery Rice, soprano, was the soloist of the evening, and 
Inez Jacobson a fine accompanist. 

The Hollywood Woman's Club Chorus, under Hugo 
Kirchhofer, gave a capacity house concert, the first of the 
season, in the Woman’s Club House Auditorium. Clifford 
Lott, baritone, was the soloist and did his usual finished 
work. 

The Los Angeles Trio gave the first concert of the sea- 
son December 11 at the Ebell Club Auditorium. The pro- 
gram was rendered by Ilya Bronson, May MacDonald Hope 
and Sylvain Noack. 

Ben Whitman,. violinist, late of London, gave a recital 
in Chickering Hall the evening of December 8, which was 
a great success. Mr. Whitman will be a desirable addition 
to the local music colony. Evelyn Kemp was a good 
accompanist. 

The Philharmonic 
the Los Angeles Chamber 
Music Room, December 12. 

The first Philharmonic concert given by W. A. Clarke, 
Jr., to the school children of the city took place recently 
in the Philharmonic Auditorium to 3,000. Bess Daniels, 
of the musical department of the Polytechnic High School, 
gave a short talk before each number. 

Phillip Tronitz, the Norwegian virtuoso, gave a concert 
for the benefit of the Boy Scouts in the Hollywood Masonic 
Temple Auditorium on the evening of December 12. 


concert of 
Biltmore 


Quartet gave the second 
Music Series in the 


Melba French Barr, soprano, has returned from an 
eastern tour. 
Phillip Tronitz, Norwegian concert pianist and teacher, 
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gave a studio tea the afternoon of December 13 in honor 
of Rosalyne Asner, of the Chicago Musical College, a for- 
mer pupil of Mr. Tronitz who has come to Los Angeles 
to act as his assistant. 

Paul Lamkoff, conductor and graduate of the Warsaw 
Conservatory, has located in Los Angeles. 

The second Zoellner Quartet concert, scheduled for De 
cember 5, was postponed because of the illness of Miss 
Zoellner. 

Artist-pupils of Adele Lauth and Louise Gude gave a 
joint recital at Chickering Hall, December 

The pupils of Olga Steeb gave a studio 
evening of December 12. 

The Canadian contralto, Lillian Durkin, was presented 
by the Louise Gude Studio in a recital at Chickering Hall, 
December 10. 

Yette Barber presented her pupils in recital December 5. 

Winifred Hooke, pianist, has moved her studio to the 
MacDowell Club Building on Western avenue. 8B. L. I 


un 


recital on the 


PORTLAND ORCHESTRA 
HEARS MIECZYSLAW MUNZ 


Audience Greets Elman—Denishawns Give Two 
Delightful Evenings—Mrs. MacDowell Appears 


—Notes 


Eager 


Portland, Ore., December 11—QOn December 10 the 
Portland Symphony Orchestra, at its second concert of its 
fourteenth consecutive season, was heard to advantage in 
Tschaikowsky'’s Romeo and Juliet overture, likewise in 
Schubert’s seventh symphony. This delightful concert in- 
troduced to Portland the pianist, Mieczyslaw Miinz, who, 
under Carl Denton’s baton, played Rachthaninoff’s concerto 
in C minor, No. 2. His Chopin group, too, was a big treat 
The huge audience liked Mr. Miinz and called him back re 


peatedly. He gave a number of encores 
ELMAN Turitts Larce AUDIENCE 
Mischa Elman, violinist, thrilled a large and expectant 


December 4. M 
which 
No. 5. 
order 
irtistic 

Bureau. 


audience at the Public Auditorium on 
Elman opened with Nardini’s sonata in D major, 
was followed by Vieuxtemps’ concerto in A minor, 
It is needless to add that many encores were in 
Joseph Bonime’s accompaniments, as usual, were 
Mr. Elman was presented by the Elwyn Concert 


DENISHAWNS Give Two PERFORMANCES 
Ruth St. Denis and Ted Shawn, with the Denishawn 
Dancers, favored the city with two fine performances on 


December 6. Every moment was a joy. This event, which 


was given at the Public Auditorium, took place under the 
direction of W. T. Pangle. 
Mrs. MacDowett Hearn 


The MacDowell Club recently had the pleasure of hearing 


Mrs. Edward MacDowell. Following an interesting talk 
on the MacDowell Memorial Association, she played a 
number of Edward MacDowell’s ‘compositions, She was 


social honors, 
Notes 
Becker, F. A. G. O., 


season at Reed College 


the recipient of many 


gave his third organ re 
on December 9 


Lucien E. 
cital of the 


The school of music of the University of Oregon, Fugen 
Ore., has a new four manual organ and a new auditorium 
R. Oo 


Recitals Under Mayer Management 


Daniel Mayer announces for the beginning of the new 
year following concerts under his management: Debut 
piano recital at Aeolian Hall by Gustavo Carranza, Tuesday 


afternoon, January 6; New 
Ballon, Wednesday afternoon, 
Mischa Levitzki, at Carnegie 


York piano recital of Ellen 
January 7; piano recital by 
Hall, Tuesday evening, Janu 


ary 13, and the first appearance of Arno Segall, violinist. 
Wednesday evening, January 14. Arthur Friedheim, pian 
ist, will also be heard in Aeolian Hall, on Wednesday eve 
ning, January 28, 


Cecil Arden’s Tempting Offer 
Cecil Arden, of the Metropolitan Opera, has amen made a 
tempting offer to create the role of Katherine the Great in 
a new operetta based on Tschaikowsky’s music—which will 
be produced in New York next season. It has been playing 
with great success in London 
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(Continued from page 17) 
Concert At New ENGLAND 
A Christmas concert of the New England Conservatory 
chorus and orchestra, Wallace Goodrich conductor, brought 
a large audience to Jordan Hall on December 17. The 
progress included the Chorale from Bach’s Christmas Ora- 
torio; Gade’s Christmas Eve, a short cantata for contralto 
solo, ‘chorus and orchestra; Christmas songs by Prztorius 
and Herzogenberg, and Henry M. Dunham's Aurora, 
which, written in Boston several years ago, has been 
played by several symphony orchestras. 
A notable first performance was that 


CHRISTMAS CONSERVATORY 


of Margaret Ma- 


son’s Suite for Small Orchestra, written last spring for 
the Endicott competition, in which it was awarded a special 
prize. The composer, who came to the Conservatory from 


Clarinda, la., and who was graduated last June as a pupil 


in pianoforte and composition of Stuart Mason, has pro 
duced in this piece an example of abstract music in a 
modern idiom, with occasional touches of polytonality. The 
work is in three parts—a lively, graceful prelude, an aria 
of slower movement whose theme is exposed by the Eng 
lish horn, and a vivacious orientale as the finale. Tribute 
to the encouragement of composition, of which Miss Ma 


son's piece 
note which 


is an example, was paid on the program in a 

said: “In 1922 H. Wendell Endicott, of the 
board of trustees, offered generous prizes to be awarded 
annually for five years, for excellence in composition. The 
competition is open each year to students of the Con- 
servatory in all departments.” 

The soloists at this Christmas concert were 
Hermann, soprano; Florence Owen, contralto; 
Simmons, tenor; Benjamin H. Russell, baritone; 
B. McCloskey, and Harold Schwab, organist. 

Roman Cuom at SympHony Hai 
Roman Choir, a from the patri- 
Roman basilicas gave a concert 
here on December 17 at Symphony Hall. Under the able 
direction of Cav. Angelo Negri, organist and composer, 
they were heard in a program of sacred and secular music. 
The religious music, which was drawn from Palestrina, 
Vittoria, Viadana, Muller and Perosi, served to reveal the 
delightful purity of tone as well as the precision and bal- 
the choir. For other numbers the audience was 
treated to operatic airs and choruses and Neapolitan folk 
songs 


Mary S. 
William 
David 


bass, 


The 


arc hal 


be vy of 
and the 


singers 
Vatican, 


ance ol 


LAURILLA BAILLARGEON PEMBROKE DAauLguist HEARD 


and Pembroke Dahlquist, 
program December 17 at 
competent assistance of Margaret 


AND 
Laurilla Baillargeon, soprano, 
baritone, divided an enjoyable 


Jordan Hall. With the 


Kent Hubbard, accompanist, the singers were heard in 
two familiar duets—La ci darem from Mozart's Don Gio- 
vanni, and Dite alla giovine from Verdi’s La Traviata 


and in a well chosen list of solo numbers. Being advanced 
pupils at the Hubbard Studios and endowed with fine voices, 
it was to be expected that these singers would reveal those 
virtues of tone production, breathing, phrasing and musical 
intelligence which have long since brought fame to the 
teaching of Arthur J. and Vincent V. Hubbard. Miss 
saillargeon and Mr. Dahlquist were vigorously applauded 
by a large audience 


Civic IN Musk 


The Brookline Civic Society, which has long done a 
great deal to further an interest in the arts in its com- 
munity, has organized a movement for the formation of 
instrumental classes among school children and for the 
estalilishment later of a junior community orchestra and 
hand. “With the cooperation of members of the Boston 
Symphony Orchestra and the New England Conservatory 
faculty,” reads an announcement, “it is intended to form 
as many classes as possible and to give one half-hour 
individual lesson and one hour lesson for groups of five 
or less each week. The lessons will be given after school 
hours and on Saturdays at one of the school buildings, 
and the instructors will be members of the Boston Sym 
phony Orchestra and members of the faculty and advanced 
students at the Conservatory. Instruction will be given on 
the violin, viola, cello, flute, clarinet, oboe, bassoon, trumpet 
or cornet, French horn or mellophone, baritone or alto 
horn, and trombone, and the cost will be but seventy-five 
cents for two weekly lessons. For the present the classes 
will be limited to pupils of the four upper grades and the 
high school, and if more children apply than can be pro- 
vided for, those most worthy, according to their school 
standing and musical ability, will be chosen.” 

Dat Buewt Inspires Porm 

The following poem was inspired by the art of Dai Buell 
and dedicated to her. It appeared in the December issue 
. _— (page 51), a poetry magazine edited by Harold 

inal : 


BROOKLINE Society Promotes INTERES? 


THOSE WHO LEAN TOWARD MUSIC 


For Dar Buetr 

There are those who lean toward music as flowers lean 
toward the sun, 

And there are those who burn to the molten tendrils that 
have just begun 

lo sway dizzily around their reawakened hearts 

You have bared me to a white hour, that I had thought 
was done in those last darts 

Of pain. I can put my finger now on any hill 

And feel myself grow tense and vibrant, I can thrill 

Again to all intuitions I thought dead and dusty 

In their separate cells, dank and musty 

I can put my mouth to a golden trumpet 

Daffodils out of the snow! 

Indeed you have done all this 

Cleansed me to a bliss 

That takes my hand and lets me cup the moon, 

You have traced my mind in beauty with one tune 

LeicutTon Rottins, 


and blow 


Miniature Opera House Opens AvSPICIOUSLY 
VINELLO-JoHNSON SCHOOL 
The Vinello-Johnson School of Voice and Opera dedi- 
cated its new auditorium for operatic performances on 
December 4 and 5 with enjoyable concerts by pupils of the 


AT 


school. The performances were given under the direction 
of Mme. Vinello-Johnson, assisted by Maestro Pietro 
Valleni, accompanist. It was an auspicious beginning, the 


capacity audience of 200 people showing marked enthusi- 
asm. Singing, acting and stage management, together with 
proved not only adequate but also 


costumes and settings, 
effective, 

Two scenes from Il Trovatore were given on Thursday 
evening with Anna Finkelstein, dramatic soprano, as Leo- 
as Azucena, and Americo Sardella 


nora; Lillian Smith, 
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This was followed by the tomb scene from 
Vaccai’s Romeo and Juliet, with Lucrezia Bush, soprano, 
as Julietta, and Laura Tuckerman, contralto, as Romeo. 
The program listed the third act of Traviata, but owing 
to the indisposition of Anthony Guarino, tenor, who was 
to sing Alfredo, this portion of the entertainment was 
abandoned. Instead, Ida Goldberg, soprano, sang the popu- 
lar air of Violetta, A fors e lui, from Traviata. 

On Friday evening, a surprisingly effective performance 
of Pagliacci was given with Pearl Morton as Nedda, Vin- 
cenzo Spolzino as Canio, Mardis Brown as Tonio, Anthony 
Guarino as Peppe and Oscar Granger as Silvio. Vocally 
and histrionically the performance was thoroughly  satis- 
factory, all the participants demonstrating exceptional fit- 
ness to cope with the demands of their roles. The audience, 
a large one, testified to its enjoyment by vigorous hand- 
clapping throughout the performance. Mme. Johnson mer- 
its praise and congratulations for the success of this worthy 
undertaking. 

A feature of the entertainment on Friday evening was 
the singing of a group of songs by Walter Pidgeon, the 
rising baritone, who has just returned from a highly suc- 
cessful tour with Elsie Janis. Mr. Pidgeon received his 
training in this city with Mme. Johnson. He was warmly 
applauded for his musicianly and convincing interpretations. 
Mr. Pidgeon will bear watching. He has made notable 
strides singer and interpreter since his beginnings in 
this city and already merits high rank among contemporary 
baritones. With careful grooming he has potentialities | as 
a star of the first order. 
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Eleanor Painter “A Model Butterfly” 


Eleanor Painter’s debut as Butterfly in the Ex-Royal 
Opera from Berlin can be described as nothing short of sen- 
sational, if one is to judge by the press notices which lave 
reached this country, all of them praising the soprano in 
the highest terms for her singing and interpretation of the 
role. In commenting on her performance, Adolf Weiss- 
mann, in the B. Z. am Mittag of November 6, stated that 
“The poor litthe Japanese maiden of Puccini found last 
night a finished, matchless 
Eleanor Painter has the 


and model interpretation. 
of 


artistic stature the soulful, 





(c) Binder, Berlin 
ELEANOR PAINTER, 
as she appears in Madame Butterfly. 
ecstatic miniature and she, the American, can thereby be of 


high personal value to the German stage in this enlighten- 
ing art of operatic acting.” According to the Vossische 
Zeitung, “With her fine feeling for characterization she pre- 
sented the little figure wholly delicate and fragile, and al- 
most as if Butterfly had from the start the premonition that 
she was preordained for death. Her flexible voice, which in 
the high tones is positively radiant and full of beauty, 
added greatly to this fine performance. However, the 
greatest proof of an artist’s success is in being reéngaged, 
anc such an ovation was given Miss Painter that she was 
immediately reéngaged for appearances in Berlin, while 
Vienna, Budapest and Nice also will hear her as a result 
of this success. 


Mellish Explains Difficulty in Singing Foreign 
Opera 


“One of the biggest difficulties which a singer has to 
contend with in singing an opera in a language which most 
of the audience do not understand,” says Mary Mellish, of 
the Metropolitan Opera Company, “is the lack of response 
to the dramatic as well as the musical climaxes. When, 
as so often occurs in opera, one sentence voices a discovery 
or a denunciation that is the dramatic turning point for 
the whole opera, one feels a lack of response in the audience 
to the dramatic appeal that is a little discomforting, for 
when one steeps oneself in the libretto as well as the score 
of an opera, it is hard to realize that most of the dramatic 
appeal is entirely lost on the audience, in spite of the fact 
that opera inclines far more than the speaking stage to 
expression through gesture.” 


Aldisuce Binds tor Omaha Anoiic Gleb 


The name Omaha Apollo Club probably has a strange 
ring to most ears, but this is simply the Association Male 
Chorus under its new name. Pau) Althouse was soloist 
with the club at his first concert under the new name, sing- 
ing two numbers with the chorus and groups of solos. 


Giannini at Dutch Treat Club 


Dusolina Giannini, soprano, was guest of honor of the 
Dutch Treat Club at the Hotel Martinique on December 23. 
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TOLEDO CHORAL SOCIETY 
GIVES THE MESSIAH 


Symphony Program Much Enjoyed—Grace E. Denton 
Presents Reinald Werrenrath and Renee Chemet 
in Joint Recital—Orpheus Club Opens 
Seventeenth Season—Notes 

Toledo, Ohio, December 19.—The second annual perform- 
ance of The Messiah, by the Toledo Choral Society, accom- 
panied by a group of musicians from the Detroit Sym- 
phony Orchestra under the. baton of Mary Willing Megley, 
was given on the evening of December 16 at the Coliseum. 
The chorus, numbering 350, was augmented by thirty choir 
boys from Trinity Episcopal Church and the soloists were 
Corinne Rider-Kelsey, soprano of New York (formerly 
of Toledo) ; Norma Schelling-Emmert, contralto; Clarence 
Ball, tenor, and Roscoe Mulholland, bass-baritone. The 
presentation was enthusiastically received by an audience of 
3000. The officers of the society are Mrs. W. F. Schmitt, 
president; C. H. Mosbach, vice-president; W. C. Meyers, 
recording secretary; Helen Cooper, corresponding secre- 





tary; H. Jameson, financial secretary, and A. J. Arndt, 
treasurer. 
SyMPHONY PreEsENTS FINE PROGRAM 
The Toledo Symphony Orchestra, Lewis H. Clement, 


conductor, gave the second symphony program of its fifth 
season on the evening of December 9 at the Coliseum. The 
assisting soloist, Raymund Koch, bass-baritone, sang In- 
vocation of Orpheus from Peri’s Eurydice; Dio Possente 
from Faust, with orchestral sccompaniment, and also a 
group of songs with Mrs. E. D, Northrup at the piano. 
The orchestral numbers consisted of Beethoven’s symphony 
in C minor, No. 5; Tschaikowsky’s Nutcracker Suite, and 
the Vorspiel to Wagner’s Meistersinger. 

OrpHeus CLus Opens SEVENTEENTH SEASON 

The Orpheus Club, Walter H. Ryder, director, appeared 
in concert with John Barnes Wells as soloist, on the eve- 
ning of December 10 at Scott Auditorium, The event 
marked the opening of the club’s seventeenth season and the 
fourth appearance of Mr, Wells with this organization. 
The club, as is its custom, began the program by singing 
Beethoven's Glory to God in Nature. Other selections were 
by Logan, Richards, Sullivan, Curran, Forsyth and Durrner. 
CHEMET AND WERRENRATH IN Rivoit-City CONCERT SERIES 

Renee Chemet, violinist, and Reinald Werrenrath, bari- 
tone, were presented in joint recital on the evening of De- 
cember 12 at the Rivoli Theater, as the fourth event in the 
Rivoli City Concert Series under the management of Grace 
E. Denton. The program proved a veritable triumph for 
both artists and many encores were demanded by the appre- 
ciative audience. The house was completely sold out and it 
was necessary to seat about 200 on the stage. 

NoTEs 

John Gordon Seeley, organist of Trinity Episcopal Church, 
gave a Bach program on Trinity organ, at noon of December 
8. This recital was one in the regular series offered by 
Mr. Seeley on Monday noons during October, November 
and December. 

Albert A. Stanley, for thirty-five years head of the mu- 
sic department of the University of Music of Ann Arbor, 
Mich., and Mrs, Stanley were guests of Conductor and Mrs. 
Lewis H. Clement for the Toledo symphony concert on 
December 9. 

Edmund D. Northrup, director of music of the First 
Unitarian Church, presented the church chorus in a concert 
on the evening of December 2, assisted by Ethel Schwertzler, 
violinist, and Maud Drago and Mrs. Northrup, accom- 
panists. 

The Scott high school glee club, under the direction of 
Clarence Ball, made its first public appearance for this sea- 
son on the evening of December 11 at Scott Auditorium, in 
a comic opera, Captain Crossbones, accompanied by the 
Scott high school orchestra, Bessie Werum, conductor. 

Members of the Monday Musicale gave a program of 
music in the classical period from the works of Bach, Han- 
del and Gluck in the J. W. Greene Auditorium on the after- 
noon of December 8, with Grace Charlotte Taylor as chair- 
man, F. I. G. 


Jeanne Gordon Catches Critics’ Eyes 


When a singer has been at the Metropolitan Opera for 
four or five years, no matter how good he or she may be, 
the New York critics naturally fall into the habit of passing 
over his or her appearance in a familiar role with a few 
perfunctory words. It is unusual, as they have recently 
done in the case of Jeanne Gordon, to single an artist out 
for special notice in an old, familiar role. When Jeanne 
Gordon recently sang Marina (Boris) for the first time this 
season, the Times remarked: “She employed the sensuous 
beauty of her tone in a way that gave interest to the lines 
they did not inherently possess.” Especially did her sea- 
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sonal appearance as Venus catch the critics’ eye. “The 
Metropolitan has shown no handsomer nor more alluring 
Venus than the American contralto,” said the Evening 
World. While the American and the Brooklyn Eagle both 
presented excuses for Tannhauser, ‘divinely tall and most 
divinely fair” the, former thought her, adding “one could 
= understand the allurement of Tannhauser ;” while the 
Eagle said: “Yet were we Tannhauser we doubt that the po 
lite society of the Landgraf’s court, Elizabeth included, could 
have tempted us from a Venusberg, a Venusberg ruled, more 
over, by a lady who sang such ravishing strains in the voice 
of Jeanne Gordon.” 


Kansas City Enjoys Volpe’s Orchestra 
Kansas City, Mo., December 18.—A concert that 
cially attracted attention was that given in Ivanhoe Audi 
torium, December 14, by the Conservatory Orchestra of the 
Kansas City Conservatory of Music, under the direction of 
Arnold Volpe. It was the first symphony concert by this 
organization, composed of seventy members, chiefly students. 
Mr. Volpe gave a fine reading of the Beethoven Pastoral 
symphony, No. 6, obtaining admirable effects and showing 
excellent control over the players, who gave evidence of 
careful preparation. Massenet’s Scenes Napolitaines was 
also performed. Carl Zimmerman, pianist, played delight 
fully Weber’s Conzertstuck, and Helen Swain, soprano, was 
enjoyed in the Polonaise from Mignon, The auditorium was 
crowded with an enthusiastic audience. 


Grace Wood Jess Charms 

Wherever Grace Wood Jess sings her well chosen pro 
grams her audiences fall under her spell. The Evening Ob 
server of La Grande, Ore., reviewed her appearance there 
on October 17 as follows: “One of the most charming of 
musical recitals heard in this city in many months. Music 
lovers warmed to the singer's pleasing personality from the 
start. An informal explanation of each song with 
its meaning and setting brought the audience and performer 
so intimately together that the listeners responded at once to 
every mood and sentiment portrayed beautiful cos 
tumes and acting ability of a real artist, Miss Jess admirably 
succeeded in creating the atmosphere desired. Audi- 
ence laughed delightedly again profoundly touched.” 


Quartet Appearances 


espe 


Among the cities to be visited this month by the Piano 
Quartet consisting of Harold Bauer, pianist; Bronislaw 
Huberman, violinist; Felix Salmond, cellist; and Lionel 
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Norwalk Hears Messiah Finely Sung 

Norwalk, Conn., December 15.—Music lovers of Norwalk 
filled the South Norwalk Methodist Church on December 
12 to hear the People’s Chorus, under the direction of Lucy 
Marks Morrison, sing Hindel’s The Messiah. The greatest 
enthusiasm was expressed for the excellent presentation of 
this big work. Mrs. Morrison was a most efhicent director 
and obtained some very effective results from the chorus 
Particularly impressive were the Glory to God, the Halle 


lujah chorus and the Amen chorus. Assisting artists were 
Lisa Roma, soprano; Georgia S. Childs, alto; Judson House 
tenor; Fred Patton, bass All had fine voices and in 
terpreted their solo parts feelingly and artistically. Mrs 
W. H. Sniffen at the piano and Carleton L’Hommedieu at 
the organ did most commendable work The Evening 
Sentinel praised the entire concert highly, saying: “The 
stirring choruses and solos of the great oratorio were sung 


in a manner that again justified the high position the choru 
holds in the esteem of local residents and was another 
tribute to the unceasing work of the members and of Mrs. | 
J. Morrison, the director There were points last night 
when Mrs. Morrison worked like a Trojan, and she carried 
the chorus through many difficult passages in a manner that 
reflected credit on her.” The Norwalk Hour commented 
‘Through the untiring work of the director, Mrs. Lucy 
Marks Morrison, this concert excelled any previous efforts 
of the chorus,” ? 


The Incarnation Used Extensively 
The first rendition of 
cantata, The Incarnation 


Nevin's new Christmas 
was heard in Colton Memorial 
Chapel, L. afayette College, December 14, when it was sung 
hy the choir of St. Mark’s Reformed Churel About one 
hundred choirs sang it during the Christmas season 


George B 


Sundelius to Sing for Swedish Society 


Marie Sundelius will give a recital for the Ladies’ 
bane nel of the Lutheran Inner Mission in New York at 
the Great Hall of City College on February 17. This is a 
reengagement from the 1922 23 season, when Mme, Sunde 
lius sang for the society late that May with marked success 
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December 17.—A large crowd greeted 
fourth in the series of ten 


Berea, Ohio, 
Albert Riemenschneider at the 
vesper organ recitals, on December 7. Increasing interest 
has been shown at every recital until at this one, there was 
a veritable burst of applause after each number. Mr. 
Riemenschneider was never in better form, and the fine organ 
seemed to rebound at his touch. Dr. Herbert Riemen- 
schneider assisted, singing Jesus Only by Rotoli. His voice 
showed to good advantage and he displayed fine control and 
contrast. The last group of four compositions by the 
organist, Pietro A. Yon, was played with much charm, 
giving an added touch to the well-balanced program. >. 

Boston, Mass. (Sce letter on page.) 

Buffalo, N. Y. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio. (See letter on another page.) 

Detroit, Mich. (See letter on another page.) 

Knoxville, Tenn., December 17.—A morning with 
3eethoven was arranged by the Tuesday Morning Musical 
Club, preceding the weekly rehearsal of the chorus on 
November 25, in accordance with the plan of study for 
the year. An interesting sketch was read by Mrs. David 
faker. A brief program was rendered by Mrs. Ellis, Mrs 
Otto Roehl, Ella Fang and Mr. Nelson 

The Community Service Council is again sponsoring Sun 
day afternoon organ concerts, the first of which occurred 
in the First Baptist Church, bag rg 30. Mrs. Walter 
Epps, organist, assisted by J. Pickle, gave the pro- 
gram which was broadcast A station WFBC. 

The second concert of the series, given in the Church 
Avenue Methodist Church, December 14, was arranged by 
Elizabeth Platt, organist, with the assistance of Mrs. James 
Rule, soprano. Wilma Schuping, contralto of the choir, 
also Mary Conner, contralto, Margaret Conner, violinist, 
and Mr. Nelson, pianist 

May Cooley, organist at the Third Presbyterian Church, 
has for several weeks given brief programs preceding the 
evening service. 


another 


bass, 


Lewiston, Me., December 18.—Mrs. Allen P. W inslow, 
of this city, mother of Helen M. Winslow, Mr. DeGogorza’s 
accompanist, died at her home here after a year of ill 


health, on December 16, at the age of eighty-one. 
F. 
Pacific Slope.) 


Los Angeles, Cal. 
Minneapolis, Minn. 


(See 

(See letter on another page.) 

Montevallo, Ala., December 20.—A _ splendid faculty 
concert was given at Alabama College, December 13, by 
Elizabeth Frances Young, who is head of the piano normal 
department; Mary Melissa Snyder, of the voice department, 
and Elizabeth Blair Chamberlin, accompanist, who is a 
member of the piano department. Miss Young and Miss 
Snyder are both graduates of the New England Conserva 
tory of Music, and Miss Young has also been a student at 
the Boston University. Mrs. Chamberlin is a graduate of 
the Cincinnati Conservatory of Music and has been a student 
at Peabody Conservatory of Music, Baltimore, Md. A. 

Muncie, Ind., December 19.—The Business and Pro 
fessional Women’ s Club, of which Myrtle a geen is presi- 
dent, brought a delightful attraction here last month. The 
Marmeins—Miriam, Irene and Phyllis—in their original 
drama-dances, assisted by a musical ensemble, gave an enter- 
tainment of artistic merit. 

The first of the Matinee Musicale Series was a recital 
by Tito Schipa, tenor of the Chicago Civic Opera, with 
the young Cuban pianist, Jose Echaniz, as assisting artist, 
on November 29. A large and enthusiastic audience gave 
evidence of its pleasure by demanding numerous encores 
which were graciously given by Mr. Schipa. The fact that 
these recitals are on a successful basis and continue year 
after year is due ° the untiring effort of Mrs. Ray Johnson 
and Mrs. John J. Burkholder, concert managers for the 
club. 

A nonsense program was given by the Matinee Musicale 
November 26, under the leadership of Mrs. Olin Bell. 

The first district meeting of the Federated Music Clubs 
was held at the Hotel Roberts, December 3, with the Muncie 
Matinee Musicale as hostess and thirty-one representatives 
from Bluffton, Elwood, New Castle, Portland and Pendle 
ton. Mrs. Henry Schurmann, president of the Indiana 
Federation of Music Clubs and honor guest of the day, gave 
an account of the founding, organization and Fenathoninn 
of the State national federations. 

Recently the Junior Matinee Musicale gave a program of 
ensemble music at the Hotel Roberts under the leadership 
of Roberta Van Buskirk, assisted by Mrs. Frank Van R 
Bunn. 

The story of Bethlehem, a Christmas cantata by Daniel 
Protheroe, was beautifully sung by a chorus and soloists of 
the Matinee Musicale at the First Presbyterian Church. 
About sixty-five took part under the able director, Mrs. 
Howard Cecil, and gave a splendid performance. The solo- 
i were Mrs. Alfred Kilgore, Ellen oo Mrs. Potter 
Lucas, Marie Swisher, Ernest Warnock, Ed Weisse, Frank 
Magrane, E. Kinney Miller, M. L. Benson and Donn 
Murray. Mrs. M. L. Chaddock was at the piano and Mrs. 
Eugene Oesterle at the organ. M. B. 

Peoria, Ill., December 19.—Edward Rechlin, organist 
of the Holy Trinity Church, New York City, gave a splendid 
recital at the Shrine Temple, November 17. 

On November 26, Leo Ornstein, pianist, appeared in recital 
at the Shrine Temple under the Charles C. Adam’s manage- 
ment and was well received. 

The women’s chorus of the Amateur Musical Club, 
Margaret Plowe, director, with Orpha Kendall Holtsman, 
soprano, gave a delightful concert the evening of December 
11 at the Central Christian Church. Alma King, contralto. 
assisted in one number. Bertha Brunner at the organ, and 
Anna Kerr Bird, Majella Lacey, Martha MacKemer Brown 
and Olga Godel, violinist, added much to the choral num- 
bers. Hattie Zinzer Wookey was accompanist. 

Margot Hayes, contralto, and Florence Brinkman, pianist, 
appeared, December 16 and 17, in recital under the auspices 
of the United Women Workers of the Central Christian 
Church. 

Grace Wood Jess, interpreter of folk music, gave one of 
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her charming recitals in costume before 
at the Women’s Club, December 9. 

Phoenix, Ariz., December 15.—The first number of the 
Musical Events Course of artist’s concerts occurred Novem- 
ber 28 when Sophie Braslau was heard in a thoroughly 
delightful program. 

The School of Allied Arts, a school of music, dancing, 
and speech, founded last year by Maude Pratt Cate, opened 
its series of faculty recitals with a violin program by 
Frederick E. Smith, head of the violin department. Mr. 
Smith, formerly head of the department of violin at the 
Pennsylvania College of Music, is an artist of considerable 
ability and his program was well received. He was ac- 
companied by Alvin Thomas of the piano department. 
Walter Hastings Olney, of the vocal department, gave a 
group of songs. Mr. Olney has a beautiful baritone voice 
and interprets understandingly. He was accompanied hy 
Ermine Hackbarth. 

Phoenix again enjoyed the 


the Peoria Players 
M. P. 


privilege of hearing Carrie 
Jacobs-Bond. The Business and Professional Woman’s 
Club sponsored the program. She was ably assisted by 
Rafael Villagrana, baritone, and Orley Iles of the Arizona 
School of Music. Mr. Iles played a group of his own 
compositions and accompanied Mr. Villagrana in a group 
of songs by Mrs. Bond and other composers. Be OF 
Portland, Ore. (See Music on the Pacific Slope.) 
San Antonio, Texas. 
San Francisco, Cal. 
Syracuse, N. Y. 


(See letter on another page.) 
(See Music on the Pacific Slope.) 
(See letter on another page.) 


Margaret Morris Singing Cry of the Woman 


Margaret M. Morris is singing Mana-Zucca’s Cry of the 
Woman n throughout her Western tour with unsusual success. 
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Proschowsky Studio Notes 


Glenn Drake, tenor, filied thirty dates this fall, in Wis- 
consin, Illinois, Ohio, and a part of Canada. During De- 
cember he sang at Madison University; he has ten dates to 
fill in Iowa, and will appear at Winona Lake in August, 
1925, besides other minor engagements. Doris Emerson so- 
prano, has found this season most satisfactory. On De- 
cember 3 she sang in a concert at Jordan Hall, Boston, with 
the Eighteenth Century Symphony Orchestra, On Novem- 
ber 18 she sang with the Chromatic Club at the Copley Plaza 
in Boston. In the near future she is to sing for the Boston 
Chamber of Commerce, Chaminade Club of Providence, 
R. L, and with the Masonic Club of Manchester, N. H 

Caroline Andrews, coloratura soprano, sang at the Capitol 

Theater, New York, during Election Week and has joined 
“Roxie’s Gang” permanently, The week before Thanks- 
giving she sang in Providence, R. L., and will appear again 
in the near future as soloist at the Capitol. James Haupt, 
tenor, who is one of the chief announcers and officials at 
Radio Station WEAF, sings at the Church of the Divine 
Paternity, at 76th street and Central Park West, as tenor 
soloist; also at a synagogue in the city, besides his outside 
bookings. Elizabeth Lennox, contralto, has returned from 
concert work in the South, where at one time she was so 
busy that it was necessary for her to give two concerts in 
one day; Miss Lennox also makes records for the Bruns- 
wick. Virginia Rea, coloratura soprano, has signed up 
with Arthur Judson, manager. Her first concert on this 
tour will be in Des Moines, Iowa. Miss Rea has been 
singing for the Brunswick for some time. 

J. Warren Hull, baritone, is now rehearsing for a new 
Shubert presentation. Rosemary Otter, lyric-coloratura 
soprano, is playing in the new Shubert presentation, Student 
Prince in Heidelberg. . Camille Robinette, dramatic so- 
prano; Walter Kelley, tenor; Orville Rennie, tenor; Inga 
Neilson, coloratura soprano, are all rehearsing for new 
Shubert productions. 

On December 11 the following pupils of Mr. Proschow- 
sky gave a concert under the auspices of the St. Johns 
Episcopal Church of Larchmont, N. Y., for a crippled chil- 
dren’s benefit: Virginia Rea, coloratura soprano; Elizabeth 
Lennox, contralto; Muriel la France, coloratura soprano; 
Mary Burns, lyric soprano; Paul McMains, tenor; Herald 
Tollefsen, baritone; Harry Spier, Eva Johnson, "Mrs. Je 
Russell at the piano. Two of Mr. Spier’s compositions were 
sung—Would God I Were the Tender Apple Blossom, sung 
by Mr. McMains, and Thalatta, by Mr. Tollefsen. 

Beth Presgaskis, contralto, is soloist at the First Baptist 
Church of Plainfield, N. J., every Sunday morning, and 
holds the same position in the Methodist Episcopal Church 
of Ridgewood, N. J., on Sunday evenings. She is also solo- 
ist in a synagogue in Newark and is doing concert and 
oratorio work. On December 9 she sang as soloist in The 
Messiah in the First Presbyterian Church of Elizabeth, N. J. 
The contralto is booked to sing In a Persian Garden in 
Newark. Joseph Barnett, baritone, who is the chief an- 
nouncer and official at Radio Station WOR in Newark, will 
sing in the quartet which will sing Liza Lehmann's In a 
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Persian Garden within a week Mr, Barnett recently sang at 
the new synagogue in Newark. He gave Goin’ Home and 
My Country with orchestra, and also a group of songs. 
Eleanor Starkey, soprano, has been engaged as soprano 
soloist at St. Paul's Episcopal Church of Rahway, N. J. 

A number of Mr. Proschowsky’s artist-pupils are from 
Minneapolis, or have worked with him in his master class 
there at the MacPhail School. The standard of these is 
good and their work ranks very high, which fact speaks 
well for the MacPhail School. Among those who studied 
with Mr, Proschowsky in his master class at the MacPhail 
School of Music and are now doing commendable profes- 
sional work are: Glenn Drake, tenor, whose concert work 
in the West is so widespread; Rosemary Otter, who is in 
the new Shubert production, The Student Prince in Heidel- 
berg, in New York; Herald Tollefsen and Paul McMains, 
who are doing concert work in the East; and Inga Neilson, 
who is at present rehearsing for a Shubert production. Of 
these pupils Paul McMains and Rosemary Otter were pu- 
pils of Hazel Dieseth, of the MacPhail School, before 
starting their work with Mr. Proschowsky in the master 
class this past summer. 





Hanna Brocks Well Received 


Hanna Brocks, soprano, created a fine impression recent- 
ly when she appeared in a joint concert of the Germania 
Quartet Club and Harmonie Singing Society of Johnstown, 
Pa. Commenting upon this appearance the Daily Democrat 
said: “One of the outstanding features of the program 
was the appearance of Hanna Brocks, celebrated soprano, 
whe has sung in all parts of the world. At the close of her 
first number, the aria of Mrs. Fluth, from Merry Wives 
of Windsor, she was given a hand that rocked the building, 
and as a result the only encore of the evening was given. 
Her singing was colorful and brilliant and was marked 
by deep feeling on the part of the artist. She scored well 
in her three group solos and in the double quartet, in which 
she was the soloist.” 

December 24, Miss Brocks sang at a Christmas Service in 
Columbus and on December 27 at the Seamen’s Mission 
where she sings every year. January 10, Miss Brocks will 
appear at Wurlitzer Hall. Other out-of-town dates will 
follow during the latter part of this month, 


Kathryn Browne “Ideal Children’s Concert 
Artist” 

When Kathryn Browne, young American contralto, sang 
recently for the Soldiers’ Orphan Home at Blooming- 
ton, Ill, for the American Legion, Mrs. Harwood of the 
Amateur Music Club of that city expressed her opinion of 
the concert by saying: “What a glorious, large contralto 
voice! It has such brilliance as few contraltos have, and 
her marvelous personality with her perfect English diction 
makes her an ideal children’s concert singer.” 

Whenever Miss Browne has time not used professionally, 
she continues her work started overseas during the war for 
the American soldiers by singing in the various army hos- 
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pitals to the world war veterans and their orphans, The 
famous advertising Men’s Post ‘of the American Legion in 
Chicago is arranging for Miss Browne to sing in every 
army hospital in the Central West, which she has agreed 
to do. 


Guilmant Faoulty Misiine Gives Recital 


One of the outstanding organ recitals of the present 
season was played by Willard Irving Nevins, a member of 
the faculty of the Guilmant Organ School of New York 
City, in the South Congregational Church of Boston, on 
December 15. Mr. Nevins, on that occasion, appeared as a 
guest organist before the New England Chapter of the 
American Guild of Organists, of which chapter John Her- 
mann Loud is dean. 

The program began with a clear cut presentation of the 
great G minor Fantasia of J. S. Bach, in which Mr. Nevins 
showed a fine feeling for the phrasing and many tonal 
moods of that mighty fantasia. A Benedictus of Couperin 
and a Gavotte by Wesley revealed the organ in a lovely 
atmosphere of ancient quaintness. The Gavotte was espe- 
cially charming. 

Alexandre Guilmant wrote many sonatas for the organ 
but for nobility of thematic material probably none of them 
surpass the one in B minor, which is number six. It is 
also a sonata bristling with technical difficulties, all of 
which Mr. Nevins seemed to have under full control as he 
carried the whole to a thrilling climax. 

The graceful Romance sans Paroles of Joseph Bonnet 
and the Sketch in F minor by Robert Schumann led up 
to two numbers from the Esquisses Byzantines of Henri 
Mulet, one of the newer composers of Paris. Both the 
Rosace and the Noél were beautifully played and provided 
with most artistic registration. The program ended with 
the Variations de Concert of Bonnet and here the manual 


and pedal technic of Mr. Nevins was shown 
There was a large audience for this one hundred and 
ninth recital of the New England chapter and its interest 


was held throughout this well chosen program. 


British Artist Honored 


the English artist, has just com 
pleted a miniature of Frieda Hempel in her Jenny Lind 
costume—the charming white satin one with morning glories. 
During Miss Hempel’s tour in the British Isles many artists 
asked to paint a portrait of the prima donna, but Miss Dong 
worth is the only artist who was fortunate enough to secure 
a sitting. 


Winifred Dongworth, 


Christmas Music at St. Francis Xavier Church 

Pietro A. Yon, organist and choirmaster of St. Francis 
Xavier Church, New York, presented interesting programs at 
that edifice for the Christmas services, compris ‘ing works by 


Murthy, P. A. Yon, Novello, M. Bossi, F, de la Tombelle, 
J. S. Bach, Witt, Klein, Dubois, and G. Pagella The 
services were held at midnight, ten o'clock, eleven o'clock 


and evening, respectively. 
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Orchestra, composed a special song, The 
has come 
con 
conductor 


feature 1) Alois Reiser 
associate 
John Ingram, wl is to be 





Opn ( i ginning this week. 
it pic he Dixie Handicap, 
Che surrounding musical program 
€ sea Che soloist is Caroline 
is a sp prologue which Mr. Rotha 
led the Southern Rhapsody, with the 

. , part 
Broadwa ! t moti picture theater, the B. S. Moss 
Colony, opened its doors with one of the biggest films the 
motion picture industry i how n years, Douglas Fair 


INGA JULIEVNA IN SPANISH 


from a sketch made by Esther Gorchov, a clever young artist 
of Philadelphia. Mme. Julievna is well known as a Nerwe- 
gian lyric coloratura soprano, and in addition to her singing 
is a proficient doncer, interpretative and rhythmic, thor- 
oughly understanding these forms of dancing as well as pan- 
tomime and gestures. Mme. Julievna believes that the body 
and the voice should blend in one harmonious whole. 
Rhythmic dancing gives her expression in the plastic art, 
helping to free the through corelation of the mind and 
body, thus making the latter a fit instrument for expression 
of art in any form. To Mme. Julicvna, the voice itself is not 
the objeci, but merely a means of expressing beauty. 


COSTUME, 





rowe 














c ~ 
H Sprint Ps 
a } 1 | 1 theaters this weck special 
attention 1s be gw giv not nly to the selection of films 
but to the unusually caretu prepared musical programs 
At the Rive ind Rialto t iters the motion picture pro 
dt nof Pe Pa th it tar, Betty Bronson, in 
the tith ‘ ip how Particular interest 1s 
entered around this film for many reasons: first, that the 
film 1 imultaneously with Charles Dillingham’s 
elaborate revival of the play with Marilyn Miller in the 
old ‘ h Mau lan ited twenty odd years ago. 
Owing to the k i iper production there 1s 
only a brief musical progran The principal number at the 
Rialto is a Dance by Lillian Powell. At the Rivoli there 
is a brief prologu t emble 
As wa il meed last eek. the ch dren's festival opened 
VWecember 25 and cont ed until December 31 
The Strand vying for its feature Classmates, with 
Richard Barthelme is the lwo elaborate numbers 
urround the featu vith | d Alba baritone; Kitty 
McLoughlin prano, and Everett Clark, tenor, as the prin 
! ruc Zz ni {f the associate conductors 


MUSICAL 





COURIER 


banks in The Thief of Bagdad. The surrounding program 
has been given considerable care. Edwin Franko Goldman 
is the conductor of an orchestra of forty pieces, Carmela 
Ponselle the soloist and John D. M. Priest the organist. 
Just what the definite policy of the Colony will be, has not 
yet been determined, but such a picture’ as The Thief of 
Bagdad, one can assume, will continue for several weeks. 

The feature at the Piccadilly is Owen Davis’ play 
adapted for the screen, The Lighthouse by the Sea. The 
orchestra is under the direction of John Hammond, and 
Charles Carver, basso, is the principal singer. 

(QUARANTINE. 

Charles L. Wagner, together with the Selwyns, introduced 
the clever little three-act comedy, Quarantine, at the Henry 
Miller Theater on December 16, which had two local favor- 
ites as the stars, Helen Hayes and Sydney Blackmer. It is 
the consensus of opinion of all who have seen these two, 
that never before have they been so fortunately cast, and 
certainly, to modify this, one can honestly say that not for 
many months have they been seen in a play that suited 
them so perfectly as Quarantine. The first act was slightly 
slow in action compared to the pep and comedy of the last 


two. This is not said in the form of criticism but more as 
a comparison, for it is certainly lively enough towards the 
end. There is another well known favorite in the cast, 
Beryl Mercer, who has a long string of successful plays to 


her credit. As the usual thing, whatever the play, it is 
always enhanced by the splendid performance invariably 
given by this excellent actress. This plot holds the interest 


= the humor is sincere and straightiorward, mz aking it to 
be clever. There is no reason why, with all of its qualifi- 
cations, Quarantine should not have a successful stay at 


the Henry Miller. It is highly recommended to those who 
desire bright, clean comedy. 
Tue Capito. 

At the Copel last week was offered an effective tableau, 
in which the Capitol singers, assisted by Doris Niles sang 
Holy Night and Adeste Fideles. Then came Frank Moulan 
as Santa Claus, giving greetings to the audience on the 
behalf of the theater and the usual expressions of good 
wishes for the holiday. The Christmas spirit was continued 
in a fantasy called Toyland, danced by the ballet corps which 
included Gambarelli and Niles. The music was Victor 
Herbert's famous March of the Toys, and the characters 
were perfectly expressed as to costume and dancing, the 
numbers receiving a round of applause. The next musical 
number of importance was called Down Memory Lane of 
Musical Comedy, the majority of the numbers being from 


Herbert operettas with one each from Friml and Sidney 
Jones. The most effective of these was Chin Chin, from 
the Geisha Girl, with Frank Moulan as the principal. The 


overture was the all-too-familiar Tannhauser. 

The picture, So This Is Marriage, was just plain movie. 
Those who enjoy domestic tragedies, such as the First Year, 
the Newly Weds, etc., would like this. 

Tue Rrvoit. 

The most interesting special feature of this program was 
entitled Hot Dog, one of the cleverest animal pictures ever 
seen. This no doubt was included on the Rivoli program 
for the kiddies during the Christmas festival, but as a mar- 
vel of animal photography, the big kiddies enjoyed it too. 
Christmas was emphasized in a beautiful fantasy, with Paul 
Oscard as the principal dancer, assisted by four girls who 
created a lovely effect. The overture was something of a 
novelty for the movies and no doubt was inspired by the 
holidays; it was the ever grateful selection from Haensel 
and Gretel, played by the Rivoli Orchestra under the direc- 
tion of Emanuel Baer. Following this lively, tuneful music 
came an especially edited film of the De Forest Phonofilm, 
The Gloria Trumpeters. 

The feature was Argentine Love, 
Ricardo Cortes as the principals, an 


Daniels and 
e nought 


with Bebe 
ente rtaining 


movie, and quite colorful, with plenty of action and, in 
spots, good acting. The prologue was sung by Miriam Lax 
and August Werner, baritone, assisted by Paul Oscard, 


Rivoli ensemble, 
THe Mark STRAND 
An elaborate program was prepared for Christmas Week 


dancer, and the 


at the Mark Strand Theater. For the overture the or- 
chestra made Adventures of Harlequin both interesting 
and realistic. Kitty McLaughlin and the Male Quartet 


were heard in Holy Night, for which a “home” setting was 
prepared, the mother sitting by the fireside with the kiddies 
around her. The overture was concluded with Jingle Bells, 
sung with vim by the Male Quartet. 

The Palace of Toys was indeed an excellent holiday 
presentation. Miss McLaughlin started things off with 
Herbert’s Toyland, and was followed by a wooden soldier 
dance by the ballet and ensemble. Ballet Grotesque, a 
dance, and The Owl and the Pussycat, sung by the Male 
Quartet, also were effective. Perhaps the heartiest ap- 
plause went to M. De Pace, who demonstrated conclusively 
that he is a virtuoso on the mandolin. The Palace of Toys 
wound up with Victor Herbert’s The March of the Toys. 
The settings and costumes at the Mark Strand always are 
worthy of praise. 

The feature picture, Love’s Wilderness, starring Corinne 
Griffith, is to be ranked among the best shown at this thea- 
ter for some months. Other cinema attractions included 
the Mark Strand Topical Review, a Cameo Comedy, and 
some pictures of Honolulu. The program was concluded 
with a brilliant organ solo. 

THe RIALTo 


Decidedly the best part of the program at the Rialto 
last week was Riesenfeld’s Classical Jazz. The big hall 
darkened, the camera produced a typical old-time snow 
storm over the entire voti of the theater; then high up 
in the center of the curtain appeared a real Santa Claus 
in a huge sleigh, holding numerous reins leading to live 
reindeers, a number of the ‘orchestra men holding the 
huge animal heads over their own. Ali this while the 
rest of the orchestra played numerous Christmas tunes, 
including the always popular “Jingle Bells.” When the 
snow storm subsided, spotlights revealed small Christmas 
trees on both sides of the stage prettily decorated with 
gaily colored ornaments. 

Must one add that this bit of master work was so en- 
thusiastically applauded that the program could not be con- 
tinued for several minutes? Certainly great credit must 
be given to Max H. Manne, master of effects, for this 
superb accomplishment. 

No little of the glory of this unique offering also goes 
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BEGINNING SUNDAY 


“WIFE of the CENTAUR” 


with JOHN GILBERT, ELEANOR BOARDMAN 
and AILEEN PRINGLE 


CAPITOL GRAND ORCHESTRA 
AND THE CAPITOL BALLET CORPS 


Presentations by ROTHAFEL 


Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 


“TOMORROW’S LOVE” 


RIESENFELD’S CLASSICAL JAZZ. 
FAMOUS BIALTO ORCHESTRA 














RIVOLI THEATRE, BROADWAY at 49th ST. 


POLA NEGRI 
a“EAST of SUEZ” 


RIESENFELD’S CLASSICAL JAZZ 
BIVOLI CONCERT ORCHESTRA 














BROADWAY AT 
47th STREET 


MARK 


TRAN 
with 


"SO BIG” COLLEEN MOORE 


FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mng. Director 
to Conductor Willy Stahl, who directed his orchestra 
superbly, not only in the Christmas music, but also in the 
opening overture, Offenbach’s Orpheus In the Lower World. 
Luis Zamudio, baritone, sang Fred Logan’s Pale Moon and 

sang it beautifully. 

The feature picture offered Thomas Meighan in Tongues 
of Flame, one of the poorest directed films the writer 
has ever seen. Larry Semon in Kid Speed was the comedy. 


JUILLIARD FELLOWSHIPS AWARDED 
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hurst, Brooklyn; Olga Brounoff, New York City; Charles Carver, 
Brooklyn; Henry J. Chitraro, New York City; Frank Cuthbert, 
Mc Keesport, Pa.; Marie Edelle, New York City; Florence Frommelt, 
Newark, N. J.; Alexander Gatewood, Kansas City, Kans.; Gretchen 
Haller, Herkimer, N. Stella M. Jelica, San Francisco, Cel.3 
Charles Kullman, New Haven, Conn.; Madalyn Maier, Bound Brook, 
N. J.; Gustava V, Malstrom, T acoma, Wash.; Caryl Marshall, Fort 
Johnson, N. Y.; Dudley Marwick, Brooklyn; Marie Masur, New 


York City; Idene S. Montague, Glens F ay N, Y.; Kathryn J. Myers, 
San Francisco, Cal.; Edith Piper, New York City; Walter Preston, 
Brooklyn; Geraldine Riegger, Columbus, O.; Anna Rose, New York 
City; neon Weir, Brooklyn; Isabelle Yalkowsky, Chicago. 

PIANC Abram Chasins, New York City; Ulric Cole, Los Angeles, 
Cal.; | sett one Covington (colored), Houston, Tex.; Ida Deck, Buck- 
hannon, W. Va.; Celius Dougherty, Glenwood, Minn.; Ethelyn Dry- 
den, Baltimore, Md.; Sara Franck, Brooklyn; George E. Fritzberg, 
Minneapolis; Rudolph Gruen, New York City; Lillian Hasmiller, 
Newark, N. J,; Susan Haury, Ontario, Cal.; George P. Hopkins, 
Claremont, Cal.; Morton Howard, Sioux City, town) Yetta Kabram, 
New York City; Dorothy Kendrick, Dallas, Tex.; Gladys Kohn, Los 
Angeles, Cal.; Lydia Mason (colored), New York C ity; Ruth McCann, 
Mobile, Ala.; Doro Miller, Brooklyn; Helen Moore, Wichita, Kans.; 
Margaret Paige, Pueblo Colo.; Jesse Pedrick, Orlando, Fla.; Reginald 
Riley, Akron, Ohio; Dorothy Roeder, New York City; "Jose »hine 
Rosensweet, New York City; Celia Saloman, Orlando, Fla.; raed 
Shannon, Walla Walla, W ash. ; Harold Triggs, Chicago, Ill.; Roslyn 
Weisberg, Syracuse, N. Y.; Isabelle Yalkowsky, Chicago. 

VIOLIN AND CELLO ~Martha Ashworth, Webster, Mass.; Her- 
bert L. Clark, San Francisco, Cal.; John H. Frazer, New York City; 
Mary A. Lo ackland, Richmond, Wei, Christine McCann, Mobile, Ala 
Della Posner, Newark, N. J.; Rose Rabinowitz, New York’ Cit 
Daniel Saidenberg, New York City: Sadie Schwartz, Thompsonville, 
Conn.; David Siegel, New York City; Florence Suder, Waterbury, 
Conn.; Ada Synajko, New York City; Mary A. Waterman, Mt. Ver- 
non, N. Y.; Heimann Weinstine, St. Paul, Minn. 

COMPOSITION- David A, Barnett, Far Rockaway, N. Y.; Theo- 
dora Brook, New York City; Abram 'W. Chasins, New York City; 
Ulric Cole, Los Angeles, Cal.; Ida M. Deck, Buckhannon, W. Va.; 
William B, Dinsmore, Jr., New York City; Lillian B. Hasmiller, 
Newark, N. J.; George F Hopkins, Claremont, Cal.; Kathryn J. 
Myers, San Francisco, Cal + Vege C. Thomas, Bristol, Conn, 






Easton “One of the Great Voices of the 
Generation” 


In reviewing the Ravinia season, Glenn Dillard Gunn 
devoted considerable space in a recent issue of the Chicago 
Examiner to Director Eckstein’s choice of principals. Of 
Florence Easton, among other things, he said: “In the case 
of Easton he has been fortunate in finding one of the great 
voices of the generation in the possession of one of the 
greatest actresses of the lyric stage, who has learned all the 
operas a dramatic soprano may be required to sing.” 


Rechlin and Spielter Arrange Movie Music 


Edward Rechlin, organist, and Herman Spielter, composer, 
lately arranged the music for a large film, Martin Luther, 
just imported from Germany. The film has been shown 
in different churches of New York and neighborhood and 
scored success, due to the well fitting music selected from 
the old masters, such as Bach, Handel, Beethoven, etc. The 
musical score will be published and sent to all Lutheran 
churches of the Union. 


Mellish to Sing at Biltmore 


Mary Mellish will sing at the Biltmore Morning Musicale 
on Friday, January 9. The popular Metropolitan Opera 
soprano will be heard in arias from Romeo and Juliet and 
Tales of Hoffman and will sing a group of modern songs. 
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NEW YORK CONCERT 
ANNOUNCEMENTS 















THURSDAY, JANUARY 1 





Symphony Society of New York, afternoon....... Carnegie Hall 
Boston Symphony Orchestra, evening.......++++++: Carnegie Hall 
FRIDAY, JANUARY 2 
Symphony Society of New York, evening........... Carnegie Hall 
Andre de Prang, violin recital, ‘afternoon bak Vs «ste tae Aeolian Hall 
Alton Jones, piano recital, evening......+.....eeees Aeolian Hall 
SATURDAY, JANUARY 3 
Boston Symphony Orchestra, afternoon............. Carnegie Hall 
Philharmonic Orchestra, St ., SCR TTELTTETR Ee Carnegie Hall 
yra Hess, piano recital, afternoon....+s+++eeeseees Aeolian Hall 
Minnie Polin, piano recital, evening.........++0eeeeg eed Aeolian Hall 
Cornell University Musical Clubs, evening........... Town Hall 
SUNDAY, JANUARY 4 
Moriz Rosenthal, piano recital, afternoon..........- Carnegie Hall 
os McCormack song recital evening.......+...+++ Carnegie Hall 
ymphony Society of New York, afternoon........... Aeolian Hall 
Three-piano recital, evening........-ceseeeeseeeereeees i Hall 
Illuminato Miserendino, violin recital, afternoon........ Town Hall 
State Symphony Orchestra, afternoon..... Metropolitan Goera "Seuss 
MONDAY, JANUARY 5 
Percy Grainger, piano recital, evening........+++.++ Carnegie Hall 
Yolanda Mero, piano recital, afternoon............+- Aeolian Hall 
Claire Dux, song recital, evening.........6seeeseeee8 Aeolian Hall 
TUESDAY, JANUARY 6 
Philadelphia Orchestra, evening.......--.-+ eo ey Hall 
Gustavo Carranza, piano recital, afternoon.. ..-Aeolian Hall 
Ethel Grow, song recital, evening Cee bUd dee cereviveses Aeolian Hall 
Marguerite D’Alvarez, song recital, evening............ Town Hall 
WEDNESDAY, JANUARY 7 
Banks Glee Club, evening.........esceeesseeeeeerces Carnegie Hall 
Ellen Ballon, piano recital, afternoon........++++++ Aeolian Hall 
Lea Epstein, violin recital, evening. .....+-.++seeeeeeeed Aeolian Hall 
THURSDAY, JANUARY 8 
Symphony Society of New York, afternoon........... Carnegie Hall 
Philharmonic Orchestra, evening ......6....seeee. Carnegie Hall 
Anna Carbone, organ recital, evening......... -Aeolian Hall 
City Music League, BRON svc tndhadhadeens (daneet cme Town Hall 
FRIDAY, JANUARY 9 
Philharmonic Orchestra, afternoon.......6.0.eeeenes ‘arnegie Hall 





Symphony Society of New York, evening sie Hall 
Elshuco Trio and Festival Quartet of South Mountain, evening, 
Aeolian Hall 


SATURDAY, JANUARY 10 





Symphony Concert for Children, ANI. Fo a's 4:5 04 ee Carnegie Hall 
Alexander Brailowsky, piano recital, afternoon........ Carnegie Hall 
Philharmonic Orchestra, evening..........0+seeeeees Carnegie Hall 
Louis Graveure, song recital, afternoon.......++.e0+ Aeolian Hall 
Ernest Hutcheson, piano recital, evening Hall 
Marion Brower, song recital, afternoon. T Hall 
Stanislaw Perini, song recital, evening...........0.045- m Hall 
SUNDAY, JANUARY 11 
Philharmonic Orchestra, afternoon...........+..00+8- Carnegie Hall 


Allen McQuhae, song recital, evening........... ..Carnegie Hall 


Symphony Society of New York, afternoon........+.++4 Aeohan Hall 
Elena Barberi, piano recital, evening..........-..06000d Aeolian Hall 
Society of the Friends of Music, afternoon........... Town_ Hall 


Feodor Chaliapin, song recital, afternoon. . Metropolitan Opera House 


MONDAY, JANUARY 12 


Beethoven Association, evening.........+-.+0+: 


TUESDAY, JANUARY 13 


-Aeolian Hall 


Mischa_Levitzki, piano recital, evening............++ Carnegie Hall 

Mme. Leschetizky, piano recital, evening...........0+0d Aeolian Hall 

Marcel Salzinger, song recital, evening..............+.- Town Hall 
WEDNESDAY, JANUARY 14 

Inez Barbour, song recital, evening..........6.00e004 Aeolian Hall 


Nevada Van der Veer, song recital, evening...........+.. Town Hall 


Critics Agree on Peralta’s Carmen 


Much has been written of the Carmen of Frances Peralta, 
but a comparison at this time of the critics’ opinions, ex- 
pressed in various manner, resolves itself into one idea: 
it is a great characterization! 

For instance, the reviewer of the St. Louis Daily Globe- 
Democrat called Miss Peralta’s impersonation “a daringly 
tantalizing gypsy in the first act, a wanton playing with 
her lovers in the second, the sinful woman obsessed by fate 
in the third, and one who went defiantly to her doom in 
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the fourth. These changeful phases of the character were 
impressively wrought and in apparent oblivion to occasion 
and surroundings. lif Peralta had merely spoken the lines, 

acting the part as she did, she would have created as big 
a sensation as the late Olga Nethersole in her drama ver- 
sion of the character. 

“Added to this, but in a sense apart from it, was her 
superb singing in a voice so even and powerful that time 
and again it rose above _the chorus of 200 voices and the 
orchestra of sixty men.’ 

And summing up the lengthy comment, the same critic 
said: “Let it here be unreservedly noted: Frances Peralta 
must henceforth be reckoned among the greatly distinctive 
Carmens of our day. She has youth, beauty, intelligence, 
voice, style and manner, and in her interpretation of one of 
the most thankful roles in the realm of grand opera she 
will never strain the role’s sensual appeal. Her music will 
afford the needed warmth of passion. She will henceforth 
let the tonal design of the immortal composer speak or trick 
out a heavier accent with whatever of declamation the au- 
thor of the book and his later librettists may have intended. 
Peralta has it in her power, as listened to last night, to make 
Carmen preeminent in her repertory,’ 

The Times called her Carmen “a flamboyant and provo 
cative creature; a real ‘good fellow,’ very human and not 
a little vulgar, and at the same time endowed with a wealth 
of alluring feminisms,” going on to say: “Far up the slopes 
of the auditorium Peralta's warm voice bewitched the au- 
dience as it did her bull fighter and soldier lovers. Her 
lower tones were especially beautiful. Her costumes were 
gorgeous things lending much to the beauty of the stage pic 
ture.” 

“Dramatically splendid and lyrically excellent,” wrote 
the Star, “a pantherlike creature, a heartless jade whose 
motivating force in the destruction of men’s hearts was pure 
mischief rather than the inordinate longing of the flesh, as 
some have painted her. While it is safe to say that many 
have sung Carmen as well as did Peralta,” the same paper 
continued, “it is doubtful if many have given such a con 
sistently excellent presentation of the role from the dramatic 
side. Entering with the famous Habanera on her lips, 
Peralta’s Carmen first impressed one as a handsome animal, 
a low-type creature whose only aim in life was the pursuit 
of men. But as the opera progressed and she threw her 
wiles about the unhappy Don Jose, she became a different 
creature, now enticing, now coy before the first torrid ad 
vances of the smitten soldier. In the smugglers’ cave, Car 
men was a handsome tough, who snapped her fingers at 
Jose and was beaten for her trouble; but in the final dramatic 
fourth act she was the grand dame, studiously insolent and 
maddeningly indifferent to the advances of her rejected 
lover.” 

Interesting also was the opinion by the Times: 

“When the elect got into discussion over the Carmens 
the matter got much warmer. Folks who have the Peralta 
habit are hard to cure. It is an addiction. Adherents of 
the fair lady from California with a Spanish—or is it 
Italian name ?—are a loyal lot. Their idea of Carmen is 
Peralta, with her generous voice, frank characterization and 
costuming that splashes out its color instead of putting it 
on delicately.” 


New Work by American Negro Composer 


Conspicuous among the new composers who will be intro- 
duced at the second subscription concert of the Interna- 
tional Composers’ Guild in Aeolian Hall, February 8, will 
be an unknown Negro musician named William Still. 
Although he was not given credit on the printed programs, 
Mr. Still arranged most of the orchestrations for several 
colored reviews, including Runnin’ Wild, Shuffle Along 
and Dixie to Broadway. His own music, however, is 
not of the jazz type. He has made a serious study of 
musical composition and in his work the spirit of the 
South is expressed in a modern scholarly way. 

Mr. Still began his serious studies of music at Oberlin 
College. Later he was a pupil of Chadwick at the New 
England Conservatory of Music in Boston. For two 
seasons he has been studying with Edgar Varese, founder 
and director of the International Composers’ Guild. 

Except for some songs which have been sung abroad 
by Mme. Myra Freund, this will be the first composition 
of Mr. Still to be performed in public. It is a work for 
small orchestra, consisting of woodwinds, horns, strings 
and bells. The title is From the Land of Dreams. It 
is an impressionistic composition written in a very modern 
musical idiom. 

Every work on the program at the second concert of 
the International Composers’ Guild will be performed for 
the first time on any stage. 


Would Not Undet 1 His Manager 


Recently Victor Wittgenstein, pianist gave a recital in 
Aeolian Hall, New York. On his way there his taxicab 
smashed into a car, the chauffeur had his arm broken, and 
Wittgenstein was considerably shaken up but went on and 
gave his recital as though nothing had happened. Noth- 
ing was mentioned about the affair until after the concert 
was over, and when his manager, Walter Anderson, in- 
quired why he had not told him before, he replied: “I was 
afraid it might upset you.” 
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Rubinstein Club Notes 


Christmas cheer and sunshine was distributed by the 
philanthropic committee of the Rubinstein Club on Christ- 
mas Day, when its chairman, Mary Jordan Baker, and other 
of her associates played Santa Claus to the children and 
grownups alike at Randall's Island and visited some of the 
city institutions and also hospitals in New Jersey, giving 
joy to disabled soldiers. Toys, games, dolls, clothing, candy, 
books and various things were distributed, making over two 
thousand gifts in all. Members of the philanthropic com 
mittee are the following: Mary Jordan Baker, chairman 
and treasurer; Edith Cartwright, assistant treasurer; Mrs. 
W. H. Van Tassell, secretary. Assistants include Mrs. J. W. 
Hedden, Mrs. Braxmar-Bradbrook, Mrs. Walter Gray 
Crump, Mrs. Edwin F. Valentine, Mrs. Emma F. Patterson, 
Mrs. James S. Bolton, Mrs. J. F. Bough, Beile D. Chambers 
Mrs. C. E. Chalmers, Josephine V. Frawley, Mrs. Gustav 
Gordon Schick, Mrs. J. Edward Mastin, Mrs. H. T. Leonard, 
Mrs, Collin Wells, Mrs. E. W. Grashof, Mrs. G. P. Ben 
jamin, Mrs. John T. Walsh, Mrs. Walter M. Phillips, Mary 
anes Mrs. George B. Corsa, Mrs, A. J. Dittmar and Mrs 
Henry W. Whitehill. 

The nent afternoon musicale will be given on January 6 
in the Grand Ballroom of the Waldorf-Astoria 

Mr. and Mrs. William Rogers Chapman are spending the 
holiday season at their home in Maine. 


Raleigh Enthusiastic Over Edwin Swain 

The auditorium of Meredith College was crowded for 
the recital given there by Edwin Swain. According to the 
Raleigh Times: “It was the return engagement of Edwin 
Swain, and those who heard him last year were there in 
full force prepared for the great treat in store for them 
Mr. Swain is the possessor of a fine baritone voice of 
excellent timbre. He is a thorough artist and musician 
and the. interpretation of all his work is most satisfying 
His mezzo voce is beautiful, something to be heard, words 
fail to describe it. No better recital than that of last eve 
ning has ever been heard in Raleigh, and Mr. Swain may 
always be sure of a large audience whenever he comes to 
this city.” 


Engagements for Mary Miller Mount 


Mary Miller Mount accompanied Lisa Roma at her recent 
New York recital, and also acted in the same capacity for 
Betty Lioni, the Dutch soprano, at the Settlement Music 
School, Philadelphia, on December 14, when she appes ared in 
joint recital with George F. Boyle. December i7 Mrs 
Mount played at the Cércle Francaise of the University of 
Pennsylvania for Lisa Lisona, soprano. 





a ___ OPPORTUNITIES 
LESSONS EXCHANGED—Well known 


teacher will exchange vocal or piano les 
sons for lessons in Italian Address 
“T. R. E.” care of Musicat Courter, 437 
Fifth Avenue, New York 

WANTED :—For season 1925-26, GIRL 
VIOLINIST for Concert Company. Must 
be: Dashing, Young, Good Looking and 
Fine Artist. Send full particulars, photo, 
copy of press notices to “B, G.,” care of 








Musica. Courter, 437 Fifth avenue, New 
York. 
SINGERS WANTED.—Basses, Tenors 


and Contraltos are wanted for an excep 
tional choir. Must memorize for series 
of big appearances. Remuneration. Ad- 
dress “N. B.,” care of Musicat Courter, 
437 Fifth Avenue, New York. 





FINE MUSIC IANS, teachers of Voice, 
Piano, Violin, needed for September, 1925, 
vacancies. Engagements are made early. 
No registration fee. Address The Inter- 
state Teacher's Agency, Macheca Build- 
ing, New Orleans, Louisiana. 

WANTED the address of Harold A. Loring. 
Any reader knowing the whereabouts of 
Mr. Loring will please communicate with 
ig G.,” care of Musicat Courter, 
437 Fifth Avenue, New York 


The Vanderbilt Studios 


Choice, large studios, at the Washington Square 
Branch. An ideal location, fifteen minutes fromi 42nd 
Street Two large studio vacancies at 13-15 Kast 38th 
Street near Fifth Avenue. Resident studios with private 
baths, $1200. Studios with Steinway grand pianos for 
part time use Club-like atmosphere, distinction a» to 
telephone and desk service, Main office, 15 East 38th 
Street, Vanderbilt 6998. 


Mrs. Mabel Duble-Scheele, Proprietor 


13-15 E. 38th St. 37-39-41 W. 9th St. 125 KB. 87th Bt. 
Vanderbiit 6998 Stuyvesant 132) lesingtas 16172 











STEPHEN 


TOWNSEND 


Teacher of Singing 
NEW YORK: 15 East 38th Pirest, Tuesday, 
OSTON: 6 Newbury 
Street, Friday, Saturday, Mon day y. Choral 
Director, N.Y. Soctety of the Friends of Music. 











VIRGINIA 


CARRI GTON HOMAS Organist, Palace Theatre, 
Teacher of Organ—Piano- 





Mus. Bac., A. A. G. O. 


Concert Organist BARITONE 





440 Knabe Building, New_York 
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Samuel Calvin 


SOPRANO 
CONCERTS RECITALS ORATORIOS 








BOOKING FOR 1924-25 RECITALS 


Now Booking for 1924-25 Season 











Concert Baritone 


Teacher of Singing Joint Recitals 





ceoRGE CASTELL E. virani 


Teacher of Piano 
Studios, 1911 Eutaw Place, Baltimore, Md. 





562 Fifth Ave., New York Address: 250 West 57th St., New York City 
Marguerite AGNES 
POTTER BRENNAN 
CONTRALTO Concert Pianist and Teacher 


Concert Pianist 














Concerts—Lecture Recitals 
Voice Studios, 837 Carnegie Hall 
Technique and Interpretation 


1 
h — Tel. 6380 Kellog 


Privately and in Class 


Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N. Y. 


Studio: 452 Riverside Drive. New 
York City. Tel. 4720 Cathedral 
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RESONANCE CHAMBERS AND GOOD SINGING 


By Isidore Braggiotti 


jom been impressed by any articles upon the 
ve been by three articles just published in the 
1Es W. Henri Zay 
e! cleverly named them On _ Discovering 
in tl manner has been able to explain to the 
rarvelous way t reasons why the great tenor 
le continents by the ease, power, 
xt i al once 
ery deep thinker and has a profound knowl 
of the breath, not only in singing, but in 
f life both physically and spiritually 
he 1 is Mr. Zay expresses it, is 
pening it and making use of two very im 
! mbet the nasal resonance and the 
he um” is managed and prac 


like Caruso, the result of its 

menal effect upon the whole 

facility, sweetness and that 

quality that so quickly distin 
European-trained voice from the American- 


ifficult to teach the “hum.” It would be 


Matchless 
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often misinterpreted or misunderstood by the pupil and 
liable to become extremely nasal. or throaty. Besides, it 
would take a long time. 

We have five definite and’ principal. resonance chambers : 
The throat, the mouth, the nose, the chest and the head. 
The successful singer is he who becomes a thorough master 





ISIDORE BRAGGIOTTI, 


who has been teaching in Boston 
(Cattani photo.) 


Florentine voice teacher, 
during the past few years. 


of these five resonance chambers and uses them at will con- 
tinually throughout his whole voice, whether singing “piano” 
or “fortissimo.” 

Everybody possesses the throat and mouth resonances by 
nature, a great many have the nasal resonance, but few, 
very few, possess the chest and head resonances. When 
they use these last two resonances correctly and in con- 
junction with the others, they immediately stand out above 
the huge army of incompletely trained singers. 

The duty of the singing master is to get the pupil to 
realize and recognize these five resonances and to teach him 
how to use them. Through the “hum,” as Mr. Zay so in 
terestingly explains, the pupil would be sure to acquire 
these resonances, but many pupils would be misled and 
might get into vocal difficulties with this system. 


1925 


Mr. Zay hits the nail on the head when he says: “not to 
push on the tone by the breath support, but keep the breath 
out of the tone. . ” These are golden words, and if all 
singers would follow this advice, matters would be different. 


January 1, 


Salmond and Philharmonic Play New Hadley 
Work 


An “Evening of Light Music” was given by invitation to 
members of the Philharmonic Society at the Waldorf-As- 
toria on December 23. The orchestra was conducted in turn 
by Vani Hoogstraten and Hadley, the first part consisting of 
lighter works by Tschaikowsky, Debussy, Dvorak, Bocche- 
rini and Strauss (Johann) whose Wiener Blut waltz ter- 
minated this half of the evening's entertainment. The sec- 
ond half consisted of works by Gretry, Grieg, Liszt and two 
Americans, Hadley and Langley, the latter being one of the 
viola players in the orchestra. 

The soloist of the evening was Felix Salmond, who gave 
a most effective introduction to the public of Hadley’s new- 
est work, a suite for cello and string orchestra, “Style An- 
cienne,” consisting of four movements: Prelude, Menuetto, 
Air Plaintif, Gigue. Mr. Salmond played the music with 
great beauty of tone, musicianly phrasing and a delightfully 
appropriate elegance as well as such delicate good humor as 
the music seemed to demand. 

The music is, as the title states, in ancient manner, but the 
French names for the parts might be a bit misleading. This 
music is not in the manner of seventeenth century French, 
Italian or German composers, but is solidly early-English, 
and all the more effective for that—for the early-English is 
a manner few composers touch upon, and so much less fami- 
liar that it has a certain newness not to be found in the 
familiar idioms of oe frequently quoted schools, The 
Plaintive Air and the Gigue (or Jig) are especially delight- 
ful pieces of writing. It is needless to say that Hadley ac- 
complishes his purpose with technical facility and ease, and 
cunningly avoids the pitfalls of modernisms without per- 
mitting the harmonic fabric to be dry or commonplace. 
These pieces are destined to become popular. 

Langley’s contribution to the program was a waltz after 
the manner of the great Strauss, and was very well. done 
indeed. He bowed his thanks for the vigorous applause 
which greeted his pretty music and proved to be a tall young 
man with a reddish hued beard. His technic is good and he 
has ideas. If he can escape from the influence of Johann he 
will do light and pleasing things that will be worth while. 


Mary Bray Pleases in Atlantic City Concert 


Mary Bray, contralto, recently appeared in an Atlantic 
City, ~ J., concert, as a me mber of the I *hiladelphia Quar- 
tet. Besides the ensemble work, she was heard in solos 
and was. enthusiastically received, scoring especially in 
Debussy’s Air de Lia (L’Enfant Prodigue) . and _ the 
Brahms lullaby.. The Daily Press commented: “Miss Bray 
has the reputation of being one of the best contraltos in 
Philadelphia. Her tones are soft, velvety and limpid.” 


George Liebling at Artistic Mornings 


George Liebling, pianist, will play at 
rola’s Artistic Morning on January 8 


Andres de Segu- 
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on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 
or fifty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St., NEW YORK 








PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 


The Autopiano Company, 
623 West 50th Street, 
New York City. 

Dear Sirs— 

You are certainly to be congratulated on your 
splendid achievement in the production of the 
Autopiano, which I consider one of the finest players 
I have ever played. 

It is so exquisitely beautiful in tone and expres 
sion, so unquestionably uperior, that I can readily 
understand why the Autopiano leads in the player 
piano world. 

Sincerely, 





ni 
THE AUTOPIANO COMPANY 


629 West 50th Street New York 
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